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zation and conduct depends on the tasks of music education. The lesson of music is a complex structure,
its main components are the purpose, task, content, forms, and teaching methods, which in turn are a
complex substructure. The structure of a lesson depends on the purpose, objectives, and content of a par-
ticular lesson. The specific purpose of a particular lesson can determine the inclusion of different types of
music activities, their sequence, and focus on ensuring the integrity of the lesson.

Organization of a music lesson requires understanding of the musical activity of the students in order
to subordinate all its types to the subject of the lesson, semester and solve learning tasks, i.e. educational,
awareness-raising, and developmental. As a result of a creative approach on the part of the teacher, the
music lesson has a huge force of emotional influence on the inner world of the student, awakens interest
in music, and the need to communicate with it. Features of the music lesson at school are determined by
the specificity of music art, in which the emotional sphere plays a decisive role. Therefore, knowledge of
the artistic world of music, which emerges in the process of learning, cannot be reduced only to the work
of thought, and must organically combine consciousness and feeling. This determines the main feature of
the music lesson — a lesson in art.

The lesson of music is the main form of music education of secondary school students. Therefore, organ-
ization of the successful teaching of music depends on the tasks of music education. Each lesson must be
complete and integral, and at the same time be part of a system of lessons related to each other by the
general purpose and general tasks.
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KOHCOMIJAIIMHNUN NIAXIA IK METOJOTOTTYHA OCHOBA
®OPMYBAHHA BOKA/IbHO-BUKOHABCBKOTI'O JOCBIY
MAVIBYTHbOTO BUUTEIA MY3UYHOTO MUCTEIITBA

CONSOLIDATIVE APPROACH AS A METHODOLOGICAL BASIS
FOR FORMING VOCAL-PERFORMING EXPERIENCE OF THE FUTURE
TEACHER OF MUSIC

Y cmammi posenstymo ocobnueocmi peanizauii koconioayilinozo nioxody nio uac GopmysanHs
B0KATIbHO-6UKOHABCHKO20 00C6i0y MATiOYMHb020 64UmMenst mMy3uuHo2o mucmeymsea. JJosedeHo, w0
03HaueHuil nioxio 3abesneuye 63aemo0it0 60KANLHO-HAX068020 MA Ne0A202IKO-NPAKMUUHO20 HANPAMIE
nidzomosxu nio uac 36epexceHs 3micmy koxcHoeo 3 Hux. Koxcer i3 yux pieHosHauyuux Hanpamie, 6io-
3HAYAIUUCH BIIACHOI0 CHEUUPIKOI0, XAPAKMEPUIYEMBCT 6HYMPIUHbOI CnopiOHeHicmIo | msucie 00
B3AEMO00NOBHEHHS, 63AEMO3YMOBNIEHOCHE MA CNIBICHYBAHHA. A6MOp 3A3HAUAE, U0 NPOBIOHOI (D€t
popmysanHs 60KANLHO-BUKOHABCLKO20 00C6i0Y HA KOHCOMIOAYiliHIlL OCHOBI € 32yPMY6AHHSA Ni3HABANILHOT,
0UYiHI06ATIbHO-IHMEPNPemMayiiinoi ma meop4o-npooykmueHoi diAnbHOCI.

Kntouosi cnosa: popmysanns, 00ceid, 80KanvHO-8UKOHABCOKUL 00C610, MAOymHiil yuumeny
MY3U1HO020 MUCMEYMBA, KOHCOMIOAUTIHULL NiOXiO.

Basx/mByM HanpsAMOM CY4acHOI ITefjaroriqHol HayKy € OIIyK 3aco6iB i yMOB, 1110 3a6e311e4yI0Th
NiABUIEeHHS e)eKTYBHOCTI IIPOLIeCY MifFOTOBKY BUNTEIL, 30KpeMa 3 My3WIHMX fyciuiviiH. CKrag-
HIiCTb i 6araTOrpaHHiCTb JiANBHOCTI My3MKaHTa-IIefJarora BYCYBAIOTh OCOO/IBI BUMOIY 10 PiBHSA J10TO
KOMIIETEHTHOCT], c)OpMOBAHOCTI B HbOTO I/IMOOKVIX 3HAHb | BMiHb B 00paHili mpodecil. Y pesymbrari
aHa/Ii3y HayKOBOI JTITepaTypy MOXKEMO CTBEPIKYBATH, IO MUTAHHAM, IIOB'A3aHNM i3 Hi/[IFOTOBKOIO
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MaitOyTHIX (haxiBIiB My3MYHOTO MUCTEIITBA OY/I0 IPUALIEHO Be/MKy yBary. [Ipote, 3ayBaxumo, 1110
npo6nema GpopMyBaHHs BOKaIbHO-BMKOHABCHKOTO JOCBITY SIK OCHOBY YCIIIIHOI (haX0BOi Ai/IbHOCTI
Maji0y THbOTO BUNTEIA My3MYHOTO MICTELITBA M€ pe3epBI I OiIbIII TOBHOI pO3POOKIL.

