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person. A special direction of the modern theatrical process is the development of the theater for children.
Cultural actions targeting children and young people are the least adapted to a market economy. In this
regard, the lack of a coherent system of state protectionism involving children in the theater can lead to
the loss of positions won in this area, and in the future, as a consequence — to a sharp decrease in inter-
est in the theater of the adult population. The article reveals the relevance of the problem of increasing
the requirements for theatrical business according to the specifics and methodology of professional art
education. The author defined the ways and means of preserving the achievements of the national stage
art in the conditions of the economic crisis, and in the long term - ensuring the dynamic development
of theatrical business both in traditional forms for Ukraine and with the use of innovative approaches,
adaptation of world experience in this field. The author came to the conclusion that no modern cultural
or philosophical theory is untenable to identify modern genres and types of innovation of theatrical art,
to describe its components. This kind of art can not be limited to a set of individual techniques. Practice
defines the mission of continuous expansion of the horizons of the scene: the display of transparencies
and movies (Piscator, Freedom). The involvement of sculpture in a theatrical play observed is ("Bread
and Puppet”). The synthesis of art of using dance and facial expression, political activity (agitprop) and
events (happenings) are observed.

Key words: theatre; professional artistic education, methodology of artistic education, artistically-
pedagogical process.
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CIIEODVOIYHI OCHOBU TEXHIKN ®OPMYBAHHA
BUKOHABCBKOTI'O IUXAHHA 111 YAC I'PV1 HA MITHUX
OJYXOBUX IHCTPYMEHTAX

SPECIFIC FUNDAMENTALS OF THE TECHNIQUE OF FORMATION
OF PERFORMING BREATH WHILE PLAYING COPPER WIND
INSTRUMENTS

Y cmammi cxapakmepu3osano noHAMMmS i 00Ci0NeHO mexHiKy 6UKOHABCLKO20 OUXAHHS Ni0 Yac
2pU HA MIOHUX 0YX0BUX IHCIPYMEHIMAX; PO3NIAHYMO cXemy POOOMU OUXATIbHO20 ANAPAMa My3UKanma;
B8UE4YEHO 0COONUB0CMI OUXAHHS Ni0 Hac “epu HA 0nopi” ma 00'eKMusHi 3aKOHOMIpHOCMI 36yK06U-
000y8aHHS HA MIOHUX 0YXO0BUX THCHPYMEHMAX; OKPECTIEHO NPOUEC PecynBaHHs PyXy NOBIMpsIHOz0
CMpyMmeHs 3a 00NOMO2010 POHEM.

Knrouosi cnosa: mioni 0yxosi iHCmpymeHmu, 36yK0ymeoperHs, BUKOHABCHKE OUXAHHS, ambyuitop,
munu Ouxaus, “2pa Ha onopi’.

OpHi€er 3 HAITONOBHIIIMX CK/Ia/JOBMX BMKOHABCHKOI MAICTEPHOCTI IpM Ha JYXOBMX iHCTpY-
MEHTaX € II0CTaHOBKA BUKOHABCHKOIO [VIXaHH:A, OBONONIHHA AKMM YBaXKa€TbCA YV HE HAMICKIIAJ-
HilllIM 3aBJJaHHSM BYKOHABIIS-TYXOBMKA. [[MTaHHSA aHa/Ti3y BUKOHABCHKOTO IMXaHH Ta IPOO/IeMu
LIOZ0 J10TO MPAaBUIbHOI OCTAHOBKY 3HAMIUIA BifOOPKEHHS Y METONMYHMX HPALSX BifOMUX
nefaroriB-mMeropuctiB XIX-XX cromitts, 3okpema JK. Apbana, €. Peiixe, I. Opsina, M. Tabaxosa,
B. Benrnmoscbkoro, 10. YcoBa. ¥ 3B'3Ky 3 1M, CTaHe JOLINIBHUM MOCHIATHCA Y CTAaTTi Ha JOCBix
VX BUK/Ia/la4iB-TyXOBUKIB.
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HesBaxatouu Ha JOCTATHIO Ki/IbKiCTb JOCTII)KeHb 3 03Ha4eHOI TpoOIeMit, 6araTo MUTaHsb i foci
3Q/IMIIATHCA aKTyanbHUMI. OT)XKe, € HeOOXiTHVM BUCBIT/INTY MUTAHHA BIKOHABCHKOTO AMXaHHS
B KOHTEKCTI 3ara/IbHOTO PO3BUTKY BiTYM3HAHOTO YXOBOTO BMKOHABCTBA.

Memoto cmammi € po3rAf HUXaHHA MOANHY AK (i3i0/I0riYHOTO MpoIecy, Tak i BayXIMBOTO
KOMIIOHEHTA BMKOHABCbKOTO allapaTy My3MKAaHTa-AyYXOBMKaA; BUABICHHA Ta BYUBYEHHA Ha OCHOBI
aHaJTi3y Hamoi Ipo6/1eMy pi3HIX THIIB BUKOHABCHKOTO JVIXaHHS; aHA/Ti3yBaHHA IIPOLIeCy BYIKOHAB-
cbkoi “dasu Bouxy” Ta “dasy BUAMXY ; BUSHAYCHHS BOXX/IVBOTO e/IeMEeHTa BKOHABCHKOTO /INXAHHS —
TaK 3BaHy TPy Ha OIOpi, IK OCHOBY BUKOHABCHKOTO JVIXaHHS; PO3IVIAL MUTAHHA (POPMYBaHH
€IVHOI aKYCTUYHOI CYCTEMM — 3HAYEHH: Pe30HATOPIB IIifl Yac Ipyu Ta IpaBU/IbHE IX 3aCTOCYBAHHA.

