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The article highlights the importance of piano music in the works of Vasyl Aleksandrovych Barvinskyi
(the founder of a professional piano school in Western Ukraine), which reflects the whole process of gradual
learning, from the simplest exercises - to solving the most difficult performing tasks and overcoming
difficulties. There are the most important periods in the formation of the piano style of the composer:
student (Prague, 1906-1914), mature (Lviv, 1915-1948) and the last (1949-1963). The main styles and
varieties of creativity for the piano are revealed, reflecting the influence of impressionism, neo-folklorism,
romanticism, symbolism, neoclassicism, and speech features: color, sonic color, which is achieved by
the composer's ability to make full use of the instrument range, diversity of texture, combination of a
harmonious element with a polyphonic.

The purpose of the article is to revive interest in the work of V. Barvinskyi, whose achievements in a
certain sense became epoch-making for the Ukrainian national school (not only piano), and his work is
a valuable achievement of the performing and pedagogical repertoire of the twentieth century. The task
is to identify the main style and speech features of works for the piano.

Attention is drawn to the meaning of folk themes in the composer's works, looking for new ways of
interpretation and understanding in a modern style context, and using them in two ways: literal or stylized.

The author notes the strong connection of V. Barvinsky's work with the traditions of classical music
and at the same time features of modernity, which are combined with a national element. Reliance on
musical folklore is a characteristic feature of the composer’s creative method, that is why most works of
the artist have a bright national color.

The trajectory of further research of this issue is seen in the consideration of the piano works of the
composer, the construction of theoretical and performance analysis of the compositions, the development
of methodological recommendations for their implementation.
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[Ipouecn gemoxpatusaiii i rymMmaHisanii cycIibcTBa CTBOPIOIOTH MOXIMBICTD BOOPY IIIAXIB
KUTTEiANbHOCTI J10T0 Y/IeHiB, CIPUATINBI YMOBM [/11 TBOPYOCTi KO>KHOTO . OHOB/IEHHA CYCII/IbCTBA —
CyIlepewIMBIIL, CKIagHNI 1 TpUBa/MMII TIPOLieC, MOB'A3aHMII i3 TIOUTYKOM HOBMX LILAXiB, 3ac00iB
3/Ii/ICHEHHS IIepeTBOPEHb B YCiX chepax XKUTTENIANBHOCTI Tofielt. Yce 1ie 3yMOBITIOE HeoOXifHICTD
TBOPYOI yYaCTi B IIbOMY IIPOLIEC BCIX Y/IEHIB CYCIINIbCTBA, TOMY 10 HEJOCTATHs TBOPYA AKTUBHICTD,
BifICYTHICTb e()eKTMBHIUX CTUMYIIB Il pO3BUTKY Ta peajisallii - OCHOBHi UMHHIK, AKi 3aBa)Xal0Th
BTi/IEHHIO HOBMX iJI€l1, 3a/[yMiB, HOBMX LIi/IbOBMX HACTAHOB Ta OpieHTawiil. CaMe TOMY 3aK/Iafiyt OCBITI
NOTpeOYITh KOHKPETHYX 3MiH, AKi BUK/IVKaHI HeOOXifHICTI0O pOpPMyBaHHS CyCIiIbHO-aKTUBHOI,
TBOPYOi 0COOUCTOCT], 1[0 MO>K/IMBO JIALIE ITil YaC CTBOPEHHS CIPYUATINBYUX YMOB /I BCeOIYHOTrO
PO3BUTKY HOTEHIITHIX MOXK/IMBOCTET MailOy THIX y4uTeiB.

CydacHe colia/ibHe 3aMOBJIEHHA BYCYBa€ IIPUHLIMIIOBO HOBi BMMOIH JI0 IIEfjarOTiYHMX Ka/ipiB,
aJhKe CipyATH GOPMYBAHHIO KPEaTHBHOI 0COOMCTOCTI MOXKe Ti/IbKY TOJ YUUTENb, IKMIT caM € 0CO0M-
CTICTIO, AKVII BifTIOBi/Ta€ 1Ii/AM, 3MiCTY, MeTofaM i 3aco6aM HaBYaHHS 11 BUXOBaHHS Ii/JPOCTAIOYOT0
nokomiHHA OT)ke, MiABUIEHHA AKOCT] HifTOTOBKM Mail0y THBOTO Meflarora, 30KpeMa iioro TBOpUmxX
3pibHOCTeI!, Mae OyTu IpiopUTETHOO MPOO/IEMOI0 BY3iBCHKOI OCBITH.

[Ipo6nema nonArae He TiIbKY B MiATOTOBI PO3YMY JIIOAVHM, ajle 1 Y He3MipHO OiblIoMy —
dopMyBaHHi ICUXOPI3IHOTO CKIA/y Maiiby THBOTO IEfIarora, ioro TBOPYOi iHAMBIYaIbHOCTI.

