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The article presents theoretical substantiation, content and definition of pedagogical conditions for
the formation of vocal-pedagogical erudition of the future teacher of music. Pedagogical conditions were
developed in accordance with the innovation-informational, theoretical-logical and variant-practical
methodical directions. Three pedagogical conditions have been formulated, which are: consolidation of
formal and informal education in the field of vocal pedagogy and performance through informatization of
the process of professional training; pedagogical stimulation of the direction of the process of professional
training of future music teachers to work out the mechanism of thinking operations on the basis of the
systematic application of theoretical methods during the teaching of normative and variational educational
disciplines; pedagogical stimulation of the direction of the process of professional training of future music
teachers to provide students with knowledge in the field of vocal pedagogy and performing, which directly
serve practical pedagogical actions for conducting vocal and pedagogical activities at music lessons at a
secondary school, obtaining and accumulation of personal experience of vocal and pedagogical work.
Specific methodical measures are proposed for implementation and realization of certain pedagogical
conditions for the formation of vocal and pedagogical erudition of the future music teacher in the process
of professional training. It is proved that the development of pedagogical conditions for the formation of
vocal and pedagogical erudition determines the proper level of quality of professional training of students
of art faculties of pedagogical universities, promotes their professionalization and ensures high efficiency
of further professional activity.

Key words: pedagogical conditions, vocal-pedagogical erudition, future teacher of music, professional
training, formal, informal and informal education.
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OCOBINBOCTI MY3MUYHO-BUKOHABCBHKOI OQIATIbHOCTI
MAVIBYTHbOTO KEPIBHUKA IHCTPYMEHTAJIbBHOTO AHCAMB/IIO
B CIIEOIA/TI3OBAHUX MY3NYHUX 3AKTAJAX

PECULIARITIES OF MUSICAL-PERFORMING ACTIVITY
OF A FUTURE HEAD OF THE INSTRUMENTAL ENSEMBLE
IN SPECIALIZED MUSICAL INSTITUTIONS

Y cmammi po3enaoaemuvcs my3utHo-6UKOHABCHKA OiATIbHOCIT came KepiBHUKA IHCMPYMeHMAanbHO20
AHCAMOTII0 6 NO3AWIKINLHUX CNeUiani3osanux My3uuHux 3aKknaax, 6i0 npogeciiiHo-meopuux 30i6Hocmeti
AK020 3A7eH UMb YCHiuHe HABYAHHS M07100020 NOKOMHHA. TTo3auikinvHuil 3aknad oceimu 6usHava-
EMbCA CK1A00B010 CUCMEMU NO3AUKITIDHOT 0C8iMU, U0 HAOAE SHAHHS, POPMYE MIHHA MA HABUUKU 30
inmepecamu, 3abesneuye nompebu ocobucmocmi y meopuiii camopeanizauii ma ii inmenexmyanvHui,
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0yx08HUil i pisuuHUli po3eumox. IncmpymeHmanvHuii ancambnb 3aco6amu MUCMeUMea 6UX06Y€E y4ac-
HUKiB, 0a€ IM UPOKT MOKTIUB0CTI OIS peani3auil meopuux nianie. BukonanHs mysuuHux meopie ons
CTyxXaupKkoi ayoumopii € 3micmom OiAnbHOCMI XY0OHHbO-BUKOHABCOKUX KoeKmusy. Bucsimmoemocs
ancambnesa 2pa 6 NO3AUKITLHOMY MUCMEUbKOMY 3aKna0i AK, Hacamnepeo, pesynvmam mpueanoi
i YinecnpaAMo6aHoi HABUANLHO-BUX0BHOT i XYOOHHLO-MBOPUOT pobomu, Aka nepedbayae cebiunuil
MY3UHHULL PO3BUMOK | XYOOHHE BUXOBAHHS YUACHUKIB, POPMYBAHHS iHOUBIOYANbHOT MEXHIKU 2pU
Ma HABUHOK KOZIEKMUBHO20 BUKOHABCIEA, OCBOEHHST I0eliHOT CYMHOCI My3UUHUX M60pi6 i 3ac00i6
MY3UMHOI BUPASHOCI, NIOBULLEHHS XYOOHHDO-BUKOHABCHKO20 PIBHS KOKHO20 OKPEMO2O MY3UKAHMA
1 aHcam671e6020 KONEKMUBY 342ATIOM.

