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The article deals with the concept of “innovation”, defines its meaning and essence, proves the necessity
of creative development of modern teacher of Music by introducing innovative technologies into the
educational process. Considering innovative activity as the highest level of pedagogical creativity of the
future teacher of Music, which provides modernization of various parts of general education, musical
education and promotes the development of steady interest in mastering and introduction of innovative
technologies into musical and pedagogical practice, the author draws attention to the importance of this
problem within the system of modern professional training of students.

Pedagogical conditions of preparing future Music teachers to innovative activity are defined as
the following: scientific and methodological; personnel; normative-procedural; information and
communication; organizational; educational and technological; managerial; psychological and pedagogical.

The author proves that innovative activity of the teacher of Music is manifested in the timely projecting
of the educational process, in purpose-setting, the definition of goals, objectives, content and specific
technologies of artistic innovative education. It reflects not only the features of the renewal of the
traditional system of education through rationalization, or the introduction of innovative experience, or
modernization, but also presents the individual style of the teacher of Music as a specialist of the highest
degree of pedagogical creativity.

Key words: innovative activity, pedagogical conditions, integration, interactive learning technologies,
pedagogical technology.
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Viktor Labunets

CMICIIOBI KOHCTAHTU ETHONETATOTTYHOI KYJIBTYPU
MAVIBYTHbOTO ITETTATOTA-MY3UKAHTA

SENS CONSTANTS OF ETHNO-PEDAGOGICAL CULTURE
OF THE FUTURE PEDAGOGUE-MUSICIAN

Y cmammi posensymo meHOeHyito akmusizauii HayKkoeoeo iHmepecy 00 emHONe0az02iHHoi ti emHOKymmyp-
HoT npobnemMamuK y 2a7y3i meopii ma memoouxu My3uHHo20 HAB4AHHS. KoHKpemu3oearo emmonedazoziuHy
KyZoypy Matibymmubo20 nedaeoea-my3uKanma Ak Hesio eMHy HacmuHy 3azanbHoi npogecitino-nedazoziuHoi
Kynbmypu, chopmyib06aHo il 0CHOBHI CMUCTIOB] KOHCHAHMU A 6U3HAYEHO NPOBIOHi idei yKkpaiHcmea, ceped
AKUX i0est COBOpHOCH, i0esT YKpaiHCbKo20 KOCMi3My ma i0esT HAUIOHATLHO20 camo3bepesreHHs. 3a3HAUeHO,
U0 0Nopa nedazoza-my3uKaHmMa nio 4ac axosoi OIANLHOCH HA CMUCTIOB] KOHCAHMU eHONe0A202iUHOI Ky ib-
MypPU YMOKTUBTIHOE MPAHCTAUTI0 6A2AMO6iK06020 00C6I0Y HAPOOH20 HABUAHHS Ui BUXOBAHHS HA 6A3i MEOPHOT
neoazoeiuHoi inmepnpemauii ginocodii ti ncuxonoeii yxpaiHcmea. 3anponoHo8aHo 30iMbUAUMU NIAHYEAHHS
HABUATILHUX AYOUMOPHUX 200UH 071 HAPOOO3HABHUX WA eMHONE0A202IMHUX HABYATILHUX KYPCi6, 4 MAKOK
ynposaoumu y paxose HABUAHHS Ne0A202i6-My3UKAHMIE POTLKTIOPHY NPAKIMUKY.