Ha cyyacHoMy erami po3BUTKY CYCII/IbCTBA y mpotieci mpodeciliHoi mifroTOBKY MailbyTHIiX
(axiBIiB My3IYHOTO MICTELITBA 0COO/MBOI 3HAYYIOCT] HAOYBa€E Ipo6IeMa pOpMYBaHHS BOKAJIbHO-
BIKOHABCHKOT'0 JIOCBI/ly Ha KOHCOIalliiTHiiT OCHOBI, IKWII BiTOOpasKa€ IIpoLiecyaIbHi Ta pe3y/IbTaTUBHi
aCIeKTV BOKA/IbHOI ITiITOTOBKY Ta CBiTINTD PO TOTOBHICTD CTY/IEHTA 10 YCIINIHOI pax0BOI ALIBHOCTI.

Y HayKoBill /TiTepaTypi IpeACcTaB/IeHO Pi3Hi acieKTy o3Ha4eHoi mpobnemu. Tak, po3ymiHHA i
TIyMa4eHH: IOHATTA JIOCBil” Y KOHTEKCTi dinmocodcpkoro miaxony posrnaganu B. Anppymenko,
H. Baxtomin, K. Bonbrep, [Ix. [Iptoi, I1. [Ixemc, B. IBanos, O. Jlakrionos, M. MiHakos, III. MoHTecK'e,
Y. Moppuc 1. Hagonbunii, I. ®ponos, B. Illnnkapyk Ta iH. 3 TOYKM 30py AiA/NbHICHOTO HiAXORY
TIOHATTS “OCBiA” CTA/I0 IPEMETOM PO3I/LAAY TaKVX HayKOBLiB, sk B. [xemc, A. Macnoy, C. Makcu-
MeHKo, I. Onnopr, O. Ocanupxnit, K. Pomxepc, B. Pomenernp, b. Tennos, 0. Tpodimos Ta iH.

[lenaroriuny cytHicTb gocBiny BusHauvy k. [Ibroi, F0. babancekuit, Eit 1oit Xya, B. KpaeBcbkuit,
H. Moiicerok, M. Cmetancpknii, Csaomanp Uxy, Cao Cy, A. Xyropcbkuii Ta iH. Ha ix gymxy, BoHa
TIOJIATAE B TIEBHOMY OLIiHIOBAa/IbHOMY, TEOPETMYHOMY Ta IPAaKTMYHOMY CTaBJI€HH] [0 IearoriyHoi
JHVICHOCTI, y KOHTPOJTIOBAHHi JIA/IbHOCTI 11 TIOBEJIiHKY, KepyBaHHI HUMY, Tlepefi0a4eHHs iXHIX HaCITiIKiB.

Y ranysi Teopii Ta METOIVKY HABYAHHSA MY3VIKI JOC/TiJHMKAMV HAITPALlbOBaHO 3HAYHY Ki/IbKICTh
HayKOBMX PO3BiZOK 10710 (HaxoBOI MirOTOBKM Mait6yTHIX QaxiBIiB i3 My3UYHOTO MUCTEITBA
(O. Anppeiixo, banp Mew, Ban bin, Te le 0y, 1. [punuyx, B. Iycak, JI. IyceitHoBa, T. 3aBasichKa,
K. 3aBanko, H. 3rypcbka, €. Viopkina, B. Kpuupkuii, I1. Kocenko, O. JIamenko, H. Mosrabosa,
B. PeBenuyk, Xoy IOe, Illn I13onb-60 Ta in.). [IpoTe, 3ayBaxknmo, 1o FOCIimKyBaHa mpobmeMa
TIpeJCTaB/IeHa JIMIIe OKPEeMIMI IIpaIAMIL. BifTak, popMyBaHHA MICTELBKOTO JOCBiY Maiiby THIX
YIUTENTiB MY3UKI CTaso mpefMetoM po3rany T. Ipindenko; O. lllep6inina 3aitmanacs BYBYEHHAM
0CcoOMMBOCTEN JOCBify iHTepIpeTanii My3UKH Pi3HMX eIoX; AOCBiJ XYHL0XXHbO-IEarOriYHOro
CIiIKyBaHHA MoaHamizoBaHo 1. Cumyenko Ta JI. Bacuescbkoro-Ckymoto; O. XnebHikoa 3'cyBana
0c06/mBOCTI POPMYBaHHS MY3MYHO-BYKOHABCHKOTO JOCBiRY y cTyzeHTiB 3BO kynbrypu. Bifmo-
Bif{HO, IIOIIPY 3HAYYIIICTD KO/Ia PO3I/ITHY TUX MUTaHb Ipo61eMa GOpMyBaHHA Xy0XKHbO-BUKOHAB-
CBKOTO JJOCBiTTy MaitOyTHiX (paxiBIIiB 3 My3MYHOIO MICTEITBA Y IIPOLieci BOKAIbHOI MiITOTOBKY Ha
KOHCOIiJaLli/Hiil OCHOBI IIOKM 11J0 He /IiCTa/Ia Ha/lIe)KHOTO HaYKOBOTO BYUCBIT/IEHHA.

Memoto cmammi € posryiAf 0co6MMBOCTeN peanisaliii KOHCOMZALiHOTO MifX0ORY Mif Yac
(GopMyBaHHS BOKaJTbHO-BUKOHABCHKOTO JOCBiLY MailOyTHIX yYMTeNiB My3UYHOTO MUCTELTBA.
Baromoro ankom0 3abe3nedenHs edeKTMBHOCTI GOPMYBaHHA BOKA/IbHO-BMKOHABCHKOTO JOCBiMY
BUCTYIIA€ peajtisallis KOHCO/iJALIHOTO MiAXO0xY.