Kntouogi cnosa: my3uuno-6uxoHABCoKA OIANbHICY, KepiBHUK, NO3AWKINbHULL Cheyiani3os8anutl
3aK71a0 0ceimu.

Heo06xigHo nepeymMoBoto opraHisarii po6oTu KepiBHIKA IHCTPYMEHTa/IbHOTO aHCAMOTIO
Ha SKiCHO HOBOMY piBHi CTa€ ycBioM/IeHHS ocobmmMBoCTeil ii mepebiry B crenianizoBanux
MY3MYHMX 3aK/Iafiax.

Y 4ac HaIiOHATBHOTO BipOPKEHH:A MO3AIIKi/TbHA OCBiTa IIPOrO/IOIIeHA HEBiff €eMHIM KOMIIO-
HEHTOM OCBITHBOI CTPYKTYPM Ta 3aiIMa€ 0COOMIBE MicClie ¥ COLiOKY/IbTYPHOMY CTAaHOBJIEHH] MOTIOfL.
3 60Ky AepykaBU IPUAIIAETHCA 3HAYHA YBara 1070 3abesnedeHHs il HOpMAaTHBHO-IPaBOBOI 6asi,
BU3HAYEHH 1 HAJIEXHOTO MICLsA B CHCTEMI HellepepBHOI OCBITH, OKPEC/IEHH A TONIOBHOI METH, OCHOBHIIX
3aBJjaHb, AKTYa/IbHIX Ta NIePCIIeKTUBHIX HANIPAMIB [iA/NbHOCTI, 110 3HANIIIO CBOE BifoOpaXkeHHA
y npuitHATTi 3akony Ykpainu “IIpo mosamikinbHy ocBiTy” Ta “KoHIemnmii mosammkinbHoi ocBiTH
BUXoBaHHSA™ [5, . 7].

LIin1KOM 3aKOHOMipPHO, I1[0 IIPOLIEC OBOMOMIHHA IHCTPYMEHTOM 3a/IEXKNTD BiJj KEPiBHMKA KOJIEK-
TUBY, B AKOMY I'PaloTh y4Hi, a/)Ke caMe aHcaM0/IeBe BIKOHABCTBO IIOBHOO MipOI0 J03BOTIAE PO3KPH-
TUCS MY3UKAHTY-IHCTpyMeHTamicTy. OTOX aKTya/lbHICTb Haloi my6ikarii 3yMoB/eHa oTpe6oto
BJICBIT/ICHHS My3M'YHO-BMKOHABCHKOI IA/IBHOCTI caMe KepiBHMKA iHCTPYMEHTA/TbHOTO aHCAMOIIIO B
TO3AIIKITBHIIX CIIel}ia/li30BaHMX MY3MYHIX 3aK/IafjaX, Bif mpodeciliHO-TBOpUNMX 3{6HOCTET IKOTO
3aJIeXUTDH YCIiLIHE HABYAHHA MOJIOZIOTO TIOKO/IiHHA.

Mema cmammi nonArae B IpyHTOBOMY PO3KPUTTI 0COONMMBOCTEN MY3MYHO-BUKOHABCHKO]
Js/IBHOCT] KepiBHYKA IHCTPYMEHTA/IbHOTO aHCAaMOJTIO B CIIeL{ia/li30BaHMX My3IYHIX 3aK/Iajiax.

Ilepemycim, 3a3Ha4MMO, 110 NTO3AMIKINbHMIT 3aK/IaJl OCBITI BUSHAYAETHCA CKIAOBO0 CUCTEMMU
TO3AIIKINTBHOI OCBITH, 1[0 Ha/la€ 3HAHHA, pOpMye BMIHHA Ta HABUYKM 3a iHTepecaMmy, 3abesnedye
notpebu ocobucTocTi y TBOpUill camopeanisanii Ta ii iHTeneKTyanbHMI, AYXOBHUI i (iswaHMI
PO3BUTOK [5, C. 6].

