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stage story is also due to the peculiarity of the dynamics of the stage experience. In turn, the accuracy of
the modality of the emotional reactions recreated by the actor to the circumstances of the life of the per-
son depicted by him is also associated with this peculiarity: the temporary restriction of their vegetative
component provides a relatively easy and rapid transition from one emotional state to another, allowing
to avoid “superposition” of further emotional reaction to the previous one, which is especially important
in conditions of increased “density” of stage time.

Key words: abilities; expression; professionalism; productive functions of emotional memory; personality;
actor, director; stage emotions.
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Jleé 3akoneuyv
Lev Zakopets

YPOK MY3UKU IK OCHOBHIV KOMIIOHEHT ®OPMYBAHHS
MY3MYHOI'O CMAKY V JITEN IbBIBCbKOI CEPETHbOI
CITEIIIATI30BAHOI MY3MYHOI IIKONMU-THTEPHATY
im. C. KPYIIEJIBHUIIBKOI

MUSIC LESSONS AS A MAIN COMPONENT OF DEVELOPING
CHILDREN'S MUSICAL TASTE IN LVIV SECONDARY SPECIALIZED
MUSIC FORDING SCHOOL NAMED AFTER S. KRUSHELNITSKIY

Y cmammi docnioxcyemocs npovec popmysants my3uuroeo cmaxy y dimeti /Iosiscokoi cepedrvoi che-
uianizosaroi mysuunoi wixonu-inmepramy im. C. Kpyuenvnuyoroi na ypoxkax mysuxu. [Tooaromocs pieHi
PO3BUMKY MY3U1H020 cMAaKy (8UCOKULL, cepedHili, HU3bKuil). Posenadaemocs, yc6i0OMeHHA BUPASHUX
3ac00i6 MY3UKU, 3a 00NOMO2010 4020 KOMNO3UMOP 00CT2AE eCemuuHo20 epekmy i me, K My3UHHULL
00pas die Ha cnyxaua ma 6CMAHOBIO ML NPULUHHO-HACTIOKOB] 36 SI3KU Mi eMOUTliHUM 3MICTOM
My3u4H020 00pasy i 3acobamu 1020 6UPAZHOCM.

Buceimneno numanns nasuanns oimeii y /lvsiecokiii cepeoniii cneyianizosaniii my3uuniii wikoni-
inmeprami im. C. KpywienvHuypkoi makum yuHom abu yuHi cnpuiimamu my3uxy c6ioomo, w06 6oHu
il enubuie nepexcusany ma eiouysani.

Kniouosei cnosa: mysuunuii cmak, SHAHHS, YMIHHA, CNPUTHAMMS, My3uuHULi 00pas.

BunykHeHHA y Hawiil CBiJOMOCTI IPUPOJHNX, 3aKOHOMIPHIX acOLlialliil My3SUKM 3 CaMUM
XKUTTAM, iHIIMMY XaHPaMM MUCTEITBA IIEPEKOHYE HAC Y BENMYE3HUX MOXKIUBOCTAX MY3M4-
HOTO BUXOBAHHSA, AKe (PAKTUYHO JA€ MIOAMHI KITI0Y 10 CIPUITHATTSA, pO3yMiHHA 00pasHOTO CBIiTY
TIpeKpacHoro. BolofjiHHA TakyM K/II04eM — Iie BaXX/IMBa epeiyMoBa pOpPMYBaHHS He JILIE [iiiCHO
TIPEKPACHOTO B YCiX 3HAYEHHSX, aJIe, 1110 BK/IUBO, — pOPMYBaHH: CMAKY.

Y4Hi MOXYTb I10-CIIPaBKHbOMY JTFOOMTH Cepilo3HY MY3UKY, ajle TOJIOBHE — BOHY IIOBUHHI CTaTH
KY/IbTYPHIUMM CITyXa4daMM, aKTUBHO i 3 I[iKaBiCTIO CIPMIIMATI MY3WKY, BUPOOUTH CBOE CTAaB/IEHHS
JIO TIOYYTOTO.