Crip 3ynMHUTHCA Ha TIIYMA4eHHAX “KOHCONMifaLii’, AKi NPOIOHYIOTbCA B ZOBifKOBIil TiTepa-
Typi. Tak, Tepmin “koHcomipauis” (Bif misHbomat. consolidatio, Bix con (cum) - pasom, 3ao0fHO
i solido - ymmoTHeHHS, yKpilleHHs, 3pOIIeHHA) BUKOPICTOBYETbCA Y cepi MOMTHUKI, eKOHO-
Miky, diHaHCiB, €THOMOTI], COLiONOTii, MEAVIIVIHY I POSITIANAETHCA AK “YHPO‘IHeHH}I, YKpIiIIEHHA
0yzIb-40r0; 00'€THAHHA, 3TYPTYBAaHHA OKPEeMUX Oci6, TPy, opraHisaliil y HanpsAMi JOCATHEHHA
3arasbHOI MeTi [2].

OsHaveHWit MifXix 3abe3nedye B HAIIOMY JOCTIKeHHI B3aEMOJIil0 BOKaIbHO-(aXoBOro Ta
TIe/Jaroriko-TpaKkTMYHOTO HAIPAMIB IiITOTOBKY Py 36epexkeHi 3MicTy Ko)KHOTo 3 HuX. KoxkeH i3 mux
piBHO3HAYYIIIVX HATIPSMIB, BiI3HAYAI04NCh BIIACHOIO CIIeNN(iKOI0, XapaKTepU3YEThCs BHY TPIIIHBOIO
CIIOPiIHEHICTIO i TAXKi€ 1O B3aEMOJIONIOBHEHH, B3a€EMO3YMOBJIEHOCTI Ta CIiBiICHYBaHH:A. Y HallIOMY
JOCTIIKeHHA 1151 [yMKa 3HaXO/JUTb CBOE BiloOpaXeHH: B 0OIPYHTYBaHHI METOIMKH, CHPSIMOBAHOI
Ha (OPMYBaHH: BOKaJIbHO-BUKOHABCHKOTO JOCBi/Iy Mail0y THHOTO BUNTE/IS MY3MYHOTO MUCTEL|TBA.
3abe3meyeHHs KOHCOMI/ALIITHOI €IHOCT] BOKaIbHO-(haXOBOTO Ta IefJaroriko-MPakTMYHOTO HATIPSAMIB
Ti/ITOTOBKY BUNTE/II MY3MYHOTO MUCTEITBA Hepenidadae BUKOPUCTAHHS HOpMaTbHO-IOTIYHNUX Ta
IHTYITMBHO-€BPeCTIYHOrO 3aCO0iB.
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Ha ycninHicTs popMyBaHHA BOKaTbHO-BIKOHABCHKOTO OCBiy BIIMBAE 3JaTHICTD CTYAECHTIB
o inTyiTBHMX mposBiB. CydacHa ¢inocodcbka Hayka BU3HAYa€ CYTHICTD iHTYILil Ak 37ibHOCTI
NisHaHHA iCTMHY IULIXOM 1l mpsAMOro IepegbadeHHs 6e3 00IPYHTYBaHHSA 3a JOIIOMOTOI0 JJOKa3iB
1 OKpec/moe OCHOBHI ii 03HAKM, AK-TO: HEYCBIJOM/IEHICTD, OesmocepeHicTh i panToBicThb. Tak,
iHTYILIiA BUCTYIIaE, HacaMIIepes, SIK OfHa i3 pOpM HeyCBiTOM/IEHOTO BifoOparkeHH, OB A3aHOTO 3
TIPOSIBaMM AiTIBHOCTI MUCTIEHHS CY0'€KTa, 1 pO3I/LINAETHCA AK HEYCBIIOM/IEHA TIOAMHOIO JIi/IbHICTD
MICTIEHHS LIOZI0 IepepoOKH i y3aranbHeHHA paHilre HabyToi akTyanbHoi iHdopmanii [10;9]. OTxe,
IHTYiIlig He 3BOJUTHCA Hi 10 paljioHaIbHOTO MIC/IEHHS, Hi 10 eMOLII/{HOTO HAIIOBHEHHA IiANbHOCTI
CTYJIeHTiB Y IIPOILeCi iX TBOPYOCTi. 3TATHICTD MOAMHM TYMKOI CKOPUTYBATH JOBTI IUIAXY PYXY [0
icTVHM, MIHATY B ySIB/ICHH] Pi3HOTO poAy “IpOMiKHI cTaHIii” i€ cyThb icTuHHOTO Mi3HaHHA. Came 11
03HaKa iHTYII{i TOBOPUTB PO Te, 10 IPOLIeC iHTYITUBHOTO Mi3HAHHA HEMOXK/IMBO (POpMaisyBar,
JUL HbOTO HEMOXX/TMBO BUPOOUTI TIeBHY /0Ti4Hy GopMysy. PanToBicTb iHTYITMBHOTO BICHOBKY €
Pe3yIbTaTOM CUHTETUYHOI JiAIbHOCTI MUC/IEHHS, BHY TPIIIHI IIPOLeCY AKOTO YaCTO He YCBITOMITIO-
IOThCA cy6'eKTOM, X0ua 3aBIAKM IM BOJHOYAC 3TiIICHIOETbCS aHa/Ii3 MHOKIMHHOCTI YMHHMKIB. OTXKe,
TIOTTIMO/IeHHA 3HAHD CIPYAE 3BITbHEHHIO Ta PO3BUTKY iHTYITMBHIX MOX/MBOCTEIL.