OcTaHHIM YacoM 3'ABUIACS HM3KA BITYM3HAHUX HOCIIKEHb, IPUCBAICHNX HAYKOBOMY
OCMMC/IEHHIO CYTHOCTI No3amKinbHOi ocBiti. Haykosui B. Boituyk, T. Hem'anmok, JI. KoBbacenko,
P. Haymenxo, H. [annycenxko, I ITyctosit, H. JIutBiHOBa, O. CyxomnuHcbKa, T. CyleHKO BUCBIT/TIOIOTH
icTopiryHi Ta COLOKYIBTYPHI IepeyMOBH il pO3BUTKY, METOFO/IOTYHO OOTPYHTOBYIOT €(DeKTUBHICTD
3aCTOCYBAHHS OpraHisaliiiHux GopM Ta IearoriyHyx TeXHO/OTriil B YMOBAaX HaBYa/IbHO-BUXOBHOTO
IIPOLIECY MO3aLIKITbHOTO 3aK/azy.

Asropy HaykoBux fiocnimkens (O. Itbaenko O. Kaprin, B. Jlamruenxo, I. Mapunin, C.M. Manbkos,
B. Ilonkoraes, €. Cvupuosa, M. Cokonoscbkuit, B. Conositos, @.A. ConmomoHik, B. Yabauuwit Ta iHimi),
TIPUCBSYEHNX aHAM30B1 AiTbHOCTI KepiBHMKIB aHCaMO/IeBUX KOJIEKTUBIB, PO3ITIAAIOTD Jis/IbHICTD
3 TaKMM KOJIEKTVBOM $K CYKYIIHICTb OpraHisalli/iHiX, HaBYa/IbHO-BUXOBHUX Ta XYJ0XKHbO-TBOPUMX
3aBJjaHb. Yci BOHY IIepeOyBaloTh y TICHOMY B3aEMO3B SI3KY, OfHAK KOXKEH i3 KOMIIOHEHTIB 6ararorpaHHOro
TIpOLieCy HaBYaHHA (OpraHisalliiiHNI1, HABYAIbHIT, BUXOBHMII, PENeTHIIIITHIIA, KOHLIEPTHWIA Ta iH.) Mae
neBHy crielyiKy, X0 Ha IPAKTUII BOHV Peati3yloThcsl OHOYACHO.

AHcamO7eBa Ipa B I03aLIKiTbHOMY MMUCTEL[bKOMY 3aK/Iaji — Iie, HacaMmIepes, pe3y/IbTaT
TpUBAO] i IiiTecipsIMOBaHOI HABYA/IbHO-BIXOBHOI i Xy0)KHbO-TBOPYOi po60TH, SIKa Iepedadae
BCeOIYHNMIT MY3MYHNIT PO3BUTOK i XyZJOXKHE BIXOBAHHS YYACHMKIB, (POPMYyBaHHSA iHAMBINyaTbHOI
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TEXHIKV I'pY Ta HABMYIOK KOJIEKTYBHOTO BUKOHABCTBA, 0CBOEHHS i/I€IHOI CYyTHOCTI MYSMYHMX TBOPIB
i3ac06iB My314HOI BUPa3HOCT], Mi/IBUIIIEHHS Xy/J0XKHbO-BIKOHABCHKOTO PiBHS KOKHOTO OKPEMOT0
MY3UKaHTa If aHCaMO/IeBOTO KO/IEKTHBY 3araioM.

OTOX OCHOBHe 3aBIaHHA KepiBHMKA iHCTPYMEHTa/IbHOTO aHCAMOMIO B IIO3AUIKiTbHOMY
MICTEIbKOMY 3aK/Iajii — BMiHHSA IPOOYANTI Ta PO3BMHYTH iHTepeC 10 KOJIEKTUBHOTO My3VIKYBaHH,
depes GaxXaHHA 10 €CTeTMYHOI HACOTIOY HA OCHOBI IIPaBIUJIBHO CK/IAJ€HOTO penepTyapy, Lo BifTo-
Bijla€ BIKOBOMY CIIPUITHATTIO Ta 3ara/IbHOMY PO3BUTKY YYaCHMKIB aHCaMOJIEBOTO KOJIEKTHBY.