Bizomo, mo npodeciiiHa MaicTepHICTb YIUTE/A 32 CBOEID CTPYKTYPOIO € HaraTorpaHHow, fie
TOJIOBHOIO i BM3HAYA/IbHOK € 0COOMCTICTD MEJarora, ajie K OfMH 3 HallBayK/IMBIIINX KOMIIOHEHTIB
MaliCTEPHOCTI POITISIAETHCA i1 TEXHIKa, pepe3eHTOBaHA CUCTEMOIO eMOIIiITHO-BUPA3HUX 3aC00iB
(romocoBuMx, MIMIYHMX, I/IACTUYHIX TOLIO), AKi 3a6e3neqy10Tb TeXHOJIOTIIO ITeaTroTivyHOI FiA/TbHOCTI
VI HAMIIOBHIILWIT IIPOAB IIOTEHIIATy BUUTENA.

Y cBoix gocnimxkennax I. bamanwok, B. besnanbko, f. bypnaka, 1. 34swon, B. Kan-Karnik,
B. 3arBsA3uMHCHKMIL T iHIII JOBOAATS, 11O BifICYTHICTh TBOPYOTO CTAHY He MOXKe Oy TI KOMIIEHCOBaHa
HiAKIMI BOTbOBUMM 3yCU/IIAMIL. 7KOJI€H Y4uTeNb, AKNI He MAa€ BHYTPIiLIHbO] i 30BHIIIHbOI IICUXO-
TEXHIKY, HIKO/IY He 3MOYKe BOIOJITI PO3YMOM i CEpLAMM JiTeil, BIH HIKOM He 3MOXKe POSBUHYTH
CIIPUITHATINBICTD YYHIB, IX 3MATHICTD “CIIa/IaxyBaTy’ Bif jioro 3aBfiaHb. [legaror 30608 a3aunit 6y i
TpeKpacHUM apTucToM. He BumazikoBo mpodecito yunTens HOpiBHIOITH i3 “TeaTpoM OFHOTO aKTopa

Memoto cmammi € OKpecleHHs IIIAXiB OPMYBAHHSA OCHOBHIX €/IEMEHTIB TeaTpa/IbHOI ITeflaro-
TiKV Y CTAaHOBJICHHI i pO3BUTKY IIearorivHol MajlCTepHOCTI Maby THIX yuuTeTiB.

MeTomoNMOTiYHNM MiATPYHTAM aKTOPCbKOI MalicTepHOCTI y mpodeciiiuiit fisnpHOCTI
neparora € cucremu K. Cranicmascbkoro ta M. Yexosa, mo possusamuch y nparsx O. Kuebens,
I1. Epmosa, C. Tinmiyc, JI. HoBuupkoi ta inmmx. YHiBepcanbHicTb nigxony K. CranicmaBcbKoro, AKuit
CIIMPAETHCA Y CBOIX IOCTIKEHHAX Ha IIPUPOJHI, IICMXO/IOTiYHi 3aKOHOMIPHOCTI B3a€MOJII MTIOAVHA
3 OTOYYIOYIMM CBiTOM, JO3BO/IA€ TOBOPUTH IIPO T€, IO e/IEMEHTI AKTOPChKOI MalICTEPHOCTI MOBUHHI
Oy TV IIPUCYTHI i1 y IIpoLieci IefarorivHoi il B o6cTaBuHax HaBYaHH:. BrockoHaneHHs npodeciitnoi
MiITOTOBKYM MaiiOyTHIiX CIeliamicTiB y cucTeMi BUIOI OCBITH € aKTyalTbHOI MPOOIEMOI0 Tefaro-
riqHoi Teopii Ta MpakTUKM. AKTYa/IbHICTD 1i BU3HAYAETHCA HEOOXINHICTIO Mi;TOTOBKN CTYHEHTIB
110 caMocCTiltHOI po6oTH, o popMyBaHHA y HuX mpodeciiiHoi koMneTeHTHOCTI. I1ifg mpodeciiiHomo
KOMIICTEHTHICTIO YUNMTE/IA PO3YMIEMO CYKYIHICTb IpodeciilHuX Ta 0COOUCTICHMX AKOCTel, fAKi
HeoOXifHI /1A ycnilHoi egarorivHol iAnbHOCTI.