Ko fiT 4yrTh BUCOKOXYOXKHIO MY3UKY, BOHM HarpPOMA/pPKYIOTh JOCBiJ IepeXMBaHHA
i ycBiOM/IEHHS BaroMuX iHTOHAII/l MY3UKM Pi3HUX €IIOX i CTWIIB, Y HUX GOPMYIOTbCA OCHOBU
MY3UYHOro cMaky. HaOyBatouy neBHUX 3HaHb, YMiHb i HABUYOK IIPO MY3MKY, IIKO/LAP] 3amyya-
I0TBCS 10 MY3UMYHOTO MUCTenTBa. [IoTpiOHO JOCATTH TaKoro edeKxty, o6 y mporeci My3su4HOTo
BJMXOBaHHs HAaOYTTA IMX 3HAHb, YMiHb i HABUYOK CIIPVSTIO GOPMYBAHHIO MY3MYHOTO MICIEHH,
yABU, MUCTEIIBKOTO CMAKY.
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[Ipo6remoto cTaHOB/EHHA MY3MKM K MMCTenTBa 3aiiMamica O. Anpakcina, O. PaguHosa,
I JlemrakoBa, E. Pubanxina, JI. llIxonsap, A. Ocdin Ta 6araro innmx yyennx i negaroris. [Ipo6memoro
dopmyBanH:A My3udHO cMaKy 3arimanuca b. bewak, JI. [Imitpiesa, H. YeproiBanenko, [I. Kabanes-
coknmit, O. PogynoBsa O. ITanaxkeHko ta iH. CbOrofiHi y Cy4acHMX MIKO/IAPIB € 3MOTa BUBYATY CTIAJLINHY
CBIiTOBOI My3MYHOI KY/IbTYpH, 3pOOUTI JIOr0 CBOIM AyXOBHUM HaJl0aHHAM.

[Ipo6nema po3sBUTKY MY3MYHOTO CMaKy LIKO/APIB MPUBEPTAE yBAry 6araTbox ZOCTiHUKIB.
He pamBisumch Ha BeMUKY KilbKicTh poOiT y 1il Tanysi, BOHa BCe Iie HPOJOBXYE 3aTUIIATICA
aKTyanbHOMW0. [IpobneMa MonATae y BiCYyTHOCTI MY3MYHOI KYIbTYpPM IipOCTAI0YOTO MOKOMIHHS,
a 3HAUNUTb i MY3MYHOTO CMaKy. 3apa3 /oAU XMUBYTb Y TaKuii 4ac, KON MY3MKY MOXKHA IIOYyTI
IPAKTUYHO CKpi3b. LIboMy cipuanTh papio, Tene6adeHHA, a TAKOK FOCTYIHICTb MY3UYHOTO
Marepiany (aygio, Bizeo).

PasoM i3 1ji€1o 1erKOOCTYIHICTIO BifOyBa€ThCsA 3HEl[iHEHHs My3uKu. BoHa epeTBOPIOEThCA
Ha mwyM. JIropy IpocTo He BMIKOTb CIyXaTil MYSVKY CepIi03HO. BuXoBaHHA AUTAYOTO MY3UYHOTO
CMaKy — IMTaHHA CK/IafHe i Majo BuB4YeHe. CriocTepiraruy 3a iTbMI, JIETKO IEPEKOHATICA B TOMY,
110 OffHI 3 HUX YBaXKAIOTh 3a Kpallle CIiBaTy a00 TAHIIOBATI, IPATy HA My3MYHIX iHCTPYMEHTax
ab0 cmyxaTy My3uky. Lle roBopuTh Ipo pisSHOMaHITHICTb IUTAYNX CMaKiB, AKi HEOOXifHO ITOCTIITHO
PO3BMBATH 11 YJOCKOHAIOBATIH.