Bizomo, mo TexHika guxaHHA B IpodeciiiHiil AiTTbHOCTI My3UKaHTIB-TyXOBUKIB € pyH/a-
MEHTOM MY3MYHOI MaiiCTepHOCTi. BrimiB TeXHiKy J¥XaHHA Ha/I3BUYAITHO CU/IPHO IIO3HAYAETHCA HA
SAKOCTI 3BYKY. [y4HICTD, TPUBAJTICTD, pIBHICTD i AesIKi iHII AKOCTi 3By4aHH: 6e3I0CepeHbO 3a/IeXKaTh
BiJj IVIXaHHA I1iJ] 9aC Ipy HA IHCTPYMEHTI. BUKOHABCHKYM [JVIXaHHAM Ha3MBAETbCA TAKE AVIXaHHA, fKe,
Ha BifjMiHY BiJ] 3BMYaITHOTO, IANIOPSA/IKOBaHe 3aBIaHHAM 3BYKOYTBOPEHHS i My3UYHOTo pasyBaHH,
1 TOMy BOHO peTy/II0€ThCA BUKOHABLIEM I[i/IECIIPAMOBAHO i CBIZIOMO 3a IIEPIOANYHICTIO i TPMBATIICTIO
J10TO e7IeMeHTiB (YAMXY i BULVXY), @ TAKOX 32 CU/IOI0 CTBOPIOBAHOTO ITPY IIbOMY CTPYMEHSI MOBIiTpA.
[luxaHHA, came 10 co6i, HACTINIBKY 3BUYHE, 1O BiZOYBAa€ETbCA “aBTOMATMYHO . Y TOOYTI /T0OAMHA
[VIXa€ TPYAbMY, 00'eM BAMXYBAHOTO MOBITPs HE3HAYHWII i IPOBOAMUTHCA YIOBITBHEHO, @ BUANUX —
IIBI/KOIUIVHHWIA i TaCMBHMIA. 3ara/ibHa IJIOLIA IETeHiB, AKIIO pO3rOpHYyTH BCi 90 MibIIOHIB aIbBeorI,
cTaHoBuTH 67m3bKO 100 M, IPU TOMY, 1110 IUTONA IKIPHNX IOKPUBIB JIFOAMHM /b JOCATAE 2 M.
Jlereni He MaroTh M's3iB. 11l06 BumpocTaTHCA | HATOBHUTIUCS MOBITPSAM, BUKOPUCTOBYIOTBCS TaK
3BaHi M 1311 BIVXY i Bupuxy. BIIVIX mpoBopuThes piadparmoro i 3oBHiNTHIMM MbKpebepHyMi M's13aMu
rpygHoi Knitvan. BUIVIX - BHYTpimHIMY MiXKpebepHUMY M'sI3aMy i M'sI3aMVl YepEBHOTO TIpeca.

Bimomi Taki Timm 3BM4aitHOro abo mo6yTOBOTO [MXaHHA:

- TPYyAHe, KIOYMYHe a00 KOCTanbHe (IIOBIiTps 6epeThCs NepeBaXKHO Y BEPXHIiX YaCTUHAX JIeTeHiB);

- depeBHe, AiadparManbHe, abjoMiHaNbHe, HIDKHbOpeOepHe (IIOBITpPs 6epeThcs MepeBaXKHO y
HIDKHI YaCTUHY JIETeHIB);

- 3MiluaHe, rpygouepeBHe, rpyfofiadparmManbHe, KOCTaIbHO-a0OMiHAHTHE (IIOBITPst GepeThCs it
y BepXHilt, i B HUDKHII Bififji/ nereHiB). BukoHaBcbKa mpakTyKa JoBerIa, 1[0 30BCiM Hebaliyxe,
AKVMM TUIIOM [JUXaHHSA BOJNOJI€ MY3MKAHT-1yX0oBUK. CaMyM palLliOHabHUM € IPyHO4YepeBHe
mvixaHHsA. [Ipy 1iboMy THIi fuxaHHA B po60Ti 6epe yyacTb HalOIIbII pyXoMa YacTVHA IPY/HOI
KritvHY (HVDKHI pebpa) i riadparma. Came il Hanme>XUTb IPOBifHA POTIb ¥ poOOTi AMXaIBHOTO

arapary.
Ocb paHi, AKi HABORUTDH PO AiadparMy B cBoill mpari “MeTonuka HaB4aHHA Ipi HA TPYOi”
I0. YcoB : “.. Lleit M'A3 — ofMH 3 HAIICMIBHININX B HALIOMY OpraHi3Mi. PasoM i3 nuxaHHAM BiH

3[iiiCHIOE OMM3bKO 18 KONMBAaHb 32 XBYWINHY, IePeMillyI04ich Ha 4 CAHTUMETpPY BrOpY i BHUS.
AMmityna pyxy B cepefHbOMY CKIAfia€ 8 CaHTUMeTpiB. Y rofuHy BoHa po6utb 1000 Ko/MMBaHb,
yrpoznosx go6u — 24000. [liadparma BUKOHYe IpaH/io3HY po6oTy. SIK TOCKOHA/NIT HATHITATBHNI
HAcoc, fiiadparma BCi€ro IIONIMHOIO OIYCKAETHCS JOHN3Y P BIVIXY, CTYCKAIOUV Ie4iHKY, CETIe3iHKY,
KUIIKY, O>KUBIAI0YY 3ara/ibHUIA i YepeBHUIT KpoBoOOir monuuu” [8, c. 42].