YenimHilt meparoriyHiit po6oTi YacTo 3aBakae Te, 1O caMe Y MPaKTUYHil AiTbHOCTI HM3Ka
BUYNTENIB, AKi J0Ope BONOAIIOTh TEOPETHYHNM MaTepianoM 3 (axy, BifuyBaoTh 6€3NOPaHICTD ¥
¢opmi it TexHili BUKIaAy HaBYa/JIBHOTO MaTepiany, iM He BUCTa4a€ 30BHIIIHBOI Ta BHYTPIIIHbLOI
IICUXOTEXHIKY, He BUCTAYAE MeJaroriyHoro apTUCTU3MY — MUCTEL[TBA JYIIEBHOIO KOHTAKTY, AKOMY
HEMO>K/IVBO HABUMTICD 3 MiAPYYHVKIB. [Tenarorianmit apTcTusm - 1je heHoMeH, PyHKIIOHYBaTbHII
y Tiit a60 iHWIil Mipi aKTMBHOCTI Ha BCiX CTaJisAX IEJArOTriYHOrO MPOIECY, Iie CIJIaB AYXOBHUX i
QisNYHUX AKOCTeN, AKi CIPUAIOTD BCTAHOB/IEHHIO KOHTAKTY 3 YYHAMN, CIPUSIOTh OTPUMAHHIO
IOBipM BiJj HUX 1 3[1/ICHEHHA Ha 111l OCHOBI I1€[JarOTiYHOI JiANBHOCTI.
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B opHiit 3 HanBigomimmx mpanp K. YummHcbKoro, sika Mae HasBy ‘JloyHa K mpegMeT
ByXoBaHHA. [l0CBif mefaroriyHoi aHTpoMonorii’, BueHnit mume: “Ilegarorika — He HayKa, a MIUCTe-
IITBO, — Hail0i/IbIIe, HAJICK/IaHiIIe, HaliBUIe I HajfHeoOXifHiIIe 3 ycix MuUCTeLTB. K MMUCTeLTBO
CKJTaJiHe i1 00CATOBe, BOHO CIIMPAETHCS Ha 0€3/1id 00CATOBYX i CKIaHUX HAYK, SIK MICTELTBO, BOHO,
OKpiM 3HaHb, BUMarae 34i0HOCTI 11 HaXWy, i AK MICTELTBO BOHO IIparHe Ji0 ifieany, SIKOro BiYHO
JIOMaraeThCst JOCATTH i IKVIA LITKOM HIKOMV He TOCSDKHMIL: 10 ifieany focKoHaoi mopuun” [5, ¢. 127].

Y cydacHiii egaroriyHiil HayLji € 3aKOH AKMIT BI3HAYa€ AKICTD Iejarorivnoi pobor: Gopmy-
BaHHA JIIO[ICBKOTO JOCBiNy y Oyab-sKill is/IbHOCTI 6e3I0cepeHbO 3a/IeKNUTD Bif 4yTTEBOI chepu
0CcO6MCTOCT] MOA0 CUTYANLilT i10T0 TpaHC/IALil it 3acBoeHHA. OFHMM i3 HallBOXXIMBININX KOMIIO-
HEHTIB, AIKi 06YMOBTIOIOTb PO3BIHEHNIT IIEAArOriYHNMIT APTUCTHU3M i IIearoriyHy TBOPYICTD, € CI/Ia
TIepeXX1BaHb eIarora, PO3BIHEHICTb JI0T0 4y TTEBO-EMOLIITHOI LIAPUHI if YCHOTO NMCUXO(I3IHOTO
arapaTty 3arajoM.

Hapuanpunit kypc “OcHOBU aKTOPCHKOI MailCTepHOCT] yuurens” Mae Ha MeTi cGopMyBaTu
i pO3BUHYTH y CTYEHTIB cepeft iHIIOTO I IeJaroriyHmii apTUCTI3M, BUXOBATH TaKi AKOCTI, sAKi 6
JOIIOMOI/IY IM IIPaIl0BATH, BOIOAII0YM PO3BMHEHOI) T1EJarOriYHOI0 TEXHIKOIO.

[l apTUCTUYHOTO Meflarora XapaKTepHi Taki eneMeHTH:

- (aHTa3yBaHHA - 3[JaTHICTb BUK/IAfjaya 1O TBOPYOI YABY;

- TilepTUMHICTb — 9aCTO MiTHECEHNUIT HACTPil 1 Kago6a isTbHOCT];

- eMOTVBHICTb, a00 CeHCUTMBHICTb — IiIBMILEHA YYTTEBICTb, 6AraTCTBO IOYYTTIB i eMoLil,
imMImpoBisanis;

—  BMIHHJ y4uTess, 3a JOOMOTOIO iHTYITMBHOTO TIOLIYKY, Ha/IaT! YPOKY XapakTepy 6esmnocepe-

HbOT'O PO3BUTKY;

- OXMBJIEHHS YPOKY cBDKMMM “apbaMu’, AKi HafjaloTh MOBI, )kecTaM, MOBEiHIl BUK/Iafjada
e(eKTUBHOCTI, KOTOPUTHOCTI, BUPa3HOCT], eKCIIpecil.