OcobmuBocri inTyiTNBHOrO Iporecy BusHaveHi [. [Tagankoro, a came: BigcyTHiCTb OyAb-AKUX
3YCIIIb i YCK/TafHeHb — J1ist BiTOYBA€ThCs 1eTKO, 6€3 Halpy)KeHH:; HasABHICTb Bif4yTTs BIIEBHEHOCTI
Y CBOIX JiisX (HaIpUK/IaJ], My3MKaHTU-IIEAArory 4acoM TBepHo MepeKoHaHi, mo Tpeda obpaTu came
TaKUi1 TeMIl BUKOHaHH:A TBOPY, X0Y He 3aBX/U CJIOBECHO MOXKYTb JOBECTY IPAaBOMIPHICTb CBOEI
iHTeprpeTalii); IBUAKICTD J10r0 IPOTIKAHHSA, BiICY THICTb TPUBAJIMX PO3NYMiB (HampyK/Iaz, Gaxisii,
HEPiJKOo, HaBiTh He 3HAKYY XY0KHbOTIO TBOPY, MOXKYTb 3 BIIEBHEHICTIO BIII3HATH aBTOPA, IHTYITMBHO
BiffuyBatouy cTuib) [6, c. 118-119]. Osnaueni ocob6mBoCTi MaroTh BaromMe 3Ha4eHHA y GOpMyBaHHi
BOKa/IbHO-BMKOHABCHKOTO OCBifY.

3aTHICTb CTYEHTIB O BOKAa/IbHO-TIEJATOTivHOI iHTeprpeTanii My3uky Ak crenudivHoi
IiAIBHOCTI CBiYMTD IIPO HAABHICTD JOCTaTHbOTO PiBHA BOKa/IbHO-BMKOHABCHKOTO OCBify. Crif
3a3HAYMTH, WO TepMiH “iHTepmperauia’ (yar. interpretatio — ommc, MOSACHEHHS, TIYMadeHH:)
BIMKOPJCTOBYETbCA B 0araTbox ranyssax 3HaHD i BXXMBAETHCA LA TIO3HAYEHHA Pi3HNUX 3a CBOIM
XapaKTepoM IpoLefyp. “XyZOKHA iHTepIpeTalis” BUKOPUCTOBYETbCA B XYAOXKHIN KPUTHIL Ta
MICTEITBO3HABCTBI B KOHTEKCTi BUKOHABCHKOI HiA/TbHOCTI.

Ax 3asnauae O. [IlonokoBa, XyO>KHIO iHTepIIpeTallilo MOXKHA PO3I/LAZIATY AK TBOPYMIL IPOLiEC,
CIIPsIMOBAHVII HA CTBOPEHH: IIeBHOTO (KPMTUYHOIO aHali3y abo momynspusanii). Bin nmponusye
{HTepIpeTaTOPChKY AiANBHICTD Ha BCIX eTaax po6oTy - Biff I0YaTKOBOTO OCMMC/IEHHS IIePBIHHOI
TBOPYOCTI (AiATbHICTD aBTOPA) A0 CIIPUIIMAHHA Ta BiTTBOPeHH. AHa/T3y0uN iHANBiLyanbHMI 260
CYKYTIHUIT JOCBif] MUTLIiB, XyZOXH:A iMIIPOBi3aria MoXe 36araTuTy XyOXHI L[iHHOCTi MUHYIOTO,
aKTYyasi3yBaTu ix cyTh, 3po6uTy ix 6mm3bKuMu i 3po3ymimimu cydacHiit ayauropii [11, c. 11-12].
OtKe, BOKa/IbHO-IIEArOriyHa iHTepIpeTalis My3M4YHIX TBOPIB Iepefdadae JOCATHEHH KOHCOT-
JALiITHOI EFHOCTI MY3UKI Ta CJIOBA 3 METOI0 BPaxXyBaHHs: MOTpPe6 i CMakiB BUXOBAHIIIB.

Y 3a3Ha4eHOMY KOHTEKCTi (pOPMYBaHHS JOCBify Nepefbadae CTIIEBIANOBIIHICTD Y BOKaIb-
HOMY BUKOHAHHI. [i pOSI/IAly IPMCBAYEHO HM3KY IPYHTOBHUX MY3MKO3HABYMX i IEIATOTITHIX
pobit (O. bysosa, B. by, JI. [Tob6epesxHa Ta iH.), y AKUX Bif4yTTA i BIATBOPEHHSA CTI/IBOBYIX 3aCaf
KOMIIO3UTOPCHKOI TBOPYOCTI XapaKTepU3y€EThCsA, HacaMIlepes, AK 3JaTHICTb 10 BUKOHABCbKOIO
BTi/IHHA CHCTeMY 3ac001B My3MYHOI BUPAa3HOCTi, BUKOPYUCTAHNX KOMIIO3UTOPOM /IS BIATBOPEHHS
iX IeBHOTO 06Pa3HOTO 3MICTY.