Tomy kepiBHIK TaKOro TBOPYOro KOJIEKTUBY HEOMiHHO IOBMHEH 3aCTOCOBYBATH IICXO/IOTO-
TIe/larorivyHi 3HaHHA, aJi)Ke BiH, IIepefyCiM, IIeflaror, AKUI1 BBOGUTD JIiTeN Y CKIaJHUI CBIT XY 0XK-
HBOTO MICTEI[TBA, /OTIOMArae OBOOJIITY BUKOHABCHKUMIY HaBMuKamu. VIoro MeTa — samyqutn ix
710 MIUCTELTBA Yepe3 IXHI0 Oe3[M0ocepeHIo yIacThb B aHCAMOTTI.

CyyacHa MeTOfMKa KepyBaHHA aHCaMO/IeBUM KOJIEKTVBOM IIPOIIOHYeE pisHOMaHITHI popmu
BJMIXOBAHHA eCTeTMYHUX CMakiB. [0 OCHOBHUX (OpPM BifHOCATBCA: MIPOCTYXOBYBAHHA MY3UKIL,
O3HAJIOM/IEHHA 3 TBOPYICTIO BUIATHMX KOMIIO3UTOPIB i My3MKAHTiB, BUKOHAHHSA BYCOKOXY/IOXKHIX
TBOPIB, fAKi Ha fyMKy O. bayMraprena, okpim XyZ0)KHbOI 00pOOKIL, BOTOIIOTH 6araTcTBOM 3MiCTY,
BE/IMYYIO, iCTMHHICTIO, IKICTIO, TOCTOBIPHICTIO i )KBaBiCTIO Mi3HAHHA [2].

Taka po60oTa 0X0IUTIOE yBECh KOZIEKTYB i BifOYBAa€ThCA I1if 4ac 3aHATD 3 aHCAMO/IeM. A TeMaTyKa
3aHATb MOXKe OyTU HalpisHOMAHITHIIIOW — BiJl TBOPYOCTi OKpeMMX KOMIIO3UTOPIB [0 mpobmem
MY3UYHOTO MUCTELITBA;

- yMiHHA 3HaXo#uTK eeKTUBHI GopMu i MeTOaM HaBYaHHA y4acHUKiB. KepiBHUKY aHcaMbrio
37e61/IBIIOr0 JOBOAMTBCS PO3IOUNHATY CBOIO pobOoTY i3 GOPMYBaHHA B yYaCHUKIB e/leMeH-
TapHJX HABIYOK BUKOHABCHKOI AiNbHOCTI (TOCTaHOBKA AVXaHHA, My3IYHA TPaMOTa, 3BYKO-
BIJ00YBaHHS TOIIO);

- yMiHHA 3a6e3neqnTy BlTacHN mpogeciiiHnii i MOpambHNIT IpecTIDK (aBTOpUTET). ABTOPUTET
KepIBHMKA CIPUAE IPOBENEHHIO IIi/IECTIPAMOBAHOI HaBYa/IbHO-BIUXOBHOI IiA/TbHOCTI.
YBakaeMo HeoOXiJHIM 3a3HA4YNTH, 1O IS peatisallii MeTONVIKY HaBYaHHs, T00Y0BaHOI Ha

OCHOBi CMHTe3Y 3HaHb Ta MPAKTUIHIX JIi1, JOMiHYHUYOr0 3HaYeHHsI HAOYBAE LTiCHICTh MeJaroriyHoro

nporecy. CaMe BOHA CTae Ha IPOTUBATY PO3TaTyKeHill IpefMeTHO-IudepeHIifioBaHiit CTpyKTypi,

pO37piOHEHOCT] OTPYMAHNX YYHAMM 3HaHb, YMiHb Ta IIPAKTNYHO-BIKOHABCHKIX HaBIYOK.