Ha 3anarTax 3 “OcHOB aKTOPCHKOI MaJICTePHOCTI yuuTensa GOpMyBaHHs IefJaTOTiYHOTO apTIC-
TU3MY M0y THHOTO BUNTEIA BiTOYBA€ETHCA 32 OLIOMOTOIO CIIELia/IbHOTO ICUXO(I3IYHOTO TPEHIHTY,
AKNIT foOpe MOETHYE eIeMeHTH aKTOPChKOI AisTIbHOCTI 31 CKIaHOO MeflarorivHOI0 CUCTEMOI0, He
nopyiyoun il crpyktypu. [lcuxodisnanmit TpeHiHT IPYHTYEThCS Ha 3aKOHOMIPHOCTSIX T1€fjaroriyHoi
[iATbHOCTI, BiH CIIPAMOBAHMI IIEPEBAXXHO Ha BUABJIEHHA NEPCIEKTUBHUX TEHJEHIN IHTEeNeKTY-
Q/IbHOI JiS/IBHOCTI Majl0yTHHOTO BUMTENA, Ha peasisallilo 0ro TBOpYOro mnorenuiany. Ilcuxodi-
3UYHUI TPEHIHT CTYMY/IIOE IIOIIYKOBI JIii BYMTE/A M POJYKYBAHHA HOBUX pillleHb, CTBOPIOKYM
JUIA IIbOTO CIIPUAT/INBI YMOBM.

[T'aTp ronoBHUX 37i0HOCTET ITefarora BifinoBigaTh 6a3oByuM npyuHIunam cucremu K. Cranic-
MaBCcbKoro. KoxeH i3 Hux Moxxe OyTy po3BMHEHMII 1 yOCKOHATEHNIT 32 HAABHOCTI HeOOXigHNMX
3a/IaTKiB 1 HaXWJIiB 3a JOIIOMOTOX0 BifIMOBIHOTO T€ATPA/IbHOIO IPUHLINITY, aJKe Iefaroriyta misd
OpraHiyHO NOEJHAHA 3 [i€l0 TeaTpaIbHOMW. Lle 03Havae, 110 i aKTOP, i Iefaror, MaroTh HAOY TV JOCBIY
TI0-CIPaB)XHbOMY OA4uUTI, CTyXaTy, MUCTUTH, TIEPEXUBATH, @ He 3JaBaTUCA TAaKUMI, [0 MUCTIATD,
TIepeXXIBAIOTD, Ail0Thb. OHAK, B OPraHiYHOCTI MK aKTOPOM i IIefjaroroM MpYXOBY€ETbCA BiIMiHHICTb.
AKwo0 nepimit Ma€ HABYNUTICA IPABUIBHO CIPUIIMATH, OL[iHIOBAT, 3HAXOAVUTY PillleHH: i BIVIMBATH
Ha Cy6'€KTiB, 1110 JI0T0 OTOYYIOTh, B YMOBAX XYIO>KHBOTO y3araJIbHeHH:, TO IPYTUIL, KOHIIEHTPYIUN
B 001 aKTOPCHKO-PEXICePChbKi MOXKIMBOCTI, JOBOJUTH Pe3y/IbTaTy CBOTO BIUIMBY [0 XYAOKHBOTO
y3arajabHeHHA. [KI0 aKTOPOBi JOBOAUTHCA Ha CLIEH] T0-HOBOMY HaBYaTHCA BCbOTO, 110 JIOMY BXKe
3HaJlOMe B YKUTTI, TOOTO KUTH CLeHIYHNMU HOYYTTAMMY, AKI He MAIOTh PeaJbHOrO MOIPA3HMKA, a
OepyThCs 3 eMOLITHOI TaM'ATi, TO MearoroBi cIig HaB4aTuCsA 6yTH MPUPOZHNUM, CAMUM C060I0, a
Ile Iy>Ke CKIAJHO 32 YMOB ITYO/9HOCTi. AKTOPCBHKO-peXXMcepchbKa Ta TefjaroridHa AisbHICTb — He
TIPOCTO Pi3HOBM/IY OITHOTO I TOTO 5K, HEOOXiTHO YCBiOM/TIOBATH CIIEIM(iYHICTD KO>KHOTO BUAY TIPALLi.