O6'eM TOBITPA, 10 BAMXYETHCA, @ TAKOXK MBUAKICTD BAMXY IIijf 4ac Iy HA AYXOBUX iHCTPY-
MEHTaX 3HAXONUTbCA B IIOCTIVHIN 3a/IEXKHOCTI Bif iialta30Hy HeOOXiJHOTO 3ByYaHHs, iHTepBaIiKy,
IVHAMIKV | My311YHOI XapaKTepUCTKY BUKOHYBaHOI hpasit. SIKII0 00CAT HOpMaTbHOTO, 3BIYAITHOTO
BJVIXY CTAHOBUTb 6/113bK0 500 MiniTiTpiB, TO Miff YaC BUKOHABCHKOTO AMXaHHS 115 BeTMYMHA iCTOTHO
6inpure i Mmoxe gocsrary 3000-4000 mininitpis. IIBygKicTs BUAVXY Nifi Yac BUKOHAHHS MY3MYHIUX
IT'€C TaKOXX 3a/IOXKUTD Bif] BUMOT, SIKi HPef| IBNATHCA BUKOHABIIO JI0OT0 BUK/IaJadeM Ta aBTOPOM
TBOPY. TpyBaicTh BuAMXa, Ha BiIMiHY Bifj 3BMYAIIHOTO IXaHHA, Y My3UKaHTA-JYXOBMKA 3HAXO-
ITBCS B MeXKax Bif 5 1o 50 cexyHp. /ItofyHa B CIIOKifIHOMY cTaHi poOuTh 16-18 HyxanbHVUX LUKIIB
B XBIWINHY. My3UKaHT-AyXOBUK CKOPOYYE 9IC/IO BANXIB 710 3-8. CiyToBe HABAHTaXKeHH, TI0B A3aHE 3
MEXaHIKOI0 BIVXY 1 BULJVIXY, PI3KO BifIpi3HAETHCA Bifl HABAHTAXKEHD I1iJ] 9aC MOBCAKEHHOTO JVIXaHHA.
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SIKIO [/151 3BUYATTHOT PO3MOBH TUCK Y JIETEHAX CTAHOBUTD 10-15 Minirpam Ha cM”, a ipu BUKOHAHH]
npodeciiiHiM criBakoM BOKa/lIbHOTO TBOPY — 300, TO MY3MKAHT- JYXOBUK 3MYLIEHNI CTBOPIOBATH
B JIETeHAX i [VXaJTbHUX IULAXaX TUCK, AKWII IlepeBuInye MoBHMIT mpnbmsHo B 30-40 pasis. IIpn
[IbOMY TaKy BeIMYMHY MY3MKAHT IIOBMHEH MiTPYMYBaTy TPUBA/INII Yac.

Hy>e posropHyTo i TOYHO Ipolec BuayXy omcanmit y Meroaui 0. Yeosa. Bin myme: .. [pynna
K/IiTVHA Bifipasy X, y Mipy 3Bi/IbHEHHs JIET€HIB Bifl IIOBITPs, IOYMHAE IIPUPOJHO 3BY)KYBATIUCA IIiJ
Jii€ro BHYTPIiLIHIX MiXKpebepHux M's3iB. [liadpparma, HOCTYIIOBO pO3CIabIAI0UNCh, PA3OM 3i 3BYXKYI0-
YVIMIICA HYDKHIMY peOpaMyt IPyAHOI KITiTHHIL, TIOBEPTAETHCA B CBOE I0YATKOBE MO0XKeHHA. [10BiTbHO
i piBHOMIPHO CKOpOYYIOTbCS Oi4Hi, cepefHi, BepXxHi YaCTMHM )XMBOTA. [00BHY X POIb BUKOHYE
HIDKHA CTiHKa )XVBOTA, T06TO — yepeBHMiI mpec. [Ipu nmpodeciiiHomy Buauxy BiH He po3cnadseTbes,
a 30epirae 3i6panicTp i cuy. CaMe BiH CTBOPIOE “OIOpPY” Ha BeCh Iepioff BUKOHABCHKOTO BUIVIXY.
Taxym 4MHOM, ITPY TPAaBIIbHOMY BUAVXY HOPAJ 3 aKTUBHOIO /€10 BHYTPILHIX MKpebepHIX M A3iB
TPY/HOI KTITVHY, BaXK/IMBY POJIb Biflirpa€ yepeBHMII IIPEC, [iil AKOT0 JO3BOMAIOTh CBiJOMO KEpPyBaTH
00'eMOM TIOBITps B JIeTeHSIX i IHTEHCUBHICTIO CTPYMEHs HOBITp#, sIKe BUAMXAETHCA ... [8, ¢. 51].