Sk cTBepmKye B. XomozeHKo, pO3BUTOK 3Ai0HOCTelT Ta HAOYTTA PiSHOMAHITHMX HAaBJYOK B
OfIHOMY 3 BUJIiB MY3MYHOI JiA/IbHOCTI O3UTUBHO I03HAYAETHCA HA YCIIIIHOCTI BCIX IHINX Ta CIIpUsE
PO3BUTKOBi TBOPYOI aKTMBHOCTI. ABTOp JOCTIPKEHHS IPOIOHYE TaKy Kracu(ikalilo 0CHOBHUX
BUJIiB MY3MYHOI JisA/IbHOCTI:

- CIPUIHATTA MY3UKM (CTyXaHHS My3VKI, aIlIepLeNIif) — 3AaTHICTD IyTH if IepPeXXMBATY 3MiCT
MY3UKI SIK XyJOXXHbO-00pa3He BifoOpaxeHHA [iiICHOCTI;

- BMKOHAHHA MY3MKH (BiITBOPIOBAHHSA Ta iHTepIIpeTallif MY3MYHOTO TBOPY) — BUPAKEHHA
BJKOHABIIEM CBOTO PO3YMiHHs 00pa3HOT0 3MiCTY Ta BUSBY CY0'€KTMBHOCTI BKOHABIIS Yepe3
Cy0'€KTUBHY CYTHICTb aBTOPCBKOTO TEKCTY;

- CTBOpEHH: MY3UKM (MY3MYHO-TBOpYA AisTBHICTb) Ta iMIIPOBI3allif — MUCCTEITBO MUCIUTH
Ta BUKOHYBAaTy OIHOYACHO;

- MY3WYHO-TEOpPeTNYHA [iANbHICTD — 3T00YTTA Ta 3aCBOEHHS, YCBiJOM/IEHHS Ta y3araJbHeHHs
MY3VKO3HABYJX 3HAaHb, IEPEOCMIICTIEHHS B/IACHOTO OCBixy [8, c. 75].

Tomy, BpaxoByroun BuILeBUK/IafIeHe, BBAKAEMO, 1[0 JOCATHEHHA BHYTPIIIHbOI Li/TiCHOCTI Ta
e(eKTUBHOCTI ITPOLIeCy My3MYHO-BIKOHABCHKOI TMiITOTOBKY 3a/IEXKNUT BiJf 3a0e3IedeHHs aKTUBHOI
Ta LIJIeCIPAMOBAHOI Y4acCTi yYHIB y pisHMX BUAAX MY3MYHOI [JiATbHOCTI, CIIPAMOBYIOYM ii Ha
KOMIIJIEKCHY B3aEMOIIIO.

OpuuM i3 gieBux 3acob6is YIOCKOHAJ/IEHHA HaBYa/lbHO-BUXOBHOI poboTu y creljianisoBaHux
MIICTELBKIIX 3aK/IaJjaX, Ha HAllly IYMKY, € aKTVBi3al[iA TBOPYOTO IIOTEHI{IaITy K0#HO020 CY0 EKMmMa HABUAHHS.

Ancam671eBO-BMKOHABCHKA JISUTbHICTD HAMOi/IblIe CIpusie aKTUBI3aIlii HOTEHI[ITHIX MOX/IN-
BOCTell 0COOMCTOCTI, OCKINbKY i 3ilicHeHHs Tepefidayae BUPIMIEHHS XYAOXKHIX Ta TeXHIYHUX
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3aBJJaHb BICOKOTO PiBHSA CK/IAHOCTI, TOTpeOye aKTMBHOCTI BUKOHABCHKOI BOI, chepy eMOLilTHO-
CMJCIIOBYIX TIEPEXVBaHb, CTYMY/IIOE BUCIOB/IOBAHHA B/IACHOI IYMKI, PO3BUTOK CaMOCTITHOCTI Ta
TBOPYOI iHILIaTVBHOCTI.

EdexTuBHicTb aHCaM6/1eBO-BMKOHABCHKOI Ii/ITOTOBKY 3HAYHO 3POCTe, AKIIO I1eif Ipoljec 6y11e
OPI€HTOBaHO Ha CTBOPEHHA B Y4YHIB yCTAHOBOK Ha aKTVBHO-TBOPYE BiJHOLIEHHS 10 BUKOHABChKOI
IiATbHOCTI IIIAXOM PO3BUTKY iHTEpPIIPETAL[IIHOTO MUC/IEHH Ta PO3KPilla4eHHA TBOPYMX MOXK/IN-
BOCTeif B mpoleci ii 3pificHeHHA. Lle cTae MOXIMBUM 3aBAAKY TOITIMOTEHHIO TyXOBHO-TBOPYNX
Opi€HTALliV TI3HAHHA MY3MYHOTO MMCTELITBA Ta [IEPEHECEHHA aKLIEHTY 3 BBYEHHSA MY3UYHII TBOPIB
Ha IX BUKOPYICTaHHA K 3aC00Y Xy/I0XHBO-TBOPYOTO PO3BUTKY YUHIB.