TonoBHa HeOe3Iexa HABYAHHS TIEfJATOTIB elleMEHTaM aKTOPCHKO-PeXICEPCHKOT0 MICTELTBA — Y
MOXX/IMBOMY KY/IbTBYBaHHI HaTPaHOCTi Ta HEIMPOI HOBEiHKM BYNTENA. ToMy METOI0 3aI103MYeHHA
€/IeMeHTIB TeaTpajbHOI Hefaroriky y mpogeciliHiil MArOTOBII BUNTE/ € BUXOBAHHA HEe aKTOpPA 3
SIKOCTSIMU TIeJIarora, a Mefjarora 3 sKOCTAMY aKTOPA, sKi OYyTb BUKOPUCTOBYBATHCS 3a/IEXKHO Biff
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TeJarorivHmx mineit. Timbku megaror 3 AKOCTAMY apTUCTUYHOI 0COOUCTOCTI, 3 6araTcTBOM 0COOU-
CTICHUX ITPOSIBIB Ta IPUPOJHICTIO, CBOOOJI010, KPACOI0 Ta BUTOHYEHICTIO PillleHb MOXKe CAMOCTBEP/IM-
TUCD Y JOCBifii YUHIB, cGOpMYBaTI MOTHBALi/THO-1[iHHICHE CTABIEHHA 0 3MICTY OCBIiTH Ta IIepefaTy
JIOCBIJI TIOTIepeHIX MOKO/MiHb BiAmoBifHMMM 3acobamit. Lle be3nocepeHbpo MOB'A3aHO 3 IEPEXOOM
Bifj GyHKIII “TlepefiaBaya 3HaHb~ 10 PYHKIIiN “BUMTE/LA XKUTTS , “aKTyanizaropa po3Butky . Ilegaror,
AKUI NIPALIOE BiJIOBITHO O IICMXOTEXHIKYM LIKOMN IepeXUBAaHHA, BITKPUTUI /1A CTY[EHTIB,
TOTOBMII IO CIIIBIPM, CIIIBTBOPYOCTI, BUK/IMKAE JOBIPY YYaCHUKIB HaBYa/IbHOTO IIPOLieCy. 3a CIOBaMI
BigoMoro mysukanra [I. OricTpaxa, cepiie + ronoBa + MaliCTEPHICTb JOPIBHIOE TBOPYOCTI.

Ha 3auATT:X 3 “OCHOB aKTOPCHKOI MaiICTEPHOCTI yunTeNLs” POPMYIOTHCS eIeMEeHTH IefjaroriyHoi
MaifCTepHOCT], a came: ncuxodisnyHa cBOOO/IA, yBara, yABa Ta (paHTa3id AKi € 3acalOBUMI CTOCOBHO
BHYTPIIIHBOI TeXHiKM Nefarora. BogHoYac 3 po3BITKOM BHY TPILIHBOI TeXHIKM Biff0yBa€THCA 11 YIOCKO-
HaJICHH TeXHiKJ 30BHIIIHBOI, TOOTO MIMIKV, ITACTYKI, TOTIOCY, CTBOPIOIOTBCS YMOBH J/Is1 FapMOHii
PO3yMy i1 II0YyTTiB — Ii/[IPYHTA [IefArOriYHOi TEXHOIOTII i TEXHIKIA, 110 32 YMOBY BOCKOHA/IEHHA Jlae
TIe[JarOTiYHMII APTUCTU3M, AKUI, Y CBOIO YEPTY, € IIEPEFYMOBOIO IIEaTOTiYHOI MalICTePHOCTI.

YBara, ncuxodisiraHa cB0607a, ysABa i haHTa3id, CIIKyBaHHS, Ais — eIeMEHTI, AKi, 3 OfHOrO OOKY,
€ IPOBIJHNMY B TeaTpasIbHill earorilli, a 3 iHIIOTo — € 3acafHNYMMI LIO{0 TIelarorivHoi mpodecii.

AxTyanpHicTh mpobneMu popMyBaHHA yBaru € OesnepeyHor. B koxHill chepi TBopUoi
NiATBHOCTI, @ HAAITO B TIEfjarorivHiil, HeoOXifHa yBara, 30CepepKeHiCTb TyMKI, OYYTTiB i BCHOTO
oprasizmy. Bce 1e 6araTo B 40My 3a/1e)XITb Bil BOTbOBMX AKOCTEl TOANHIL. TBOpYa yBara IOBIHHA
Oy TH JOBiITBHOW0, TOOTO 3HAXOAUTICDH B 3a/IKHOCTI Bifj HAIIOI BOJI i TaK CaMo, SIK B 3BIYAITHOMY
XUTTI, OyTI 6e3mepepBHO0. AJKe B CLIEHIYHIlI JIs/IBHOCTI, TaK CaMo K i B TefjarorivHiii, 3ycTpi-
Ya€eThCS Ay)Ke 6arato 06CTaBIH, SIKi BIUIMBAIOTH Ha 30cepekeHicTb. ToMy BIIpaBy Ha BUPOO/IEHHS
JIOBiMBHOI yBary € Harimepummy y GopMyBaHHi IejaroriyHoi MaiicTepHOCT.