Knrouoei cnosa: emmoneoazoziuna Kynvmypa, nedazoe-my3ukanm, yiHHocmi ykpaincokoi HApooHoi
nedazozixu, yKpaiHCcoKuil My3uuHuLl ponvkop, yKpaincoka HApoOHa 0eOHMOI0Zis, CMUCTI0B] KOHCIAHIMU,
2YMAHHI BIOHOCUHU.
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Oran pisHOMaHITHOTO CIEKTPY CYYacHMX JJOCTKEHb y PisHUX Ta/ly3sAxX MefarorivHoi HayKIi,
TIOYVHAI0YY 3 JIeB THOCTVX POKIB MUHY/IOTO CTOJITTS il IO ChOTOAHINIHBOTO JHSA, JO3BOJIAE CIIOCTEPi-
TaTy CTIAKY TEHEHIII0 aKTUBI3alLii i OCTIIHOTO PO3BUTKY HAyKOBOI'O IHTEPECY JJO €THOIEArOriYHoI i
eTHOKY/IBTYpHOI po6nematykit. L mpo6reMartyia OCTiHO PO3IIMPIOE CBill Iialla30H, OXOIUTIOKYM BCe
OiblIe J1 OUIbIIE HAYKOBYIX JOCTIDKEHb, 30KpeMa Y LiapuHi po3po0/IeHHs HOBITHIX OCBITHbO-BIXOBHIX
(H. Koporeesa, I0. Pynenko, M. CrenbmaxoBnd, €. CABaBKO), KyIbTYpPOIOrivHO-(PinocodchbKmx
(O. Bumnescokuii, B. Irnatos, b. ITomos, M. CTeIko) KOHIIEMILiiT TOIIO.

He BUK/TIOYeHHAM 1A Lii€l TeHIEHLI], XapaKTePHOI UL Cy4acHMX YKPAIHCHKIX JOCTI/PKEHD, CTa/IN
VI JOCTIi/PKEHHA Y rajysi Teopii Ta METOIMKI My3MYHOTO HaBYaHH:A. ETHOIEaroriqHa Ta €THOKY/IBTypHa
npo6nemaryka 6yma pospotiena H. ITapmok, O. Xopy»koro Ta iH., AKi BUKOPJCTa/ IefJarOriqHIii OTEH-
Iiay iHHOCTelT, MeTOIB i 3ac00iB yKpaiHCbKOI HAPOHOI IefJAroriKyL, CHTEe3YBABLIN iX i3 TpaMIiHIMI
71 {HHOBALTHIMI METOTAM, 3aC00aMI 71 TIPUITOMaMI MICTELIbKOTO HaBYaHHSL.

I Hac iHTepec BITYM3HAHVX HAYKOBIIIB 10 O3HAYEHOI IIPOOIEMATHKIYL € He TIIbKM 3pO3yMiIUM i
LI/IKOM JIOTTYHIM, aJle 11 Be/IbMI KOPUCHMM i SIK HIKO/M aKTya/JIbHUM. AJDKe caMe Cy4acHi eTHOIefaro-
Ti4Hi ZOCTIPKEHHA 3[aTHI BIVIMHYTI Ha CAMOYCBIJOM/IEHHA Hallil, Ha CaMOaHasli3 1i repeMor i HeBjiay, Ha
30epe>KeHHs 11 KOPEKI[I0 COLONCHUXIYHMX PUC €THOCY TOLIO. [HIIMY CloBaMy, caMe eTHOTIeRarorivxi
JOC/IKEHHs] TApaHTYIOTh IIOBHOL[IHHE [yXOBHE J1 MaTepia/ibHe iCHYBaHHA Halil, Ha/[liTHO OXOPOHAKYM
OCBITY J1 BUXOBAHH BiJf aCUMITALITHNX mporieciB [1].

Ceperl pisSHOMaHITTA €THOIIEATONIIHIX TeM, JOCTIKEHNX BiTYM3HAHNMI HAYKOBLIAM, CEPEN AKIX
TIPeMeTOM PO3ITLALY Oy, 30KpeMa, eTHOIEJArOrYHe MUC/IEHHS, eTHOIEAroriyHa Ais/IbHICTh, eTHOIIe-
JIaTOriYHi IIIHHOCTI, eTHOMEAroriYHa CBiJOMiCTh, €THONIEAATOrYHIII iHCTPYMeHTapiit Ta iH. [7], zowiibpHo,
Ha HAILIY TYMKY, 3yIIVHUTICh Ha €THOIENATOrIYHIll Ky/IbTYpi MajloyTHHOTO Mejarora-My3JKaHTa SK Ha
HA01/IbII EMHIT KaTeropii, 3MiCT KOl BOMpaE y TOMy Uy HIIOMY BUMipi 3MICT YCiX HaBEIeHVIX BULLIE TIOHATb.