OroxX, MiACyMOBYIOYNM BMILE CKa3aHe, 3ayBaKMMO, 1[0 HABYAHHA Ta BMXOBAHHA YYHIB y
TI03aIIKiTbHOMY MICTEIIbKOMY 3aK/Iajii — Iie Iii/TicHa CUcTeMa, sKa 0a3yeTbcs Ha TYMaHICTUYHOMY
0COONUCTICHO 30pi€EHTOBAHOMY TifIXOfli, 3aKOHOMIPHOCTAX (YHKI[IOHYBaHHS MY3MYHO-BIKOHAB-
CHKOTO MICTEIITBA, BIKOHYE PO/Ib l'eHepaTopa BCiX Cy0'eKTUBHUX Ta 00 €KTHBHIUX (AKTOPIB Ta Ma€e
3abesmeynTy BCeOIYHMIT XYTOXKHBO-TBOPUMIT PO3BUTOK WIKO/MAPiB. [IOBHOIIHHE 37iliCHEHHA Ta
Pe3y/NbTaTUBHICTD [IbOTO IPOLECY 3HAYHO 3POCTAIOTh 338 YMOB) CTBOPEHHS Bi[TIOBIHOI CYICTEMM
OCBITHbO-BMXOBHIX, OPraHi3aliliHO-NIeJAaroriYHNX Ta METOAVYHUX KOMIIOHEHTIB, IEPEHECEHHS
AKIIeHTIB i3 3aCBOEHHA HEOOXiHNX 3HAaHb, YMiHb Ta HABMYOK Ha caMopeasialilo 0coOMCTiCHOro
XyJ0XXHbO-TBOPYOTO IIOTEHLIIaTy.
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The article deals with the musical-performing activity of the head of the instrumental ensemble in
extracurricular specialized musical institutions, as the successful training of the younger generation
depends on the professional and creative abilities. Out-of-school educational institution is determined by
the component of his system of out-of-school education, which provides knowledge, develops skills and
interests, ensures the needs of the individual in creative self-realization and his intellectual, spiritual and
physical development, preparation for active professional and social activity; creates the conditions for social
protection and organization of meaningful leisure of students in accordance with their abilities, talents
and health. The instrumental ensemble promoted the development of its by means of art participants,
gives them wide opportunities for realization of their creative plans. Performing of musical works for the
audience is the content of the activity of any artistic and performing collective. The ensemble play in the
out-of-school artistic institution is highlighted: first of all, as the result of a long and purposeful educational
and artistic and creative work, which involves comprehensive musical development and artistic education
of participants, the formation of individual game techniques and skills of collective performances, mastering
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of the ideological essence of musical works and means of musical expression, raising of the artistic and
performing level of each individual musician and ensemble collective as a whole.

Ensemble performance is the most conducive to the enhancement of the potential of the individual,
since its implementation involves solving of artistic and technical problems of high level of complexity,
requires the activity of the performing will, sphere of emotional and semantic experiences, stimulates the
expression of self-thought, development of autonomy and creative initiative.

Thus, the effectiveness of ensemble-performing training will increase significantly if this process is
aimed at creating of the students’ installations on active-creative attitude towards performance through
the development of interpretive thinking and emancipation of creative opportunities in the process of its
implementation.