Y HaitbesnocepenHinIiit B3aeMoyii 3 yaroo nepe6yBae fpyra Heo0XiHa yMoBa ycIinHoi mpoce-
ciitHoi AismbHOCTI - cyxo¢isaHa cCBOOOJI, K TOIOBHA YMOBA TBOPYOTO CAMOIIOYYTTA. Posranatoun
IIPUPOLY TBOPUYOTO CAMOIOYYTTA, MU HauyMo, IO TBOPYill poboTi akTopa (IMefarora) 3aBaXkarThb
CKJIafiHi YMOBY Iy0/1iYHOI TBOPYOCTi. BOHY MOJIATaOTH y TOMY, 10 aKTOp ( y4uTeNIb ), KOTPWit
BUXOZJUTD TIepef] ayIUTOpi€lo, IOTPAIUISE B IIEBHY 3a/IEXKHICTD Biff Hel. [le mToBXa€ jioro Ha 6a>kaHHs
cropo6atych 6yab-1110. Y CBOIO Yepry Iif 3a/IeXKHICTb BUK/IMKAE CTaH 0e3M0pagHOCTi, po3ry0/ieHocCTi,
CKYTOCTi, HaIIpy>KEeHOCTi, XBUIIOBaHH:, CTpaxy. Bce e cTBOPrO€ HENPUPOJHIIL CTaH, AKNIT YMOBHO
MO>KHA Ha3BaTV HEIIPABI/IbHIM CLIeHIYHMM (TlefjaroriyHnM) caMornodyTTsaM. Came BOHO i € TOTIOBHOIO
TIePENIKOfIOI0 /ISl BUTBHOT TBOPYOCTI. MapHO IIPOTHUCTOATH TIOACHKUM ITPUPORHNM HPOSIBAM, TaK O1
MOBUTH, Oe3nocepenHbo. Tinbku, 3aiiMaouych BiRIOBigHNMI ICHXO(I3MYHNMI BIIPaBaMyl, MO>KHA
HABYMTIUCS CTBOPIOBATY B CO0i TOIT CTaH, SIKMiT HAO/MIKAE HAC 1O HOPMAIBHOTO JTIO[ICBKOTO CTAHY.

HacrynauMm eranom B onlaHyBaHHI 3acaj IeJarorivHol TEXHIKM 3a JTOIOMOIOK CLEHIYHOro
MICTeNTBa € ysBa i panTasis. L1i eneMeHTH cCipaB/IA0TD iCTOTHWI BIUIMB HA TBOPYE CAMOIIOYYTTS.
Bes pobotu ysiBu He 06XOAUTBCS )KOJIEH, HABITh MifrOTOBYMIT, MOMEHT TBOpYOCTi. Tomy, B mepury
gepry, Tpeba pO3BMBATY XKUTTA CBOE YABIL

[IpodeciriHe BonoAiHHA Ai€l0 IOYNMHAETCA 3 YMIHHA 6aunTH il B peabHOMY XUTTI, 3 YMiHHA
pO3pisHATH IX i po3yMiTH iX po3BUTOK i mepebir. 3acafHIYOK0 MO0 MiATOTOBKY Iefjarora KOHIIIIIis
K. C. CranicmaBcpkoro mpo xuBy (isudHy fio 3 BiIIOBiIHOW JIOriKOI0 MOYYTTIB, MACBiIOMOI0
IIAPMHOIO BIMAra€ TPEHYBaHH:A EePeyCiM OpraHiB CIPUITHATTA 33 YMOB IIe[JarOriyHOro BIUIUBY. 3i
CIPUIHATTA NOYVHAETHCS )XIBA OPraHiYHa [if, 30KpeMa, ii efaroriyHa. [TopymeHH:a boro sakony
BUK/IIOYAE ITIEfjarora 3 pouecy B3aEMOJII 3 ayJUTOPIE0.

Tinpky meparor 3 AKOCTAMM APTUCTUYHOI 0COOMCTOCTI, 3 6araTcTBOM 0COOMCTICHUX TIPOABIB
Ta IPYMPOLFHICTIO, CBOOO0I0, KPACOI0 Ta BUTOHYEHICTIO pillleHb MOXKe CAMOCTBEPAUTICD Y AOCBifi
y4HiB, cGOpMYBaTI MOTHMBAIIIIHO-IIIHHICHE CTAB/IEHHA JO 3MICTy OCBITM Ta MepefaTy JOCBif
TIONIepeIHIX MOKOMiHb BifmoBifHuMY 3acobamu. Lle 6e3mocepeHbO MOB'A3aHO 3 MEPEXOMIOM Bif
¢yHKUi “TepenaBada 3HAHD™ 10 QYHKILI “BUMTe/IA KUTTSA , “aKTyajisaTopa po3Butky . [leparor,
AKUI NIPALIOE BiJIOBITHO O IICMXOTEXHIKY LIKOMN IepeXUBAHHA, BITKPUTUI /1A CTY[EHTIB,
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TOTOBMWIA JI0 CIIiBIPH, CHIBTBOPYOCTI, BUK/IMKAE HOBIPY YYaCHMKIB HABYa/IbHOTO IIPOLIECY. 3a CTTOBAMI
Bigomoro mysukanra [I. OricTpaxa, cepiie + ronosa + MaiiCTEPHICTb JOpiBHIOE TBOpYOCTI. I Bce 1e
HeoOXiTHO podecioHanoBi He /IIe 3apajiy CTBOPEHHSA FAPMOHIYHOTO CMHTE3y B MUCTELTBi a60
B OCBITI, a71€ 11 y )KUTTI 3arajioM.