ETHoOmenaroriyHa Ky/nsTypa TakoX € HEBill €MHOI0 YaCTVHOIO 3ara/IbHOI POQeciitHO-IefarorivHoi
KY/IBTYPM BUMTE/LA MY3UYHOTO MUCTELTBA, BUK/Iajlada MUCTELIbKIX Auctyivid y 3BO, Binosifaroun 3a
($opMyBaHHA HALIOHATBHOTO XapaKTepy MiPOCTAIOYOrO MOKOMHHSA, SIKe BUNTD i BUXOBYE O3HAYCHMI
y4uTenb i BUKIajad. ETHOmeqarorivHa KynpbTypa nefarora-MysiuKaHTa IIpUBHOCUTD Y JIOTO 3arajibHy
TpoQeciiiHO-TIeAroriYHy Ky/IBTYpY OpiEHTALL{I0 He TUIbKY Ha 3aTa/IbHO-TIOChKI THHOCTI, TaKi K cBOOO,
PIBHICTB TOILI0, aJ1e 71 Ha 6a30Bi L{IHHOCT] YKPAiHCTBA, [0 SIKVX HA/IeXKaTh, 30KPeMa, [yMaHHi BiTHOCUHM ITifi
Yac BUXOBHOTO HpoLiecy [2], ykpaiHchKuit My3udHMI OTBKIOP SIK IPOBIAHII 3aCi6 YKpaiHChKOI eTHOMY-
3MYHOI ITeJAroriKi TOILO.

IIpoananisysasiy Haykosi ipani O. Bunnescbkoro, . Koneccn, M. CrenbMaxosiya Ta iH., MOXKHa
copMyIIEOBaTI OCHOBHI CMIICTIOBi KOHCTAHTY ()eHOMEHA e THOTIEATOTiYHOI KY/IBTYPY IefJarora-My3/KaHTa.
ITip TaKyMyI CMVCTIOBYIMIL KOHCTAHTAMI PO3yMieMO (DyH/JaMeHTa/IbHi OCHOBIY, 11O BifITIOBIfIAI0TH 3a L1iTic-
HICTb YKPAiHCBKOTO MY3IYHOTO BUXOBAHHS, 3 JIOT0 XapaKTepHy Hal[iOHa/IbHY IIpupopy it cierpdiky. Ha
6as3i LyIX KOHCTAaHT JJOLTBHO OPraHi30BYBAT OCBITHII IPOLIEC 3TifIHO 3 Li€X0 IPUPOFOIO 11 CTIELViKOLO.

Cepef KOHCTAHT y6a4aeMo TaKi:

- OIIOpa Ha TpauLil yKpaIHChKOI HalliOHAIbHOI KY/IBTYPY 3aTa/IoM i My3UYHOI KYIbTYPY 30KpeMa,
TIPeCTaB/IeHOI YKPaiHChbKUM MY3MYHMM (ONBKIOPOM Pi3HUX POAIB i KaHPIB i KIacHIHNM
MYSUYHUM MUCTELITBOM;

- OmOpa Ha yXOBHY Ky/IbTYPY AK 30pi€HTOBAHICTb Ha JYXOBHI LIIHHOCTi YKPaiHCHKOI HaIjio-
Ha/IbHOI KY/IbTY P, 30KPEMa, Ha I{IHHOCTI-BifIHOCUHM, 3aIIPOIIOHOBAH1 YKPAIHCHKOIO HAPOJHOIO
JIEOHTOJIOTIENO i1 IIHHOCTi-3aC00M, /10 IKMX HA/IEKUTD HAPOJIHA CUMBOJTiKa, HApoHa Midororis,
HApOJHMII Ka/leHjap, HapOJHi 3HaHHA TOL0;