Key words: musical-performing activity, head, out-of-school specialized educational institution.
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BUMOTHY 1O IPAKTUYHNX 3AHATD 3[TOBYBAYIB BUIIIOI OCBITU
3 METOOIUKN MY3NYHOTO BUXOBAHHA

REQUIREMENTS FOR PRACTICAL CLASSES OF HIGHER EDUCATION
APPLICANTS IN METHODOLOGY OF MUSIC EDUCATION

Y cmammi suceimneno eumozu 00 3micmy ma opeanizauii NPaxmuuHux 3aHAMmMb nepuiozo 6axanasp-
CbK020 PiBHS Ni020MOBKU CYOeHMi8 HA emani CMeopeHHs ma 3ameeporerHs HOBUX cmandapmis
U401 0c8imu. AKMyanvHicmo HAWOT MeMamuKy, 6 nepuly 4epey, 6UsHA4AEMvCA 3a60aHHAM pedop-
MYBAHHS 3micmy, opm, memodie ma mexHonoziti HABUAHHS 3006Y8A4i6 BULOT 0CBIMU 3 MEMOOUKU
MY3U1HO020 BUX0BAHHS. P03271THY MO 00HY i3 NPosiOHUX PopM Opeani3auil 0c8imHb020 npouecy y 6Uniii
wiKozi - npakmuyne 3aHamms. [IpoananizosaHo 0CHOBHI 8UMO2U Nid20MOBKY 00 NPAKMUMHUX 3AHAMDb
3006y8a4i6 6uw40i 0c8imu 075 00CAZHEHHS YCNiuHO20 pe3ynvmamy. Buokpemneno ocHosHi nepesaeu
aKmueHoi npodykmueHoi pobomu nio uac Hasuanvrux 3anamo. OkpecneHo 3micm, memoou, Hopmu
pobomu Ha npaKMUUHUX 3aHAMMAX 3i 3000y6auamu 8UU40T 0C8IMU Nepuioeo 6AKANABPCHKO20 PiBHS
suuoi oceimu 3i cneuianvrocmi Cepedns ocsima (My3uune mucmeymeo).

Kntouo6i cnosa: npaxmuure 3anamms, popmu 0cimuvo20 npoyecy, becioa, Ouckycis, 6axanaspcokuti
pi6eHb, HABUAHHS, pedpepam, MOMUBALIS, AHANI3, CAMOCMITIHA poboma, ammocgepa chiepobimHuymea,
3000y8a4i 6UW40I 0CBIMU, MEXHONIO02IT, MOMUBAUIS.

CyuacHa cyucTeMa BUIIOI OCBiTY YKpaiHN y 3B'A3KY 3 1i iHTerpalieio B €BpOIeNiCbKIIT OCBITHI
npoctip noTpebye 3MiH, 30KkpeMa B IMiTOTOBI BUCOKOKBaTipikoBaHNX (PaxiBIiB, 3MATHUX peasti-
30BYBATy OCBITHi CTaHZ]apTH, BIPOBAKYBaTy HOBITHI eeKTVBHI Iegaroriyxi TexHomnorii. Pasom
3 MM, 3POCTAIOTD CYCIiNbHI BUMOTH [0 (axoBoi MiATOTOBKY MEIarOriqHMX KafpiB, 1110 3yMOBIIIOE
3MiHM B CTPYKTYPI, 3MiCTi, popMax i TeXHOMOTiAX HABYAHHS, CTBOPEHHI THYYKMX OCBIiTHIX ITporpam
i HaBYa/IbHMX I/IaHIB. Y IIbOMY KOHTEKCTI IOCH/TIOEThCA BilNIOBi/Ja/IbHICTD 3aK/Ia/liB BUIOI OCBITH
3a SIKiCTh BUII[OI OCBITH.

3HayHe Miclje B cucTeMi mifrotoBku QaxiBLiB MalTbh NpakTU4Hi 3aHATTS. [omoBHE iX
3aBaHHS — 3aKPIIUIEHHs, IIepeBeleHHs Y JOBTOTPUBAITY IaM AT TEOPETUYHUX 3HaHb, POpPMY-
BaHHS HABMYOK, YMiHb Ta KOMIIETEHTHOCTeI! i3 HaBYa/IbHOI IVCIIUITIHY, SIKi MatoTh 6y 11 cOopMO-
BaHi 3TiJHO 3 OCBITHBOIO IIPOrpaMoro podeciitHoi miarorosku paxisuis. [IpakTnyne 3aHATTA (1aT.
praktikos — pismbHMIT) — GopMa HaBYANBHOTO 3aHATTA, HiJ Yac SKOTO HAYKOBO-IIEArOriYHMIA
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