OTOX, yBechb Ipoliec MO>KHA TIPeCTaBUTHU Y BUITIAAL JTOTiYHOI cXeMy poOOTH AMXaTbHOTO
aIapary: BAX IIOYMHAETHCA AKTUBHIM PYXOM IIOTY>KHOTO “TIOPIIHA Aiadparmu, i TpuBae B MipyHe-
00XifHOCTI, 3aBAAKN HAIIPY3i 30BHIIIHIX MbKpeOepHIX M A3iB. BUUX IpOBOANTHCA B 3BOPOTHOMY
nopsAzKy. Covatky B po60Ty BK/IIOYAIOTLCA BHYTpIillHI MibKpeOepHi M 31, AKi IparHyTh MOBep-
HYTUCA Y BUXiJIHE IIOTI0)KEHHS, a IIOTiM IiJK/II0YaEThCA YePEBHMI IIPec.

BuBueHH: BUKOHABCHKOTO INXAHHA ABJIAE COO0I0 JOCUTH CKTAHY 3a/jady, TOMY 1110 BCs poboTa
[VXaJIbHOTO aIlapaTa IPMXOBaHA Bifj IOITLAAY CIocTepirada. B KiHIi ciMAecATX poKiB MUHY/IOTO
cromitTa neparoru TOimicbkol KoHCepBaTOpii 3a HOMOMOrow0 peHTreHorpadii BuBYamum poboTy
niadparmu mipy yac rpu “Ha omopi”. B pesymbrati goro 6yB 3po6eHuit Takuit BUCHOBOK: ... TC/IA
aKTUBHOI HAIIPYTM IIpYU BAMXY, fiagparMa Bifjpasy X pos3cmabnseTbcs, 06M saKae, T06T0 He bepe
y4acTi B CTBOPEHHI BUAMXY “Ha omopi’. B mpomeci BAuxy, kom Hanpyra giagparmu i 30BHIIIHIX
MDKpeOepHIUX M'A3iB HAIIOBHIOE JIeTeHi MOBITPAM, YepeBHUII IIpec pOo3CIabNeHN T i He Mepenko-
JPKA€ [IbOMY IIpoLiecy. | HaBIaku, B IIpoleci BUAYXY 32 aKTMBHOI poOOTY M '513iB YepeBHOTO Ipeca i
BHYTPILIHIX MiXKpebepHux M's3iB, fiapparma poscmabnena’

Y cBoiil mpakTH4Hiil po6OTi Tefarory 3a3Byyail OpPiEHTYIOTHCS HAa 30BHIIIHI MepeMillleHHs
TPYAHOI KITUHM i CTIHOK XXMBOTA. [I/11 KOHTPOJIIO 32 JVIXaHHAM YYH: [I€JarOry YacTO IPUTUCKAIOTh
JIOJIOHI PYK /IO Pi3HIX YaCTUH Ipyzelt i XK1BoTa. BifoMo, 1110 IIpy TpaBUIbHOMY BUKOHABCHKOMY BIIUXY
IIedi y4Hs He HOBYHHI IigHIMaTuCA. | Bce X BidyanbHe CIIOCTepexXeHHA He MOXKe Oy TV BUYEPITHNIM.

Hait6inb1r moBHe ysABIeHHA PO pyX IPYAHOI KTITUHY i CTIHOK XMBOTA Iif 9ac mpodeciitHoro
JIVIXQHHA IiJ] Yac IPY Ha IyXOBYX iHCTPYMeHTaX 6y/I0 OTPUMAHO MeTOZ,0M THeBMorpada npodecopom
B. Anmatcekum. ITig yac excriepuMeHTy Ha Tpy/VHi, Ha PiBHI CXOIKEHH: HIDKHIX pebep i Ha piBHi
CepelHbOI YaCTMHY XXMBOTA BUKOHABI KPiMMmics roppoBaHi ryMoBi TpyOKy, SKi 3'€fHyBanucs
3 karicymamu Mapes. Kancyna Mapes (E.J. Marey, 1830-1904, ¢ppaniysbkuit disionor) — nHeBma-
TUYHWIT TpuIag it rpadivHol peecTpalil pyxiB mopuHy i TBapuH abo iX opraHiB (HampuKIajg,
IVIXaTbHUX PYXiB), AKUIT 3aCTOCOBYETHCA MifT yac Pi3ionorivHMX JOCTITKEHb.