—  OIIOpa Ha eCTETH3ALliI0 COIIIOHOPMATYBHOI KY/IbTYPY HAPOAY AK 30PI€HTOBAHICTD Ha IIPUBHE-
CEHHA XYJO0XXHbO-eCTETUYHOTO 3MICTY y MaTepiaabHi I[IHHOCTI YKPaIHChKOI HalliOHATbHOI
KY/IBTYPY, 30KpeMa, B 00pA0BiCTD, HAPOHY apXiTeKTYPY, KOCTIOM, HAPOJHI peMec/ia TOIIO.
OsHayeHi KOHCTAaHTH, Y CBOK 4Yepry, CIMPAIThCA Ha IPOBifHI ifiel, AKi BUHOLIYBAINCD i

aKyMY/IIOBA/INCh YKPAiHCBKIM CYCIIIIBCTBOM IIPOTATOM BiKiB. [l0 TaKuX ifiell Ha/leXKUTh, 30KpeMa,

imes cobopHOCT, IparHeHH: 1o sAKOi Oy/10 3peani3oBaHo TiMbKM 3apa3. Ioes cobopHocmi Mae CBOE
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BiIOOpaXkeHHA | B YKPAiHCKOMY HAPOJHOMY BUXOBAHHI. [i 3MiCT y KOHTEKCTi OCBITHBOTO TIPOLIECY
TI0/IATA€ Y JYXOBHOMY CIIIIKYBaHHI Ha OCHOBI I'YyMaHHMX BifHOCKH, Y CMHTE31 HaBYa/IbHOI iA/IbHOCTI
11 CII/IKYBaHHI BUNMTeA 1 y4HA. SIKHaM6i/TbIIe TAKOMY HABYAHHIO I CITIIKYBAaHHIO CIPYSIOTH METOLY
i 3aco6u ykpaiHCbKOI HAPOTHOI IefaTOTiKIL.

[0est yxpaincokoz0 Kocmizmy, sika 6epe CBiil IOYATOK B YKpPaiHCHKill HAPOXHIN TeoroHii, y
Tnpoleci po3BUTKY it TpaHcPopMalil BTiMOEe KOMIUIEKCHUIT PO3BUTOK ycix cdep ocobucrocTi
BiZIIOBiZHO /10 cHOPMOBaHMX BUXOBHUX ifieaniB YKpaiHcTBa. L5 ies y3romxye po3BUTOK TaKUX
chep ocobucToCTi YKpaiHI, AK CYCIIbHO-iCTOPUYHA, COL[iOKY/IbTYPHA, eMOLif{HO-eCTeTUYHA,
KOTHITMBHO-MeHTa/IbHa TOLIO.

[0est HayionanvHoeo camosbepescerHs, O B HAVICKIAHIIT | HajiCTpaIIHiIIi 371aMy iCTOPUYHOTO
PO3BUTKY YKpaiHCBKOTO Hapopy 3abe3nednia He TibKY 30epexxeHHs, afle 1 IOTYXXHNI PO3BUTOK
MOBY, IyXOBHOI JI MaTepiabHOI KY/IbTYpH, po36YIOBY CUCTeMM BIACHUX LIiHHOCTEll. Y KOHTeKCTi
HAI[{OHA/IbHOTO BIXOBAHHA 14 ifies 3a0e3Iedye OMOpy LIbOTO MPOLeCy Ha BUBYEHHS BiTUM3HAHO]
icTopii, cTBOpeHHA KY/NbTYPHNUX IIIHHOCTEH Ta IefaroriYHNX TPAANLIIL, fAKi, Y CBOIO 4epry, 06yMOB-
JIeHi 0COOMMBOCTAMY HAPOIZHOTO MOOYTY, TOCTIOAAPCHKOL AisTTHOCTI 71 KOMYHiKaIiii.