T. Kurinac, noginAwodn fyMKy I0f0 3HAYYIOCTi CTU/IEBI/ITIOBITHOTO BMKOHABCTBA, IMifIKPECIIOE,
IO BiYyTTA CTU/IIO Y BUKOHABIA HE Ma€ 3BOJAMUTICH /INUIIE [0 BiJTBOPEHHSA CyMM XapaKTePHUX
03HAK, 3MICTY i pOpMI1, 2 Ma€ BpaxoByBaTH OPiEHTUPM T'yMaHicTIYHOTO Tifxoxy. [Ipobnema cTumo
T. JKurinac posrnagaeTbcs 3HaYHO MVpIIe, HDK TaKa, 10 3aXOIUTIE cepy pO3yMiHHA 3arabHOTO
CBiTOBiTYyTTA Kommosuropa. “He cyma criermdpiuamx 03HaK, a CK/Tai MACTIEHHS KOMIIO3UTOPA, TeMITe-
paMeHT, XapakTep, IIpeBaIio0di HACTPOi, CBITOIVIA 3HAXOAATD BifoOpaXkeHHs B My3uti” (3, c. 24].
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Taxwit migxif cripysie posBUTKY XYH0KHbOI €PYAMLII CTYAEHTIB, YCBifJOMIEHHIO CTaBIEHHA J10
BJpaXXa/IbHIX MO>K/IMBOCTETT 00pasy [7].

3 MeTOI0 MiITBepKEeHHA NPOBiHOI i€l 10710 KOHCOMIALiiiHOTO 3TypPTyBaHHA Mi3HABa/IbHOI,
OLIiHIOBA/IbHO-IHTEPIPETALiITHOI Ta TBOPYO-TIPOAYKTUBHOI AiANbHOCTI, mo3unia I. Ilaganku mopo
BJI3HAUEHHA XyI0KHDOT'O [iSHAHHA AK B3a€MOII CIPUIIMAHHA, OL[iHIOBAHHA i TBOPEHHA B MUCTELTBI
HaOyBae BUPIiIIa/TIbHOrO 3HAYEHH. 3MICT MUCTELbKOI OCBITH CIIPSAMOBAHO Ha OCBOEHHS L{iHHOCTeI!
MUCTELTBA, XYLOKHbO-eCTETUYHNII POSBUTOK BUXOBAHI|iB, OBONOMIHHA HUMM Pi3SHOBUZAMMU
MICTEL[bKOI Ai/IbHOCTI. B 11bOMY KOHTEKCTi 0cOOMMBOrO 3HaYeHHs HabyBa€ pO3BUTOK 3[ATHOCTI
Y4HIB [J0 CIpUIIMaHHA, OLliHIOBaHHA i TBOPEHHA B MUCTELTB1. Xy[JO)KHE CIIPUIIMAHH, OLliHIOBAHHS
i TBOpeHHS AK Pi3HOBU/M HABYAJILHOI AiA/IBHOCTI CMiBICHYIOTD Y IEBHMX 3B'A3KaX Ta BiIHOIIECHHSX,
1110 YMOYK/IMBJIIOE X BYBYEHHS SIK CHCTEMHOTO 06'ekTa [8, c. 88].

BusHavaroun crrenyi¢pidHicTh KO>KHOTO 3 PI3HOBUAIB AiA/MTBHOCTI, MU He IPOTUCTAB/IAEMO iX AK
TaKi, 1[0 BUK/TIOYAIOTh OJHA OffHY. KoHcomifaiiiHe 3aCTOCyBaHHA Mi3HABA/IbHOI, OL[iHIOBA/IbHOI Ta
TBOPYO] ILAMIBHOCTI CTBOPIOE GYHAAMEHT /LA JOCATHEHHA BHY TPIlIHbOI i/TICHOCT] HaBYa/IbHYIX Jill.
3a3HaYMMO, 10 Mi3HABA/IbHA AisUTbHICTD MICTUTh MOX/IMBOCTI /IS OL[{HIOBaHHS OTPUMAHOI iHdOp-
Mallil, 771 peastizanii TBOpYMX MiIXOfiB CTYZIEHTIB /10 OBO/IOAiHHA IeBHUMY 3HAaHHAMM. OLiHIOBa/IbHI
JIii He MOXKYTb He CYIIPOBOKYBATH IIPOLleCH ITi3HAHHA Ta TBOPYOCTL. TBOpYI MifX0M, Y CBOIO YEPTY,
CYTTEBO 30arauyioTh Ni3HABA/IbHY Aif/NbHICTD, @ TAKOXK CTBOPIIOTH YMOBH IS TIPOXYKTUBHOTO
OLIiHIOBAHHS P€3Y/IbTATIiB Mi3HAHHA.