Ha pyxomiit cTpiuni ximorpaca BUKpecToBamuch Kpysi, o Bifo6paxamt po6oTy fUxaHHA
Bunpobysanoro. locnimkysanucs npocre disionoriuxe guxaHHs i mpodeciiiHe AMXaHHA M Yac
TPU Ha AyXOBUX iHCTpyMeHTax. [IHeBMOrpamy pogeciliiHoro AMXaHHA BUIPOOOBYBAHNX IIPOJie-
MOHCTPYBa/IM 0COOIMBOCTI, 110 Biffpi3HSIOTH 110T0 Biff Bi3ionoridHoro AyuxaHHs; Ta 3adikcyBamm Tpu
Pi3HIX TUIIV BUKOHABCBKOTO AMXaHHA: YepeBHe, IpyAHe i rpyfpodepesHe. Oco6/miBo HikaByuMu Oy
JOCIifIN 1 IIHEBMOTpaMa, sIKa PO3KpI/Ia CBOEPIAHICTD BUAMXY IIiJ| Yac TP 3 OMOPOKO Ha YePEBHUI
npec i Buauxy 6e3 omopy Ha Hboro. Sk moxasaHo Ha IpefCTAaBIeHNX ITHEBMOIpaMax, BUANX Oe3
OTIOPM Bifipi3HAETHCA HETPHUBATICTIO, BENMKOI HEPIBHOMIPHICTIO, 1 IIBUKIM CIIQJiOM M A13iB TpyAHO]
KJITVHY i CTIHOK )KMBOTA. BUINX 3 OITOPOI0 XapaKTepHMII THM, IO TpYBA€ Oi/bII IOBINIBHO i piBHO-
MipHo. [Tporecu BAuXy i BULVXY 3a/1e5KaTh Bifj M'5131B, a iX po60Ta, B CBOIO Yepry, TOBHICTIO 3a/IeXXUTDh
Bifl IIpoIieciB 30y/IKeHHs i ralbMyBaHHs, 110 Bif0YBaOThCs B HaIliil HepBOBiit cuctemi. Tomy B
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Tpolieci “BAMX — BUAVX — BAUX iCHYIOTb maysu. I1ix yac myx mays moBitpst posocepekeHe y BCilt
IVXanbHil cucteMi. Ham ocTaTHBO po3cmabuTy M'A31 IIEY0BOTO 10sACa i MiAKIIOUNTI B po6OTY
YepEBHMII TIPEC, AK MOBITPS NEPETBOPUTHCA B IIOBITPAHNIL CTOBII.

Vloro minbHicTh 3a0e3neuyeThcs MparHeHHAM O CKOPOUYEHHs 4ePeBHOI MOPOXHUHM i
HAsBHICTIO YePEBHOTO IIpeca, 3 iHIIOro 60Ky — TUCKOM pO3CIableHnx M'A3iB IJIe40BOroO HosAca i
JisMU BHY TPIlIHIX MiXKpebepHuX M'3iB. Po60Ta BCiX 1MX M'sI3iB CTBOPIOE HOTY>KHWII HOTIK MOBITPS,
Y SIKOTO BUXiJl € TIIBKM B IHCTPYMeHT. AJie He 3aBX/M HaM IIOTPibeH Taknit Benmmkuit Tuck. I1ix ac
BMKOHAHHI CTIOKiITHNX, KAaHTIIEHHNX (pa3 B HIOAHCAX “mezzo piano” i “piano” MO>KHA BUKOPUCTO-
BYBAT! NIPYPORHMIT YMHHVK IPAarHeHHA BHYTPILIHIX MKpeOepHMX M'A3iB 3ailHATU CBO€ BUXi/jHE
TIO/IOXKeHH 1 IVTaBHO MiIK/TIOYNTI M A3Y YePEBHOTO TIpeca, AKi OYAyTb HifTpuMyBaTi HeoOXigHMi
TUCK JI0 KiHIA BUIMXA.

IIpo 3aBepiueHHA poLecy BUANXY C/Iifl CKa3aTy, 110 B HAIIMX JIETEHAX 3aBXK/V 3a/IMIIAEThCA
TPOXM TOBITPA 1 He CIIifi, 6e3 0co6nMMBOI HeOOXITHOCTI, BUIITOBXYBATH J10T0 IIOBHICTIO, TaK fK Iie
3HAYHO YCK/IaHUTD BAVX. [l0CHTh BUKOPYMCTOBYBATY O/IM3BKO % Y35TOTO JUXAHHA i PETY/IAPHO I0T0
OHOBJTIOBATH, 1100 37IiIICHIOBATI SKICHNII BUUX HA OTMOP.

BaxniBa 0co6/MMBIiCTD MifHUX TyXOBUX IHCTPYMEHTIB — Iie HasABHICTb TBEPOTO MYHJIITYKA.
Yum By pericTp i ronocHille AUHaMiKa 3BYYaHHA, TUM IIUIbHiIIE OBITPAHNI CTPYMiHb HallMpae
Ha I'y0V BUKOHABIIA 3CepeVHI, TUM CaMVIM 3MYIIYe Mifmupaty ix 330BHi. [l Toro, mo6 3amimra-
TUCS B NOTPIOHOMY irpoBOMY IOJIOKEHHI, BYKOHABIIIO JOBEJETbCSA NMPUTUCKATU MYHAIITYK 1O
3y6iB i TMM camMyM “niepepaBmoBaTy’ ry6u. UM Buie perictp i HeoOXifHMIT HIOAHC, TMM CHIbHIIIe
JIOBEJIeTbCS TMCHYTH Ha TyOM, a Ije HeMUHY4e IpK3Befie 0 HeJOCTATHBOI 3BYYHOCTI pericTpis,
0Cc06/MBO BepXHbOTO. Takuil Crioci6 MoXkKHa Ha3BaTH TPOIO “Tifl HAIOPOM JMXAHHS -

He mipnsarae cyMHiBy HeoOXifjHICTD Y IIiIBHOMY IIOCWIAHHI AMXaHHA, ajle OYeBNJHA i 0r0
pyiiHiBHA cua. [onoBHe 3aBIaHHA Iy — KONMMBATICA, A He YIIIIBHIOBATHCA B 60poTh6i 3 HalopoM
TIOBITpA i MYHAIITYKOM. BIHIKa€ MMTaHHSA, IKUM YVHOM YHMKHYTH IIbOTO 3TYOHOTO BIUIVBY Ha Iy6u?