Ornopa BuMTENIA My3MYHOTO MUCTELITBA, BUK/Iaaya MUCTELIbKIX AVCHMIVIH Y My3/U4YHO-TIearoriy-
HOMY 3aK/Iajii BUIIOI OCBITH IIiJ] Yac (baxoBoi AisIbHOCT] Ha KOHKPETU30BaHi HAMM CMIC/IOBI KOHCTaHTH
(eHOMEHA eTHOMENATOTiYHOI KYIBTYpY TIeflarora-My3iKaHTa Ta ifiel, Ha AKi 03Ha4eHi KOHCTAHTM CIIVpa-
FOTBCS, YMOXIVBITIOE He TUIbKV TPAHC/LALIIO JHTAM 1 MOTIOZ] 6araToBikoBOTO AOCBI/Ty HAPOJHOTO HABYAHHSA
11 BUXOBAaHHA Ha 6a3i TBOp4Oi nefaroriyHoi inreprperarii diocodii it rcyxonorii ykpaiHcTBa, ase i, y Toit
JKe Yac, cripyisie GOpMyBAHHIO €THOIIEATOTYHOI KY/IBTYPY CAMVX BUNTETTIB Ta BUK/IA/IAB.

3oKpeMa, 3pa3Kil yKpalHCHKOTO MY3JYHOTO (OTTBK/IOPY Ta HAL[OHATBHOTO My3ITYHOTO MYICTELITBA, IO
SIK LIIHHOCTi-3ac00M YKpPafHCHKOI € THOMY3IYHOI NefJarorikyl KOHIIEHTPYIOTb Y co0i €AVIHWIT Y CBOEMY PO
TIOTEHIJia/T HAPOTHOTO BIXOBAHHS (7], OKPeC/IOI0TD Y Tpotieci (haxoBOro HaBYaHHs MayiOy THIX Mefjaroris-
MY3UKaHTIiB BifJIOBi/IHI [yXOBHI IpiOpUTETH, SAKi CYTYIOTh aKCIONOTiYHO-KY/IBTYPOIOTiYHNM 6a3ucoM
11bOTO HABYAHHAL.

3 iHIIOro 60KY, BUNTE/Ib MY3UYHOTO MIICTELITBA, CTBOPIOKUM B/IACHY METOVIKY Ha OCHOBI yKpaiH-
CBKOTO MY3JIYHOT0 (pOTIbK/IOPY Ta HALJIOHA/IBHOTO MY3MYHOTO MVCTEIITBA, IPUBHECe O3HAYeH] IpiopuTeTH
y IIpOLIeC MY3MYHOT0-eCTETMYHOrO HaBYaHHA YYHIB 3aK/Ia/liB 3aTa/IbHOI CEpeHbOI OCBITH, JUTAYNX
MY3MYHUX LIKi/I, WKiT MUCTelTB Tomo. OT)Xe, HABYUAHHS J1 BUXOBAHHA Y4YHIiB Ha OCHOBI LIiHHOCTeI!
YKpaiHCbKOI HAPOJJHOI ITelaroriky 3a/IeXXNTh Bifi piBHA cOPMOBAHOCT] €THOIIEJArOTi4HOI KY/IBTypH
BUUTE/IA MY3MYHOTO MUCTELITBA.

Ilepura KOHCTaHTa €THOIEAATOTIYHOI KY/IbTypy BUMTENA MY3MYHOTO MUCTEL[TBA — ONOPA Ha
TpajiuLil yKPaIHCHKOI HAlliOHA/IbHOI KY/IBTYPM 3arajioM i My3U4HOI Ky/IbTY Pt 30KPeMa, IIPeICTaB/IeHO
YKPAIHCHKVM MY31TYHIM (OTBKIOPOM Pi3HNX POJiB i XKaHPIB 1 K/TACUIHIM MY3MYHIM MVCTELITBOM —
00YMOBJTIOE BYK/TUBICTb BUBYEHHSI COLIOHOPMATVBHOI KY/IbTYPY YKPAiHCTBA 3ara/ioM, He 0OMEXYI0UICh
(popManbHNM yBeleHHAM MY3MYHUX (OTBKIOPHYX 3pa3KiB y HaBYa/IbHO-IIEaTOTiYHMI perepTyap
CTYZieHTiB aKy/IbTeTiB Ta iHCTUTYTIB MUCTELITB NEJIArOTiYHIX YHIBEPCUTETIB.