Ha migcTaBi BuIeBUK/TaZIeHOTO MOXHA 3pO0MTI BICHOBKY, 1[0 OPMyBaHHA MeATOTiIHOTO
ApTUCTU3MY — Li€:

no-nepiie, npodeciiiHo-He0OXi/iHa KICTb TBOPYOI 0COOMCTOCTI BUMTE/IS, TOKA3HVK Ta e/IEMEHT
JIOTO II€[laroriyHol TBOPYOCTi Ta MayicTepHOCTI. Ilegaroriqnmit apTucTusM — Iie iHAMBifyanbHa
4apiBHICTh, IPUBAOTUBICTh, EMOIIITHICTD Y4YUTeNA, 3HATHICTD [0 IIEPEBTIIEHHS, BENMUKII apCeHall
30BHIIIHIX 3ac06iB HeBepOanbHOI KOMYHiKanil (MiMiKa, XecTy, iHTOHALis, IIacTUKa), 0OpasHe
MICJIEHHS, B[4y TTA BHY TPIlIHBOI CBOOO/M, OIIYK HECTAHAAPTHUX illleHb Y PO3B'A3aHHI Iefjaro-
TYHUX 3a7a9;

TI0-JIpyTe, efarorivHmit apTUCTU3M- Iie CYKYIHICTb IeflaroriyHIX 3ac00iB, METO/IIB, TEXHO/MOTi
3a JIOIIOMOT' 00 AKVX YPOK HAaIIOBHIOETbCA HOBMM €MOLIIVTHYM 3MiCTOM;

II0-TPETE, Ile — TaPMOHIVIHa B3a€EMOiA [Iefjarora Ta y4HiB, KOJM 30BHILIHA [Iid Iiejarora-apTucTa
BMK/IVKAE Y YYHIB BHYTPIIIHI IMIMOVHHI ITOYYTTS, eMOLII Ta TYMKM.

KpearusHicTb gonomarae Bupimrysary npo6nemu. Lle kopycHO i BunTeIiB, ajpke BUpileHHA
po671eM € THM, 1[0 BYNTENT POOIATD KOXKHY MUTb CBOTO POO0YOTO IHS, TOYMHAKYY Bif IPUITHATTA
pillleHHs PO HaBYA/IbHI MaTepiamy, MpoLeypY Ta TEXHIKM 10 afanTalii 3aBganb 11 yuHis. 11106
BMKOHATY BCi 11i 3aBIAaHHS HEOOXifHO 1100 TBOPYICTb CTa/Ma YaCTMHOW MOBCAKEHHOI pOOOTH.
Bak/mBO KPUTUYHO OLIHUTY 3aHATTA Ta MPOAYMATH SAK 3pOOMTH IX OibIN MOTMBALTHMMY,
IPOAYKTYBHMMMY T IIKaBUMIL.

Po3BuTOK TBOpUNX 37iOHOCTeI!, AK i pO3BUTOK OYIb-AKMX {HIINX Mi3HABaTbHUX 37{I0HOCTeI
a60 HABMYOK, He € TPOCTUM Ta MIBUIKUM BiH BUMAra€ TEPIiHHSA, BilTAHOCTI Ta IparHeHHs T0CKO-
Ha/oCTi. KpeaTuBHICTb MpUTaMaHHA HPUPOZL MOANHI AK CBiTOMICTb, MICTIEHHS, T1aM ATb, yABa.
IlepenyMoBOI0 KpeaTUBHOCTI € BifloMa IUIACTUYHICTD JIFOICHKOTO MUCIIEHHS, KA IIPOABIAETLCA Y
3[[ATHOCTI 0COOVMCTOCTI 10 6araTOCTOPOHHBOTO, BapiaHTHOTO 6adeHHIO cBiTy. KpearnBHicTh- 11e Te
110 IIYKAKTh IpaliefiaBlii y CBOIX Ma1716yTHiX IpaliBHUKAX.

CporoyieHHsI CTaBUTDb BUCOKi BUMOT'HM IO BUMTE/ISA IIOYATKOBOI TAHKYM OHOBJIEHOI HalliOHAThHOI
IIKO/IV, & TOMY HiIBUILEHHS AKOCTi MifTOTOBKM Mail0yTHBOTO MeAarora, 30KpeMa, iioro TBOpUIX
3pibHOCTElT, Mae Oy TV IpiopuTETHOO IPOo6IeMoto Bioi ocBiTu. TeaTpabHa nefarorika € TBOPYOI0
JIOMiHAHTOIO JISTTBHOCTI Iefjaroris, sika e(peKTMBHO BIUIVBAE HA IiBNUIEHHS PiBHA 3aranbHOi
npodeciitHol MajicTepHOCTI yunTens, Ha GOPMyBaHHA JIOrO TBOPYOi 0COOUCTOCT.
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The article outlines the provisions of the modern social demand, which puts forward fundamentally new
requirements to educators, because only the teachers whose personalities meet the goals, content, methods
and techniques of teaching and upbringing of the younger generation can contribute to the formation of a
creative personality. Therefore, improving the quality of training of the future teacher, in particular, his /
her creative abilities, should be a priority task of higher education.