[lisHaBa/nbHa [isTbHICTD NepefOadae HAKOMIEHH MUCTEIbKOI Ta nefjarorivxoi indopmariii B
€IHOCTi 3 OBO/IOJIIHHAM CTyAeHTaMy (PyHaMeHTaTbHUMY 3HAHHAMY iHQOPMALiIITHOTO XapaKTepy B
KO)KHOMY 3 O3HaUEHUX HAIIPAMIB IiATOTOBKM. Y IpOLeci Ti3HaBaIbHOI AiANbHOCTI pO3BUBAIOTHCSA
HaBYa/IbHO-TIi3HABA/IbHI Ta MONIYKOBI MOTMBY. “MOTUB” 03HAaYa€ CIOHYKAHHA JI0 AifNbHOCTI,
TIOB'A3aHe i3 3aJ0BONIEHHAM IOTpeOM Cy6'eKTa; MOTUBY € CYKYIHICTIO 30BHIIIHIX i BHYTpilIHiX
YMOB, IO CTYMY/IIOITb PO3BUTOK aKTMBHOCTI Cy0'ekTa Ta il cpsAmMoBaHicTh [4, c. 29]. PeanbHi
CIIOHYKM JI0 JJisA/IbHOCTI Ta piBeHb aKTMBHOCTI B iX peaisaliii i mepeTBOpIO€ Liii JiAMbHOCTI, 3ajaHi
330BHi, y BHy TPIIIHIO HOTPeOY 0COOMCTOCTI, CY0'€KTUBHO Bit0Opaxxaounch y Gopmi nepesxiBaHH,
6axaHHs, nparHeHHs [1, ¢. 131]. OnHiero 3 HAMrOIOBHILINX BIACTUBOCTEI IOTPED € Te, 110 BOHU
BK/TIOYAIOTH TEHJIEHI[I0 10 aKTMBHOCTI, CIPAMOBAHY Ha HeBHY cdepy AiitcHOCTi, T06TO mOTpedU
MICTATb TEHJEHIII0 He 10 aKTMBHOCTI B3araii, a ;O aKTMBHOCTI Y IIeBHOMY HaIpsAMi. 3a BU3Ha-
yeHHAM O. JIeoHTbEBA, “TIpeiMeT AiANbHOCTI i € Ti AifICHNIT MOTUB..., AIABHICTD MOXe 6y T TiMbKN
y TOMY BUIIAJIKy aKTUBHOIO, AIKIIIO0 BOHA € HACTI/IKOM BHYTPIlTHIX 36y/pKeHb i moTpebd ocobucTocTi
Ta AKIIO OCOOMCTICTD ITparHe MOBHICTIO peaji3yBaTy B Aif/IBHOCTI BCi CBOI MOXIMBOCTI [5, ¢. 146].

Takum 4MHOM, MOTUBY IIOB'A3aHi 3 OTpeOaMu IIOAUHY i CIIOHYKAIOTH 1i O MeBHUX il y
HanpsMi 30YIKeHHS 10 [isTTbHOCTI, 1110 BUK/IMKAE aKTUBHICTh 0c06ucTOCTi. CyTHICTD aKTMBHOCTI
0CcO6UCTOCT] Y Cy4acHilt HAYKOBiil TPAHCKPUILi ONATAE B TOMY, 110 “B KO)KHOMY HACTYIIHOMY
aKTi AiAbHOCTI Ha IIepeIHil II/TaH BUCTYAKTh IICYXO/IOTIYHI YTBOPEHHS, AKi BK/IIOYAIOTh 10 CBOE]
CTPYKTYPU MOTHBAILLIO, K €IEMEHT YCBiJOM/IIOBAHOI IHAMBIIOM iHTEHIiI 10 3[i/ICHEHHA II€EBHOTO
BUJHKY, Ti3HaBaJIbHOI Ta MepeTBOPIO0YOI Aii, iHTeeKT, iHABifyanbHi HiHHOCTI, crenudivni
3mi6HoCTi Ta AKOCTi” [1, c. 113].

BinTak, aKTMBHICTb CTae aTpuOyTOM BioOpaXeHHH, AKe JOCAITIO PiBHA CBiOMOI MIOACHKO]
IiANBHOCTI Ta CTBOPEeHHA HOBOro. OTXXe, IPOBIIHMM MOTUBOM, PYIIiIHOI CHUIOK BOKATbHO-
BYKOHABCHKOI [IIA/IbHOCTI BUCTYIIAE IHTEPEC 10 MY3MYHOTO MUCTELITBA AK CIUIAB IHTE/IEKTYaIbHIX,
eMOILI{ITHIX Ta BOTbOBUX MPOIIECIB 0COOMCTOCTI.

Benmkoro sHa4eHHA HaJlaEMO B/JOCKOHA/IEHHIO IIPOLeCY aKTHBi3allii Ti3HaBa/IbHOI JiA/IBHOCTI,
1110 MA€ MO/IATATH Y: CIPSIMYBAHHI CTYAEHTIB Ha YCBIIOM/IEHHS 3B'A3KY 3MiCTY MK 3MiCTOM HaBYaJIb-
HOTO MaTepiany 71 Cy4acHOI MMCTENbKOI iH(popMalieo; OpieHTalil CTyeHTiB Ha caMoCTiliHe
3'ACYBaHHA I BYI3HAYeHH: PaIliOHa/IbHIIX CII0CO0iB BIKOHAHHA HABYA/IbHO-I1i3HABA/IbHIX 3aB/JaHb,
Ha po3poOKy 3aco6iB i IpuitoMiB opraHisaliii HaBYa/IbHOI isTTPHOCTI; CTUMY/TIOBaHHi CTYIEHTIB 10
BTi/IEHHS TeOPEeTINYHOI HaBYa/IbHOI iHpopMallil y mpodeciiiHO-IpaKTYHOMY JOCBI.