Mosa ife Ipo IiiecpsiMoBaHe BUBYEHHS Ka/leHIAPHOI Ta POJVHHOI 00PAK0BOCTi, i liHHiCHO-
3MiCTOBOTO HAIlOBHEHHS, a TAKOXX IIPO HEOOXiJHICTb JOHECEHHS JIO CTYAEHTIB PO if 3HAYeHH:
3paskiB camMe My3u4HOTo (GombkIopy B 06paAxi. LlimicHe cripuitMaHHA BUMTeNEM My3MYHOTO MICTE-
IITBA TOTO YN {HIIOTO OOPSNY JO3BONMUTD OCMUCTUTY CUHKPETUYIHMIT BIUIVB i 6araTuii akCionoriaHmit
Ta IeJaroriyHmil OTeHIiaT YKpaiHChKOro GonbKIopy [5].

Jlpyra KOHCTaHTa €THOIEArOTiYHOI KY/IBTYPY Maif0y THHOTO BUNTE/IA My3MYHOTO MUCTELTBA —
OIIOpa Ha JYXOBHY KY/IbTYPYy SK 30PIEHTOBAHICTb Ha NYXOBHI I[IHHOCTI YKPaiHChKOI HaI[iOHA/IbHOI
KY/IbTY P, 30KpeMa Ha LIIHHOCTI-BIJHOCHHI, 3aIIPOIIOHOBaHI YKPaiHCHKOK HAPOJHOIO IEOHTO/IOTIEI0
11 IIHHOCTI-3ac06M, J10 AKX HaIOKUTb HAPOJJHA CUMBOJTIKa, HApOHAa Mi(o7Ioris, HapOJJHWI KaTeH/ap,
HApOJHi 3HaHHA ToIIO [3] - mepe6ayae He MPOCTO eMi30IIHe 03HATIOM/IEHHS YKPATHCBKOI IyXOBHOI
KY/IBTYP) Ha 3aHATTAX 3 Kypcy “HapomosHaBcTBo Ta My3udHmit pombkiop Ykpainn', a megaroriyue
CTUMY/IIOBAHHS BMOTMBOBAHOCTI CTY/EHTIB 10 CAMOCTIIHOTO TIOIIMO/IEHOTO BYBYEHHS il CK/IafJOBUX.
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30KpeMa, IpaKTUKa BUKIaaHHA [[bOTO KYPCY 3aCBifjuye, IO CTYAEHTN € JOCUTD 00i3HAHNMM
y ramysi faBHbOrperbKoi Midomorii, IMMPOKO MpefCcTaBIeHOl Ta PO3PEKTAMOBAHOI YMC/IEHHIMI
TOTiBYZCBKYMY KIHOCTPIYKaMI1, MY/IBTUIUTIKALTHIMY QiTbMaMIL. Y TOii 4ac, SIK pifHuIT “yKpaTHCBKMI
Onimn” 3 joro 6oramu it 6OrMHAMI, IeMOHAMY Ta TePOSIMM € [ CTY/IEHTIB IIPAKTIYHO HEBIOMIUM.

AJre Hat01/TbIII BaYK/IVBYM € IIOK/IQ/JAHHSA B OCHOBY OY/Ib-KOT0O HaBYa/IbHO-BYXOBHOT'O IIPOLIECY
B YKpaiHi 3acaj; yKpaiHCbKoi HapOJHOI IeOHTOIOT], sIKa 3abesnedye MpakTIdHe GPYHKIiOHYBaHHA
TYMaHHI)X BiTHOCMH MiX YYaCHMKaMy O3HAYEHOTO IIPOLIECY: MDK BUK/IaJadaMi 1 CTYAE€HTaMI Ta
6esnocepeHbO MK CTYAEHTAMII, MDK BUMTE/LIMM i YYHAMM Ta 0e3I0cepefHbO MK YUHAMM PisHUX
BIKOBMX KaTeropiit, MK BUXOBATe/SIMY OLIKITbHYX 3aK/afiiB TOIIO [2].