AHani3 BiTUM3HAHOI i 3apyODKHOI My3MKO3HABYO], IefJarOTiYHO] TiTepaTypu 3 BUBYECHHSA
npo6/IeMy pO3BUTKY MY3MYHOTO CMAKy [03BOTMB BUCYHYTHU TaKy TiloTe3y: AKIO mpobieMa
PO3BUTKY MY3UYHOTO CMAKy Y IIKOJIAPIB TakKa BAK/INMBA, TO HEOOXITHO MOOYRyBaTU CBOIO Hif/b-
HICTb TaK, 1100 3yMiTy 3aI[iKaBUTH IX BUCOKOXYZOXKHBOI MY3MKOIO Yepe3 3HaIOMCTBO 3 PiSHUMMU
CTUIAMM 1 HATIPAMAaMU MY3UKIL.

Huska yuenyx npaioBau Hajj Ipo6/1eMoio po3BUTKY MY3UYHOT0 cMaky. Oco6/miBuii BHECOK
spo6wra B. [llanpka [4, c. 54], sxa BBakasa, [0 MY3UYHNUIT CMaK PO3YMI€TbCH, K IIEBHMUIT PiBeHb
MY3UYHO-IIOeTUYHIX BIUCTAB, KNI 1a€ 3MOTY Bifj3HA4aTH i IIiHYBaTH peKpacHe B My3ULii, TOOTO ii
ieVIHICTD i 3MICTOBHICTD, IIPABAVIBICTD i IMPICTh BiI9y TTiB, ACKPABICTb i IIEPEKOHINBICTD MY3NYHMX
06pa3iB i Bcix BupasHuX 3ac06iB My3uyHOro TBopy. Ha 0cHOBI 1j1IX BMiHb aKTMBHOTO CIIPUITHATTA i
TIepIIO] KPUTUYHOI [YMKY 3 AB/LAETbCA BEMUKNIT iHTepec i 3a/J0BOTIEHHS BiJj JOCTOBIPHO XYZ0XKHBOI
MY3MKM y BCIX 1l BUIaX, BK/IIOYar04y i 06pasu HapOAHOi TBOPUOCTI, i JOCTYIIHI TBOPY BE/IMKIX KOMIIO-
3UTOPIB MUHYJIOTO, 1 HAJIPi3HOMaHITHIIITY 3a )KaHPaM, ajIe BCOKOSAKICHY My3MKY CY4aCHMX aBTOPIB.

ByxoBaHH: aKTMBHOTO CTyXaya MY3MKJ OB SI3aHO 3 IBOMA OCHOBHJIMI MOMEHTaMIL: He0OXif-
HiCTIO OpraHisaliii BCiX yMOB [/ aKTUBHOTO CIIPUITHATTS MY3JKI Ta PO3BUTKOM IIOTPeO eCTeTUIHO]
IyMKM, 6e3 HasABHOCTI AKOI He MOYKHA YABUTH CO6i C/TyXaya, 0 Ma€e CBOI BUMOTH 10 MY3WKIL, CBOE
CTaBJIEHHS, CBOI CMAKI.

B ymoBax My3i4HO-IIpOCBITHNIIBKOT po60TH ceper yuHiB /IbBiBCbKOI cepelHbOi CIIelliani3oBaHoi
MY31YHOI Kony-iHTepHaty iM. C. KpymempHuIbKOI CIPUITHATTA MY3MKY He MoXKe POpMyBaTICs
caMocTilHo. JliTsM 0co6mBo HeOOXifHI Xy0XKHS i efjarorivxa J0moMora, KepiBHUIITBO BYNTEIIB.
[ToTpibHa HayKOBO-TOCTi/HA i eKCIIepuMeHTaIbHA poOOTa i IIearoris, i CUX0/OriB, i My3UKaHTIB,
1106 IepeBipyUTI IPaBIIBHICTD IUIAXIB ZOIIOMOTY Y CTAHOB/ICHH] Bi/ITIOBITHOTO CIPUITHATTS MY3JKM.