190 36ipHux Haykosux npaup. Bunyck 26 (1-2019) Yacmuna 2

Y 3B'A3Ky 3 L[UM 0COOMMBOrO 3HaYeHHA HabyBae He e cOPMOBAHICTb Y MaitOyTHBOTO
MY3IYHOTO IIefjarora BiillOBifHNX iHTepeciB, MOTUBIB, 3HaHb, YMiHb Ta IIIHHOCTEI], @ ¥ aKTYBHICTD IX
TIPOABY, L1I0 BIUTVMBAE Ha POPMyBaHHA BOKaIbHO-BUKOHABCHKOTO AOCBify. IlopiBHAHO 3 misHAHHAM,
OLI{HIOBA/IbHA JIiA/IbHICTD HAMO1/IbII IPOAYKTUBHO peai3yeThCs B IPOLIECi aleKBaTHOTO CTaB/IeHHS
JI0 pe3y/IbTaTiB NONepefHbOr0 HaBYaIbHO-(haxoBoro 1ocBiny. OliHIOBaIbHA IiA/MTBHICTD lepefdadae
CIIOHYKAaHHA CTYHEHTIB /10 OLIiHIOBaHHA Ta MUC/IEHHEBOI iHTepIIpeTalil HaBYa/lbHO-IPAKTUYHMX
Aiiit i omepariif, MO CTUMY/IOE CTYZICHTIB O BU3HAYEHHS CIIOCO0Y MPORYKTUBHOTO BYKOHAHHA
HaBYa/IbHO-(AXOBJX 3aB/IaHb.

CyTTeBuMN O3HAKaMy peanisalil OLiHIOBa/IbHO-IHTEPIPETALIHOI JiAMBHOCTI € KPUTUYHE
CTaBJIeHHA CTY/IEHTIB 10 3MiCTy HaBYa/IbHOI iHpopMaliii. Y IbOMY KOHTEKCTi 0COO/IMBOTO 3HAYEHHS
HabyBa€ OBOJIOiHHS CTYAEHTaMI HU3KOIO ITOCTIiJOBHIX i B3a€MOIIOB SI3aHNX OLliHHMX Ta iHTepIpe-
TAUilTHNX Aifl. AKTVBI3allid MICTEHHA CTYAEHTIB (PaKy/IbTeTiB MUCTELTB 3 OIIOPOIO Ha PO3BUTOK iX
3[JaTHOCTI 10 KPUTUYHO-aHAI TIYHOI OL[iHKM 1 iHTeprpeTartii oTpumaHoi iHGopManil IpyHTyeTbCA
Ha ONTUMA/IbHOMY IIO€HAHHI IIPOLeCiB CIPUITHATTSA Ta MPAKTIMYHOTO OBONOAIHHA HEOOXifHIMMI
IpuitoMaMn AiTbHOCTL. Y cdepi My3IIHO-TIeAarorivHol 0cBiTI OLiHIOBA/IbHA {iA/MIbHICTD HAMOTBII
IUTiTHO peai3yeTbcs B MPOLECi OBONOAIHHA CTYfleHTaMI MICTEIITBOM BOKAJTbHO-aHCaMO/IeBOrO
BUKOHAHH, XY/I0KHS Pe3y/IbTaTVBHICTb IKOTO 6e3T0CcepeHbO 3a/IeKIUT Biff cpOpPMOBAHOCTI IX iHTep-
IPETATOPCHKMX YMiHb.

TBopumit xapakrep MyUCTelTBa BUKOHAHH:A, BapiaHTHa MHOKMHHICTb iHTepIrpeTalii Aal0Th
TiJCTaBY CTBEPIKYBATI, 110 BUKOHAHHA BOKA/IbHVX TBOPIB BifI0YBa€ThCA 3 ypaXyBaHHAM CIIELiKiL
CITyXallbKOI ayiUTOPil, 3AKOHOMiPHOCTEN CBIiTOBifUyTTA. [IpaKkTyiKa JOBOANT, IO CTyXadi 30BCiM
II0 Pi3HOMY pearyTh Ha iHTEPIPETaLlil0 OHOTO i TOTO 3K TBOPY Pi3HMMM BUKOHABLAMM. B ogHOMY
BUITAJKY 0e3[JOraHHO TOYHe, aKafieMiyHe BUKOHAHHS IMIIAE CITYXAlbKY ayAUTOpiio 6aiffy>Koto 1o
MY3WYHOTO0 00pasy, B iHIIOMY — XBUJTIOE i TPUBAOTIIOE CTyXauiB, BUK/INKAE iHTepec. OT)Ke, BAXKINBO
CIIPUATY BUHVKHEHHIO ¥ Mal6yTHiX (axiBIIiB yCTaHOBKM, CBOEPIAHOI HALII/IEHOCT] HA JOCATHEHHSA
He IIPOCTO BMPA3HOTO BIKOHAHHS, 2 TAKOTO, sIKe MOIJIO 6 3allikaBUTH MyOIiKYy.