Tpetsa KoHCTaHTa eTHONEArOriYHOi Ky/IbTypyU BUMTE/LA MY3MYHOIO MUCTELTBA — OIIOpA Ha
eCTeTU3allil COLiOHOPMAaTUBHOI KY/IBTYPY HAPOJY AK 30pi€HTOBAHICTb Ha IIPMBHECEHHSA XYL0KHbO-
€CTETUYHOIO 3MICTy y MaTepia/lbHi I[iHHOCTI YKpaiHChKOI Hal[iOHa/IbHOI KY/IbTYpPH, 30KpeMa, B
00pAMOBICTD, HAPOIHY APXiTEKTYPY, KOCTIOM, HAPOJHI peMec/ia TOIO — YMOXK/IMBITIOE OCMUCTIEHHS
Maif0y THIMM TlefjaroraMy-My3UKaHTaMI PYC MEHTAIBHOCT] YKPaiHChKOTO HAPOJY, ORHIE0 3 SIKUX €
ecTeTu3allisl HAPOJHOT0 XKUTTH, IIOTU30BAHO-TiPMYHE CTaB/IEHHA [J0 KPacK YKPaiHChKOI IIPUPOIM Ta
marepi-emi [4]. 114 ectreTusaria BTimnach y kpaci HapomHNX 0OPSNiB, MiCEHD i TAHIIIB, KOCTIOMY
11 irpalky, apXiTeKTypu it BHYTPIIIHbOTO iHTEp'€PY KUT/IA, HOCYAY ¥ Ky/liHApHMX BUPOOIB.

EcTeTnka ykpaiHCbKoOi COLiOHOpPMAaTNBHOI KYIbTYpH € eHOMEHOM He TilbKI HAIliOHATbHOI,
ajie J CBiTOBOI 3aTa/IbHOMIOACHKOI KYIBTYPY, 1110 KOHIIEHTPYE B COO1 KOZIOCANbHY NEPCIEKTUBY IS
PO3BUTKY 0COOMCTOCTI Ha 3acajiax f00Opa i Kpacy, IpUTaMaHHNX YKPATHCTBY.

3 OI/IARy Ha 3a3Ha4yeHe BUIIe, IOCTAE MUTAHH: “SIKMM 4nHOM y npotjeci paxoBOro HaBYaHHS
Mail0yTHIX IefaroriB-My3;MKaHTiB 3a6e3Me4nTy JOTPUMAHHA KOHCTAHT eTHONENATOTiYHO]
KynbTypu? . BifnoBiap Ha Lje 3amMTaHHA 3HAXO[WUTHCA, HAa HALIY YMKY, Y IUIOLIVHI BiMOBHM Bix
11a6/IOHHOTO, 32 3a/TMIIKOBYM IIPYHIIMIIOM, BUK/I/JAHHS HABYa/IbHYUX KYPCiB, OB A3aHMX i3 HAPOi0-
3HaBCTBOM YKpaiHJ, €ETHOIIE[ATOTiKOI0 11 €eTHOMY3MYHOIO IIEJaTrOriKOI0 YKPaiHCbKOTO HapOfy, JI0T0
JIyXOBHOIO Ta MaTepia/IbHOIO KY/IbTYPOIO.