Y BuXOBaHHI MY3MYHOTrO CMaKy 3Ha4YHe MiCIle 3aiiMalOTh JIiTepaTypHO-MY3UYHI TeMH, fie ¥
3B'A3KY 3 0ecifioro IIpo TBOPUiCTb AKOro-HeOyAb MICbMEHHIKA a00 M0eTa IOKAa3yeThCA Bifj3epKa-
JIEHHS J10T0 TBOPYOCTi B My3uIli. My3uuHi iHTepecu MOIOAIINX KTaciB MAalOTh CBOi 0COOMMBOCTI i
TpyAHOILi. Mooz IIKOAPi XOUYTh 3HATH | pO3YMITI MY3UKY, a/ie, B O1/IBIIOCT] BUNA/KiB, He MAIOTh
JIOCTATHIX HABYUKIB CTyXaTH i CIIpuiiMaTH ii. 3BifCY BeMKe IParHeHHs 10 YUTAHHA KHUT IIPO MY3UKY
i mo nmexuiit. 3asByyalt mepii )k KpPOKM CIPaBKHbOTO CIIIKYBaHHA 3 MY3MKOIO BUK/IMKAIOTD yXKe
Be/IMKWII iHTepec 710 Hei i mparHeHH: I/IMOIIe IIPOHNKHYTI B pisHi cdepyt My3UYHOTO MUCTELTBA.

H. bprocoBa, BBaxkae, 1110 IIeBHi 3HAHHA 1 yMiHHA, BCe Te HOBE, 110 BiIKPMBAE MIKO/IA JUTAIOMY
pO3yMy, HOBMHHI IPUXOLUTY JiTAM B XXMBOMY BUITIAJ, TAKUM, AKMM yCe i€ IIPUXOAUTD /10 HaC Y
XutTi. Tpeba, 1006, IPOHMKAIOUM B 1ii He3HAOM] 1le pO3yMy peui, Bif4yTTs fiTell po3KpUBaIOCs
IV KUTTA K MOYKHA TIOBHIlIITe, 06 IVPOKIIT, 6araTo3BYYHNI CBIT pO3KPUBABCH IIepe] HUMI i 106



78 36ipHux Haykosux npaup. Bunyck 26 (1-2019) Yacmuna 2

BOHM, Yepe3 1[I HOBI 3HAHHSA, BXOAW/IN B HbOTO BCIEI0 CBOEIO XKUTTEBOIO iCTOTOI0, Pail0uy JKUTTIO.
[ 1boMy MoXKe HaliKpale JOIOMOITI My3JKa [2, . 75].

B. baranypos, T. bepkman, JI. Jlokmyz, M. Pymep yBaskann, 1110 0CBOEHHA My3MYHMX TBOPIB
nepen6adae MOBHOLHHE iX CIIPUITHATTS, TOOTO CTyXaHHA i posyMinHs 5, c. 35].