Y MeTopMKaxX OCTaHHIX POKiB 3a3HAYAETHCS, 1110 “HOBITPSHMIL CTOBIL , TPOXOAYM AUXATbHIMU
LIIAXaMY, Hile He TOBUHEH 3ycTpivaTy omip. Ilepimoro mepenkozomo Ha 0ro MIIAXY CTAalTh Iyou
BUKOHABIA. | 4iM Kpale opraHi3oBaHuMit IyOHMIT armapar, TMM Kpallle sKiCTb 3ByYaHHS i Kpala
BUTPUMKA ¥ BUKOHABIIA. AJIe TYT 3HOBY IIOCTA€ MUTAHHA “60poThOU” Ty i Hamopy AuxaHHs:. Tak
BCE XK TaKVL, AKVM Y/HOM YHUKHYTYU 3TyOHOTO BIUIMBY TUCKY MYHJIITYKA Ha TyOU, i IK HepeTBOPUTH
“THCK IVXaHHA B TaK HeOOXiHY HaM “omopy AuxaHHs ¢ [/ TOro, 006 BiAMOBICTY Ha Iie TMTaHHS,
HaM HeoOXiTHO PO3I/LIHYTHU CXeMY YTBOPEHH! IOBITPAHOTO CTOBIIA IIje Pas.

[ToBiTps, miz Baroo m1e40BOro Mosica i M'A3iB BUAVXY, BUXOAUTD i3 JIETeHIB, IPOXOAUTD AVXa/lb-
HVIMJ LIULIXaMJi 4epe3 TOPTaHb i pOTOBY IIOPOYKHVIHY, HAIPAB/IAETbCA Ha IO, @ IOTIM — B iHCTPYMEHT.
[lepeTVH cTpyMeH: OBITPA Fy>Ke BE/VKMIL, 1 YIIIBHIOETBCS B POTOBII IOPOXKHIHI TIIBKY Iy6aMIL.
Omnopa fuxaHHS Hepefdaydae, Mo CKOHIIEHTPOBAHWII MOTIK MOBITPS, IPU3HAYEHMI /I 3BYKOYTBO-
PeHHS, JOTIOMO>Ke I'y6aM MpalloBaTy BibHO i TpuBao. Ham HeoOXiTHO 3MeHIINTY TIepeTH BULVIXY
JI0 TOTO, SIK BiH IIOTPANuTh Ha ry6u. IHImMu cnoBamy, HeoOXiTHO mepenaTy GpyHKILi0 “Tpedni’, AKy
BUKOHYIOTB Ty011, IHIIOMY CBifloMO KepoBaHOMY opraHy. Ha 1muriaxy 3 ereHiB noBiTpsHnii cTpyMiHb
CIIOYATKY IIPOXOANTD Yepe3 OPOHXN i Tpaxero, M'A3M AKX HaMM CBiloMO He KepyioTbcs. Hampyra
TOpTaHi IPU3BOAUTD JI0 3MUKAHH: FOTIOCOBYX 3B'SI30K — TOOTO CIiBY a60 Ty[iHHA I 9ac Ipy, 1o
HAaM 30BCiM He OTPiOHO. 3a/IMIIAI0ThCA IIOTKA i TOPOXKHIHA POTA, AIKi 7IETKO 00 €XHYIOTbCA B EVHMI
pOCTip, POTOINOTKOBMII KaHasl. [00BHOIO JTAHKOW IbOTO KaHany € s3uK. Vloro kopinb (manexa
YaCTIMHA) 3HAXOMUTHCS HA PiBHI IJIOTKM i M'AIKOrO MiffHe6GiHHS, iHINA YacTMHA — B IOPOXKHUHI POTa.
[lepeMilrieHHA A3MKa PO3IIIPIOE 200 3BYKY€E POCBIT POTOITIOTOYHOTO KaHATY. SI3UK — y>Ke pyX/IuBuii
i focuTh CUNBbHMIT M'A13, OO BIIOPATUCA 3 MOBITPSAHNM CTPYMEHEM, KVl TIOCUIAETCA IPECOM, a
BEpXHE NiTHeOIHH ifjealbHO MiTXOANTD LA 3aBepIleHH GOPMYBaHHSA MOBITPSAHOTO CTOBIIA.

Y pi3HMX MeTOAMKAX IpM Ha AYXOBMX iHCTPYMEHTAX K MifJHUX, TaK i ilepeB AHMX, HOMIpeHe
TNIOPIiBHAHHA NIPOLIECY 3BYKOYTBOPEHHA Ha JYXOBUX iHCTPYMeHTax 3i cmiBoM. 3 TIpakTuKu fobpe
BiJJOMO, 11J0 HaBiTh HE3HAYHA 3MiHa B apTUKYIALIIHUX PyXaxX A3MKa IPU3BOGUTD [JO IIOMITHIX 3MiH
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3By4aHHA iHCTpyMeHTa. TaKoX Y METOMYHIX TOCIOHMKAX, IIKO/TAX I'PY Ha IHCTPYMEHTaX peKOMeH-
IIYETbCA BUKOPVCTOBYBATH /I 3BYKOBUA0OYBaHHA Ti un iHuti ponemy. Hanpuxonaz, pekomeHayeThCs
PYX A3VKa, aHAJIOT{YHNIT YIBHOMY BUTO/IOLIEHHIO CKIA/IiB: “Ta-Ty-Ti, “ma-my-Ai~ i mopiOHux dponeM,
a00 OKpeMUX IIPUTONIOCHYX.