The problem is not only in the education of the human mind, but also in something immeasurably
larger - the formation of the psychophysical composition of future teachers and their creative individuality.



Po30in 3. MemoOuka HaBUAHHSI MUCEUbKUX OUCUUNIIIH 257

The analysis of educational activities of talented teachers shows that one of the important prerequisites
of pedagogical compatibility is the power of aesthetic feelings, the strength of the teacher's emotions at
the level of professional and suggestive actions. The brighter and the more diverse the teacher's emotions
during a lecture, seminar or practical class are, the more he/she asserts him/herself in the student's mind.

Teacher's work is always about being creative. It is inconceivable outside of aesthetic experience.
Therefore, the development of the emotional sphere of teachers, the formation of their aesthetic experience
is the most important component of their pedagogical skills.

The course “Foundations of Teacher's Acting Skills" aims to form and develop, among other things,
such students' qualities that would help them to work using their developed pedagogical skills, namely:
the psychophysical freedom, attention, imagination, fantasy and pedagogical action.

These qualities are fundamental to the teacher's internal skills. At the same time, with the development of
internal skills, the external ones are improving as well, i.e. facial expressions, plastics, voice, the conditions
for harmonizing the mind and the feelings are created as the foundation for developing pedagogical
skills and technique, which, if perfected, leads to artistic pedagogy, which, in turn, is the prerequisite for
pedagogical excellence.

Key words: attention, psychophysical freedom, imagination and fantasy, communication, action,
creativity.
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POJIb MY3UKOTEPAIIII B O3TOPOBYIN BUXOBHIN
I MOPAJIBHIN ®YHKIIIT OCOBMCTOCTI

THE ROLE OF MUSIC THERAPY IN THE HEALTH-IMPROVING
FUNCTION OF THE INDIVIDUAL

Y cmammi oxapaxmepu3sosare 3Ha4eHHS UinOUUX 671ACMUBOCEN KIACUYHOT T HAPOOHOT MYy3UKU

11020 NCUX0T02i4H020 CMAHY, 00800UMbCS MePanesmuuHA 3HA1Y UyiCb BUX08HOT 11 0300p0840T yHKUiT
mucmeymea y popmysarti ocobucmocmi, y nidsuuieri it ncuxoemoyiiinozo cmary. Cmamms micmumo
3a2anvHi nopaou, Aki cnpusiomo 36epexcernio il niompumui 6advopocmi, 300p08's, NO3UMUBHO20
eMOUiiiH020 CTAHy THOOUHU.

Knrouosi cnosa: mysuxomepanis, mepanesmuuna 3HA4YW,icmy, My3uKa, Cnis, NCUX0n02i4HULE CTaH.

CpOorojiHi OCHOBHIM 3aBJIaHHAM CY4acHOTO 3aK/Iajly BUILOI OCBITU € IMiATOTOBKA BMCOKOKBA-
niikoBaHOro (axiBIid, AKMIT Ma€ 3TATHICTb 0 HAYKOBOI [IA/IBHOCTI 11 Oe3mepepBHil caMoOCBiTi. I
6e3 MOpanbHOTO It Gi3MYHOTO 3710POB'sL, 6€3 eMOLIITHOT JOCKOHAIOCTI, He MO>KHA BUXOBAT! (axiBIIs.
AKTyasbHICTb 3a3Ha4eHOI IIPOO/IeMI 3yMOBJIeHa ITOTPe6OI0 CYCIIIBCTBA Y 3TOPOBYX, MOPAJIbHO 3PIINX
0COOMCTOCTAX, Y HEOOXITHOCT] NMPUIIEIITIOBAHHA CMAKY [0 JPUYHOI MY3MKM, CIIBY, 11O CIIOHYKA€E
3aCTOCOBYBAHHSA MY3MKOTePAIil Ha BCiX (aKy/mIbTeTax 3aK/Ia/iB BULIOL OCBITIL

AHasni3 HayKOBUX JpKepeN CBijuNTbh, IO apT-Tepamis 3aBxau Oyrna B meHtpi ysaru. llle
faBHbOTpenbKi dinocopy mpuAiLANN BeMMKy yBary o3gopoBunit GyHKUil My3ukm i CIiBy.
CyuacHi gocrimpkenns Buenux (E. Kamamnuk, O. Jlasapes, M. Mane6enu, 3. CoBkoBa) Z0BOAMIN
BIIJIVB MY3UKM Ha IOMIIIIEHHA €MOLIHOrO CTaHy, MiTPUMIL CTIKOrO TPYLOBOTO PUTMY
monuun. [Ipo6neMy My3u4YHOI IICUXOMOTII Offep>Kamy IUPOKY po3pobky B pobotax b. Temnosa,
B. MenymreBcokoro, P. Tapacosa. Hait6inbur pospo6ieHa cdepa My3naHOi ICUXOMOTI — Iie ICUXOMOTis
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