Ha >xap, 10 LbOTrO Yacy NUTAHHIO CIPUITHATTA B HALIill My3M4HO-II€AArOriYHill MPaKTHUI
NPYUAIIAETHCA HEJOCTATHS YBara, 0COO/MMBO Ha MepIINX eTalax My3UYHOIO BUXOBAaHHA. B TolI e
Yac He MO)KHA YCIIIIIHO 3a/IMaTVICA JKOJHOK MYSUYHOI0 JiANbHICTIO, AKIIO HE PO3BMHEHE CIIPUIL-
HATTA. BUXOBaHHA CIPUITHATTS MOXKe Oy TV 3[iICHeHe JIIIe TPV IOCTiVHiV KepiBHil poi BUMTeA.
o 5x OTpi6HO 3pOOUTH /LA TOTO, 06 HABUMTY WIKOMAPIB po3ymit i mobutn Mysuky? Jlrobutn
MY3UKY — 03Ha4a€ BUIPOOOBYBaTH NOTPeby B CIIKYBaHHI 3 Helo, IIepeXXMBaTH ii, TOOTO mepexxn-
BaTU PajiiCTh, XBUTIOBAHHSA, CYM, CITyXalo4n 1i. PO3yMiTit )k My3UKY — O3HaYa€ CIIPMIIMATH il CBifloMO,
BCyxarycs B 1i 3micT i popmy. Crif BigzHaum Ty, 10 MOHATTA “MOOUTH 1 “pO3YMITH MY3UKY 4acTO
OTOTOXXHIOIOTHCA. [HKOMM BOHN i TpoTHCTaBIA0ThCA: “SI My3uKy n06/m0, X04a 1i i He posyMio”.

Mnu y JIbBiBCBKill cepefHili ciellianisoBaHiit Mysi4Hiii mkosi-inTepHari im. C. Kpymmenbauipkoi
BYJMO JiiTeil CIIPUIIMATI MY3UKY CBifJOMO JUI TOTO, 1j00 BOHM 1i /10N TIepeXXnBaIy, BiTdyBam.
Moske BUHVMKHYTY IIMTaHHS: 41 000B'A3KOBO PO3YMITI MY3MKY /LA TOTO, 1106 i mro6uti? Amxe My
3HAEMO 0e3J1iy TaKUX IPVK/IA/iB, Koy cryxadi (i jopocri, i iitn) myske Mayo abo HaBiTb HIYOTO PO Hel
He 3HAIOTb, aJie TIOO/LATD i TepeXXuBaoTh My3uKy. [I[poTe MOXKHa 3 YIIEBHEHICTIO CKa3aTH, 1[0 CIIPWIi-
HATTA ACKpaBille i CBijOMillIe Y TUX CTyXauiB, 1[0 MAIOTh IIIITOTOBKY, MAIOTb 3HAHHA IIPO MY3MKY.

Crigy 3BepHYTH yBary Ha Te, IO TBOPY, AKi yYHI 3[jaTHi eMOLIITHO CIIPUITHATY, IOBMHHI Oy TN
fienarti CKagHinmMiy i 6inbummu 3a o6caroM. Ane 6yBae i Tax, o JOCUTD CKIafiHI TBOPY ITMOOKO
CIPUIIMAIOTHCA CTyXayaMyt HEIIIATOTOB/IEHMMI. Y TaKMX BUIIAJKaX MOXKHA 3 YIIEBHEHICTIO CKA3aT, 110
JZIeThCs PO JTIOfelt B Tiit un iHiit Mipi o6papoBanux. HeapeMHO B CTPYKTypy My3MYHMX 31i0HOCTeI!
BUJIATHUI y4eHuit, mpodecop Teros ykmo4ns He e CIIyX, ajle I eMOLIHY 9yIHICTb 0 My3MKIL.