JK. Ap6an B coiit “Ilkoni rpu Ha Tpy6i” muure: “Tlepiie, 10 9OTo CITif| IparHyTH — Iie XOpoIa
aTaxa 3ByKY. Y L[bOMY IIO/LTa€ BillpaBHa TOYKA BCAKOTO JOOPOro BUKOHAHHA...” 2, ¢. 10].

Bermke posMaiTTs CKIaziiB, ZOCUTD apryMeHTOBaHO, HaBoauTh y cBoilt “Illkomi” C. banmacansh.
Bin mymme: “JI711 XopolIoi aTaky peKOMEH/IYEThCA BUMOBILATY CK/TQ[IM B 3a/IeKHOCTI Bifj pericTpa:
B HIDKHBOMY pericTpi — “To” uu “Ty’, B cepefHbOMY — “Ta” il Y BepXHbOMY — “Ti". [I/I1 OTpuMaHHA
M SIKOi aTakKM “T” 3aMIiHIOIOTb Ha “I’, IIpY I{bOMY IIEPIINIT 3BYK YTBOPIOETHCA 32 JOIIOMOTOI0 CK/TAfIiB
“ra” un “Ty’, a HacTymHi 3a gormomororo “pa” i “mi’. Ilix yac 3minm ronocHoi (o, y, a, i) 3MiHIOETbCA
TIOTIOXKEHHS A3MKa B POTOBIiI HOPOXXHMHI, OTKe, 301/IbIIyeTbC 400 3MEHITYETHCSA OTBIP IOPOKHIHN
pOTa, Yepes AKY IPOXOAUTD IIOBITPA, 110 BUAUXAEThCA. i 3MiHM CYTTEBO MOETIIYIOTH YTBOPEHHA
3BYKiB moTpi6HOro pericrpa” [3, ¢. 17]. 10. Ycos B “Meropui HaByaHHA Tpi Ha TPy6i” PO poboTy
a3uKa me: “Voro BepxHs 9acTiHa, 0COOMMBIM YMHOM 3THHAIOYMCD i BUI03MiHIOKYICh, AKTUBHO
YIIpaBI€ HOBITPAHUM CTPYMEHeM, KMl HAIXOAUTb B POTOBY TOPOXXHMHY. KOHTpOIb i perymoBaHHA
CTpPyMEHA MOBITPA [OJIATAE Y TOMY, 110 BUKOHABEL[b ITOJ{YMK BYMOB/ISAE Ti YN IHII CK/Ta/i 1 1070 A3KK
3MiHIOETBCA /1 popMyBaHHA VX GoHeM™ [8, ¢. 34]. Y ipomy x poapini 0. YcoB 3HattomuTsb Hac i3
TIOI/IAIAMM BiJOMOTO aMepuKaHCbKoro Tpybaua i megarora Y. Konina, axuit (unraemo B 10. Ycosa):
“... BIIOCIOHMKY “PO3BUTOK PyX/IMBOCTi Y0, pO3ITIAKAIOUM IIOTIOKEHHS SI3UKa IIPU 3BYKOY TBOPEHHI,
3a3HaYae, 110 MOBITPAHMI OTIK IOBMHEH IIPOITH IO BCiV IVIOLIMHI A3MKa, IIepII HIX BiH Hafile
10 Bibpytodoro ambymumopa ... Heo6XiHo, 06 roIOCHi ck1any B3 GopMy KOHKPETHVX IIOTOKIB
TIOBITPs1, OTPUMAHUX Bifl T0Ope KepoBaHOTO AuxaHHs ...” [8, ¢. 39].