TBopua AiAIbHICTD BUCTYIIA€ HEOOXiTHIM 3aC000M IiITOTOBKY BUNTELA MY3UYHOTO MICTELTBA,
HAJ{BOXINBINIM OpieHTNPOM GOPMyBaHHA X BOKa/JbHO-BIKOHABCHKOTO AOCBify. BukopucTanua
CTaH/IAPTU30BAHNX 3ac00iB 3aCBOEHHA HaBYaabHOI iHbOpMaIii Ta ajanTHBHE BiAMpalloBaHHA
BIiJITIOBIJIHVX YMiHb MaXOTh IIOCTYIATUCh 3aCTOCYBAHHIO LIMPOKOTO [{ialla30HY /Iill [IepeTBOPIOBAIb-
HOTO, aKTMBHO-KOHCTPYKTVMBHOTO XapakTepy. BipoBamxeHHA pisHUX GopM TBOPUOI AiANbHOCTI
MOTUBYETbCS HEOOXifHICTIO peaisaliii TBOPYOTo IOTEHIiaNny CTYAEHTIB, IOTPe6OI PO3BUTKY iX
3[JaTHOCTI 10 HEOP/VHAPHOTO BYpIllleHHA BUKOHABCHKO-(aXOBIX 3aBIaHb.

TBopya akTMBHICTb Ma€e IPOHU3YBATY MY3IYHO-BUKOHABCHKIII PO3BUTOK Majl0y THIX yuuTenis
MY3MYHOTO MUCTEITBA, GOpMyBaTH iX MefjarorivHy MajicTepHicTb. AKTUBi3allid HaBYaIbHO-
TBOPYOI ALTIBHOCTI B HAIIOMY AOC/DKEHH] PO3I/LANA€TCA AK YMHHIK 3a0e31edeHHs GOpMyBaHHA
BOKa/IbHO-BMKOHABCHKOTO JJOCBiy i Ilepegbadae cucTeMaTiyHe BUKOPUCTAHHS 30a/lTaHCOBAHNX
KOMIITIEKCIB TBOPYMX 3aBJIaHb.

Otxe, BUKIafeHi B my6mikarii MaTepiamu mopo o6paHol TeMaTUKM JAI0Th 3MOTY CTBEPIXKY-
BAaTU CBOEYACHICTD Ta JOLINbHICTD 03HAUEHOI IpOO/IeMN Ta 3a3HAYNTI HEOOXifHICTb PO3ILARY
BOKa/IbHO-BMKOHABCHKOTO JOCBifly B KOHTEKCTi KOHCOMifjaLiiHoro migxony. Hame gocmimpxenna
3aCBig4ye HeOOXifHICT OJATIBIIOTO PO3pOO/IEHH JaHOi TPOO/IeMI B HANIPsAMi BY3HAYeHH IIULIXIB
3abesneveHHs TeXHONOTi3allil pOpMyBaHHA BOKa/IbHO-BIKOHABCHKOTO JOCBiy MailOy THIX yunTeIiB
MYSIYHOTO MVCTELITBA.
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The article deals with the peculiarities of the implementation of the consolidation approach during
the formation of the vocal-performing experience of the future teacher of music. It is proved that this
approach provides interaction of vocal-professional and pedagogical-practical directions of preparation
with preserved content of each of them. Each of these areas is characterized by its own specificity and by
an inner affinity, and tends to complement each other, interdependence and coexistence. The author notes
that the leading idea of forming vocal-performing experience on a consolidated basis is the unification of
cognitive, evaluative-interpretive and creative-productive activity.

It is determined that the ability of students to intuitive manifestations influences the success of the for-
mation of vocal-performing experience. Considering intuition as the ability to know the truth through its
direct prediction without justification by means of evidence and outline its main features, its unconscious-
ness, immediacy and suddenness are distinguished. Thus, intuition serves, first of all, as one of the forms
of unconscious reflection associated with the manifestations of the activity of the subject's thinking, and is
seen as an unconscious person's activity of thinking about the processing and generalization of previously
acquired relevant information. Therefore, intuition is not reduced either to rational thinking, or to the
emotional content of students in the process of their creativity. The ability of the person to adjust the long
paths of the path to truth, to go through the presentation of various kinds of detail, and is the essence of
true knowledge. It is this sign of intuition that proves that the process of intuitive knowledge can not be
formalized; it is impossible for him to develop a certain logical formula. The sudden intuitive conclusion is
the result of the synthetic activity of thinking, the internal processes of which are often not understood by
the subject, although thanks to them simultaneously an analysis of the multiplicity of factors is carried out.

Therefore, not only the formation of the future teacher of music of the corresponding interests, motives,
knowledge, skills and values, but also the activity of their manifestation, which influences the formation
of vocal-performing experience, acquires special significance. Compared with knowledge, appraisal activ-
ity is most effectively implemented in the process of adequate attitude to the results of previous training
experience. The assessment activity involves encouraging students of the faculties of art to evaluate and
think through the interpretation of educational and practical actions and operations that stimulate future
teachers of music to identify effective ways of productive performance of educational tasks.

Key words: formation, experience, vocal-performing experience, future teacher of music, consolidation

approach.