MosxHa BMOKpEMUTH TaKi piBHi pO3BUTKY My3MYHOIO CMAKY: 8UCOKULL — aJIeKBATHE, ECTETUYHO-
aKTUBHE IOCATHEHHS TIKOBOTO CTAHOB/ICHHS B MY3MILi, EXHICTb eMOLiifHa i iHTeNeKTyanbHa; TOYHE
3MiCTOBHE BVICTIOB/IEHHS JUTVHOIO PO CIIPVITHATI My3W4Hi 06pasy; IparHeHHs CIpPUIIMATH CBiT
MY3IMYHIX 00pasiB uepe3 B3a€MO3B 30K 3i CBOIM CBITOM; YMiHH aHa/Ti3yBaTy, TOPiBHIOBATI MY3IYHi
00pasy, BCTAHOB/IIOBATY HMPMYMHHO-HAC/IIIKOBI 3B'A3KM MDX 3aco6aMy MY3MYHOI BMPA3HOCTI i
€MOLIIHMM 3MiCTOM MY3UKM; YMIHHA OLIHIOBATY CaM IIPOLEC 1 Pe3Y/IbTaT CIPUIHATTA MY3UYHMX
00pasiB, 3TaTHICTD YSABIATH, OTOTOXXHIOBATU Cebe 3 MY3UYHUM TBOPOM; CepeoHili — TOCATHEHHs
“IiKoBOro” MONATaHHA B MY3MIi i pO3yMiHHA My3W4HMX 00pasiB Mae He 3aBXAM afleKBaTHUI
XapakTep; yCBiJOM/IEHO CIPUIIMAIOTCS IIPOCTI, CTATIYHi, OTHO3HAYHI MY3U4YHi 00pa3y; IparHeHHs
i rOTOBHICTb cIIpMiIMATV CBIiT MY3UYHUX 00pa3iB i CBiil eMOLiIHWII CBiT; aHA/Ii3 My3UYHOTrO 06pasy
BilOyBa€TbCA 3a 3pa3KOM, BiICYTHA CAMOCTIITHICTh; YMiHHA BCTAHOB/IIOBATY IPUYNHHO-HACIIKOBI
3B'A3KM MDK MY3UYHUM 4MHOM i 3aco6aMy BUPAsHOCTI; Ipu iHTeprpeTalil eMOLiTHOTO 3MicTy
MY3IYHOT0 00pa3y MoBa He PO3TOPHYTA, OPiEHTOBaHA HA CTAHAAPT; HU3bKUI — BIACYTHII iHTEpec o
CIIPUITHATTS MY3MYHOTO 006pasy; CIPUITHATTA i po3yMiHHA MY3MYHNIX 00pa3iB HeaJleKBaTHe, IiiTicHe,
HepO3WIEHOBaHE; CTIOCi0 aHa/Ti3y 3MiCTy My3MYHOro 00pasy i 3aco6iB BUPa3HOCTI XapaKTepU3yIOThCA
HECTIJKiCTIO; B i3HaHHI My3MYHMX 06pasiB MOBHi KOMYHiKalii HOCATb 0COOOBUIT XapakTep, aje
HeaJleKBaTHi 3MICTY TBOPIB i MalOTh CTaOKY eMOLiliHy 3a0apB/IeHICTb.

Y mpoueci criocTepesxeHHA LiTU 3 BUCOKUM PiBHEM MY3MYHOIO CMAKy XapaKTepU3YHOTbCA
LIi/1eCIIPAMOBAHICTIO, aIEKBATHUM €CTeTUYHO-aKTYBHVM CIPUITHATTAM MY3UKM, EFHICTIO €MOLIIIHOTO
11 iHTe/TeKTya/IbHOT O, AuepeHIialliero CTyX0BMX BifayTTiB. BHYTpinIHiit cyX i My3n4Hi yABIeHHA
TIOB'A3aHi i3 3ATHICTIO YYTH 1 IEPEKMBATY MY3UKY B COOL.

YuHi cpuitMaioTh, yCBiJOM/IIOIOTh BYPa3Hi 3ac00y MY3UKM, PO3YMIIOTb, 3a JOIIOMOTOI0
YOr0 KOMIIO3UTOP JJOCATAE €CTETUIHOTO eheKTy i K My3uuHuit 06pas fiie Ha cryxada, BCTAHOB-
JIOKTH IPUYMHHO-HACTIIKOBI 3B'13KM MiXK eMOLI/IHMM 3MiCTOM MY3MYHOTO 00pasy i 3acobamu
JIOTO BMPA3HOCTI.
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[I. IllocTakoBuY MmycaB, 0 TOONTENAMY | 3HABLAMIU MY3MKI He HAPOIKYIOThCS, /e CTAI0Th;
Oe3HailiHNX Y 1IbOMY BiJHOLIEHHI JTI0fieil HeMae, HeOOXiTHO MaM'ATaTH, 10 MY3UYHMIT CMaK,
PO3YMIHHSA My3UKy GOPMYETHCA MOBIIBHO. 30arHy TU 3MICTY MY3UKI MOXKe KOYKEH, TOTPiOHO Jiuiie
JOK/TACTH 3YCUIILA, 11100 37071aTy TPYAHOLI Ha IOYaTKy poboTu Haj cobomw [5, c. 148].