[Toni6Hy Teopito mpo BUKOpUCTaHHA CKIafiB npu3Boputh I. Opsix B crarti “O6'ekTNBHI
3aKOHOMiPHOCTi 3ByKOYTBOPEHHS i MUCTEeLITBO Ipyt Ha TPy6i “: “ HyDKHIl pericTp HmpoKo 3ByIUTh
3 TOJIOCHOI “a” — “Ta’, cepenHilt — “y” - “Ty’, a BepxHili - “u” - “tir’. Lle BiH IOACHIOE BUCOTOMO
BJTACHOTO TOHY TOIOCHOT rtitepn” [6, c. 28]. B. CymepkiH B cBoiit “MeTopu1li HaB4aHHA HA TPOMOOH]
mye: “Tlopsp 3 jtoro QyHKIi€0 AK K/IaNaHa A3VK Bifjirpae He MEHII iCTOTHY POJIb i K OpraH,lio
PETY/II0E PyX CTPYMEHs, NIepefaloyy eHeprilo BUAYXY [0 Ty0 MY3UKAHTA ... TOMY, CbOTOJIHI MOXKHa
CTBEpPIPKYBATH, L0 A3VK Oepe y4acTb B IpoLieci 3ByKOyTBOPEHH: HOCTiitHO... OKpiM KiHYMKa A3MKa
B IIpOLIeCi 3ByKOYTBOPEHHS aKTUBHO Jii€ KOPiHb i IIi/IVil KOMIUIEKC Pi3HVX M 'A3iB A3MKa... 3a/Ie)KHO
Bif] pericTpy, KiHunK a60 KOPiHb SI3MKa 3MiHIOIOTb CBOE NOJIOKEHH. B OTHMX BUITa/IKaX A3MK 3aliMae
BJICOKE apKOTIOfIi0He ITO/IOXKeHH A, O/VbK4e IPUTICKAI0UNCh 10 BEPXHBOTO IifHeOIHHS, TO HaBIIAKM —
6inbIr HU3bKe i WIOCKe, HiOW mpuTHCKaunch (7, ¢. 12]. B. Amarcpkuit, JOCIIIXy0UN 3BYKOBIIT
arapar [yXOBJKa METOIOM pPeHTTeHOrpadil, “Ipo/uB CBITI0” Ha HeBUAMMI JiTAHKI BUKOHABCHKOTO
amapary. BiH BuABUB JiesiKe 3By)KeHH: y BEPXHill YaCTHHI AMXaTbHMX IIAXIB I1if] 4YaC BUKOHABCHKOI
BUAVXY Ha onopi. Lle 3By>KeHHA YTBOPIOBA/IOCH 32 PAXYHOK 30/TVDKEHHS KOpeHsA A3MUKa i3 3a/JHbOIO
CTIHKOIO ITIOTKM. 3BKAI0UM Ha Ie, MOXKHA 3POOUTH BUCHOBOK, IO SA3WK i € Ti€w “Tpebmero’, sika
CTPUMYE i perymoe pyX MOBITPAHOIO CTPYMEHS, 1 IKa MOYKe BIIOPATICA 3 OTYKHICTIO IIOBITPAHOTO
CTOBIIA, CTBOPIOBAHOTO M I3aMI UePEBHOTO IIpeca. [IeBHIIT 3BYK BJIMarae IIeBHOI YaCTOTY KO/MBAHD:
4yM Oi/Iblle YacTOTa KOMMBAHD TY0, 0 MePefaeThCsA CTOBIIOM IIOBITPS B iHCTPYMEHT, TUM BHIIle
3BYK. B aepopmHamili icHye 3aKOH peaKTMBHOTO KOMIIOHEHTA, 3TiflHO 3 AKMM IIPY IUBUKICHOMY
3aKiHYeHHi rasy BiJHOCHA WIBMUIKICTD IIOTOKY 3HAYHO 3POCTAE, AKILO Ha JIOT0 IIAXY 3YCTPiYaeThCA
neperkopa. LIliIbHNIT CTPyMiHb Ma€ BeMUKY IIBUAKICTD, @ Ile 3HAYUTD, L0 301/IBIIYETHCA NCTIO
KO/IVBaHb caMyX Iy6 i “moromora” MyHUITYKa B iX yrpuManHi He 6yje moTpi6Ha.

OTxKe, TiNbKY 3aBISKY 37TATOIKEHOCTI il CUCTEMM BUJVXY, 9iTKOI pOOOTH S3MKa, @ TAKOXK
1ioro KoopauHauii 3 iisMu ry6 MoxHa 3abe3neunTy iX erky poboTy, CKpaBe 3ByYaHH, IIOIET-
IINTY 3aCBOEHHSA BEPXHBOTO PEriCTpy Ta 301MbIINTY BUKOHABCHKY Aucuuiiizy. Lle i € rporo Ha
OIOPi AMXAHHA, 1O JO3BOJIAE JOCKOHA/IO OBOMOAITY CBOIM IHCTPYMEHTOM i 3aIHATH rifiHe MicIie B
CepefoBUILi BUKOHABIIIB.
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It is known that the technique of breathing in the professional activities of musicians is the foundation
of musical skill. Influence of breathing techniques has a tremendous effect on sound quality. Volume,
duration, equality and some other sound quality directly depend on breathing while playing the instru-
ment. One of the most important components of the performing art of the play on wind instruments is the
production of performance breathing, the mastery of which is considered almost the most difficult task of
the performer. The analysis of performing breath and problems of its correct formation are reflected in the
works of famous teachers, trainers of the nineteenth and twentieth centuries. In this regard, it is reasonable
to refer to the experience of these lecturers. Despite a sufficient number of studies on this problem, many
issues still remain relevant.

Therefore, it is necessary to highlight the issue of performing breathing in the context of the overall
development of domestic brass performing. The article gives the concept and explores the technique of
performing breathing while playing on copper wind instruments, examines the scheme of the respiratory
apparatus of a musician. The characteristics of breathing while “playing on the holder” and the objective
patterns of sound production on copper wind instruments are studied. The process of regulating the flow
of air jet with the help of phonemes is researched.

The purpose of this article is to consider breathing of a person as a physiological process, as well as
an important component of the performing apparatus of musician; study on the basis of analysis of this
problem of different types of performing breathing; analysis of the process of the “inhaling phase” and
‘exhalation phase”; definition of an important element of the performing breathing - the so-called “play
on the holder”, as the basis of performing breathing; consideration of the formation of a single acoustic
system — the value of resonators in the play and the correct use of them.

Key words: copper wind instruments, sound-building, breathing types, performing breath, “play on
the holder”, embouchure.