[InanyBaHHA 11 IpaKTU4YHA peaisallid JOCTaTHbOI KiTbKOCTi HaBYa/IbHUX ayJUTOPHUX TOfVH,
BiIBe[ICHNX JI/I1 TAKMX KYPCiB, YIPOBa/pKeHHA (QOMBKIOPHOI IPAKTUKN A1 GOPMYBAaHHA YMiHb
CTY/IeHTIB 11010 BifHAIIIeHHA I Ipo(eciifHOTo 3aCy 3pasKiB yKpaiHCHKOTO MY3MYHOTO (ONBKIIOPY,
a TAaKOXX IIPAaKTUYHOTO 3aHYPEHH B YKPaiHCbKY 00PAAOBICTD CIPUATIIME JOCATHEHHIO CYKYITHOCT]
11i/1e/1 My3M9HOI NeJAroriKi, 1[0 BK/II0Ya€ YCTPIMIEHHs YKPAiHCbKOTO CYCII/IbCTBA [JO I'yMaHisallii,
OCSTHEHHs Pe3y/bTaTUBHOCTI B 0COOMCTICHOMY 11 paxoBOMY PO3BUTKY MaiiOy THIX (axiBIyiB.
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In the article the tendency of activization of scientific interest in ethno-pedagogical and ethno-cultural
problems in the field of theory and methods of musical education is considered. Ethno-pedagogical culture
of a future teacher-musician is specified as an integral part of the general vocational and pedagogical
culture. Its main sense constants are formulated, which include: reliance on the traditions of Ukrainian
national culture represented by the Ukrainian folk music of different genres and classical musical art;
the reliance on spiritual culture as a focus on the spiritual values of the Ukrainian national culture, in
particular, on the values-relationships offered by the Ukrainian folk deontology and values-means, which
include national symbols, folk mythology, folk calendar, folk knowledge; the reliance on the aesthetization
of the socio-normative culture of the people as an orientation towards introducing artistic and aesthetic
content into the material values of Ukrainian national culture, in particular, in ritual, folk architecture,
costume, folk crafts.

The leading ideas of Ukrainians are defined, among them are considered: the idea of unity, the idea of
Ukrainian cosmism and the idea of national self-preservation. It is noted that the support of the teach-
er-musician during his professional activity on the sense constants of ethno-pedagogical culture makes it
possible to broadcast the centuries-old experience of folk education on the basis of creative pedagogical
interpretation of the philosophy and psychology of Ukrainian society. It is proved: the importance of stud-
ying the socio-normative culture of Ukrainians from the standpoint of integrity; necessity of pedagogical
stimulation of motivated students to independent in-depth study of its components; the significance of
laying the foundations of any Ukrainian educational deontology on the basis of any educational process
in Ukraine, which ensures the practical functioning of the humane relations between the participants
of the specified process; the expediency of future educators-musicians to understand the features of the
Ukrainian people, one of which is the aesthetization of folk life, poetic-lyrical attitude to the beauty of
Ukrainian nature.

It is proposed to increase the planning of classroom hours for ethnographic and ethno-pedagogical
training courses, as well as to introduce folklore practices in professional training of teachers-musicians.

Key words: ethnopedagogical culture, pedagogue-musician, values of Ukrainian folk pedagogy,
Ukrainian folk music, Ukrainian folk deontology, sense constants, human relations.
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YKPATHCHKE XOPOBE MUCTEIITBO IIEPIIOI TPETVIHU
XX cr. Y KOHTEKCTI ITPOIIECIB HAIIIOHAJTBHOTO KYJIBTYPHOTO
BITPOIIKEHHSA

UKRAINIAN CHORAL ART IN THE FIRST THIRD OF THE XX
CENTURY IN THE CONTEXT OF THE PROCESSES OF NATIONAL
CULTURAL REVIVAL

Y cmammi po3ensoaromocs 0cobnus0cmi ykpaiHcobkozo Xopoeozo mucmeymea. Aémopu 3eepma-
10mbCcs 00 MAn06i00MOT icmopii craHo67IeHHs X0p0o6020 Mucmeymea nepuioi mpemunu XX cm. y
KOHMeEKCMi NPouecie HAUIOHANILHOZ20 KYNbMypHO20 8i0podueHHs. Posensoaromucs sixu npoceimuuipkol
0iANbHOCNT BIMUUBHAHUX MY3UKAHINIB A 3POCMAHHS NPOPecioHani3my ti inmepecy 00 HAUIOHATLHUX
3000ymKi6 ceped WUPOKUX 8epCIME HACENEHH.

Knt0406i cnosa: xopose mucmeumeso, KyavmypHo-npoceimHuLbka 0ianvHicmp, mpaouyil, 6Uxo6anHs.
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