Mys3uka IoMmMpPIOETHCA B TIraHTCHKMX MaclITabax 3a JJOIOMOTro0 pajio, TenebadyeHHs, inTep-
HETY, BOHA CTaJIa HACTI/IbKY 000B'A3KOBOIO, 110 IIePETBOPWIIACS Ha OMITHMIT YMHHMK COL{ia/IbHOTO
XXUTTA, TOMY TIpO 1i po/Ib y Cy4aCHOMY CYCII/IbCTBI IIOBMHHI 3aJyMaTUCs IPEACTABHUKN Pi3HMX
npodeciit, HaBiTb dinocodu, MOMTUKM, TUCHMEHHNKIL.

Mys3uxa no-cBoemy popmye iHHICHI OpIEHTUPY CYCIIIBCTBA, JI0TO CTAB/IEHHS 10 CBITY, BUUTD
JIofieil 6e3KOPUCINBO HACOMOMKYBATUCS KPACcOI0, 3aXOIUTIOBATUCSA 0araTcTBOM AYXOBHMX CWTI i
MOXX/IMBOCTEN IIOAMHMA. B 1bOMY IIO/IATAE CYTh €CTETUYHOI (byHKuiI.

OTxe, MOTPIOHO IPOBOANTY CUCTEMATUYHY POOOTY HaJ GOPMYBAHHAM MY3MYHOTO CMAKY Y
AiTei MOJIOAIIOrO MIKiZIbHOTO BiKY Y JIbBIBCBKiil CepefHiil CrieliaTi3oBaHil My3UYHiil INKOMi-iHTep-
Hari iM. C. KpymenbHnipkoi, o6 JoCAITI BEMUKUX YCIiXiB Y My3MYHOMY PO3BUTKY JIiTell.
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The problem of developing musical taste of schoolchildren attracts the attention of many researchers.
Despite the large number of works in this area, it still remains relevant. The problem lies in the lack of
musical culture of the younger generation, and hence the musical taste. People now live at the time when
you can hear music almost everywhere. This is facilitated by radio, television, and the availability of music
material (audio, video).

The analysis of domestic and foreign musicology, pedagogical literature on the study of the development
of musical taste made it possible to put forward the following hypothesis: if the problem of the development
of schoolchildren's musical taste is so important, then it is necessary to construct their activities so that
they can be interested in highly artistic music through familiarity with different styles and areas of music .

The article examines the process of formation of children's musical taste in Lviv secondary specialized
music boarding school named after. S. Krushelnytska at music lessons. There are levels of musical taste
development (high, medium, low). Consideration of the expressive means of music, through which the
composer achieves aesthetic effect and the way the musical image acts on the listener, and establishes the
causal relationships between the emotional content of the musical image and the means of its expressiveness.

Also, the article deals with the issues of teaching children in Lviv Secondary Specialized Music Boarding
School named after. S. Krushelnytska to perceive music consciously, and feel it. In our opinion, if children
hear highly artistic music, they accumulate experience and awareness of weighty intonations of music
of different eras and styles; the basis for musical taste is formed. Acquiring certain knowledge, skills and
habits about music, students are involved in musical art. It is necessary to achieve such an effect that in
the process of musical education the acquisition of these knowledge, skills and abilities should contribute
to the formation of children's musical thinking, imagination and artistic taste.

Key words: musical taste, knowledge, ability, perception, musical appearance.



