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The article proves that the development of professional qualities of the future teachers of fine arts,
theirknowledge, skills and abilities for using of folk art in educational practice is an active means of res-
toration of art traditions and formation of national conciousness on this basis. In addition, the folk art is
analysed, as it traditionally generates ideas of goodness and beauty, respect for man, and thus contributes
to the formation of high national spirituality of future teachers of fine arts, enriches their moral values,
develops their creative activity. Folk art clearly characterizes the national peculiarities of people; thanks
to countless repetitions of schemes, motifs, images, forms, the artistic tradition is established and passed
from generation to generation, perfecting and gaining its fullness, it promotes the cultivation of patriotic
feelings, attracts to the beauty the world. Training of future teachers of fine arts is impossible without
realizing of the role of their national community, perceiving and rethinking of the cultural experience of
the ethnic, the need to master the knowledge of material and spiritual culture. Folk art reproducing the
national model of the world, is an objective factor in the spiritual development of the personality of future
teachers of fine arts in the context of national traditions, ethnic stereotypes of world perception. Ukraine
has a very rich culture, which is transmitted from one generation to another. Development of national
consciousness of future teachers of fine arts by means of folk embroidery is carried out during the study
of courses “Arts-and-crafts” and “Art of the region”, where future teachers of fine arts get acquainted with
traditional means and techniques of national folk embroidery art.

Cultural orientation of art education promotes conscious interpenetration of different cultures, assimila-
tion of artistic and aesthetic knowledge, formation of spiritual, moral and aesthetic qualities of a person,
national consciousness.

Key words: folk art, artistic traditions, creative potential, fine arts, professional qualities, out-of-
education activities.
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HACTAHOBHO-OPIEHTAIIITHUI ETAII POPMYBAHHA
XYIOKHbOIO CIPUNMHATTA MANBYTHIX YUUTEIIB MY3UKU
TA XOPEOTI'PA®II HA OCHOBI INTACTUYHOTO IHTOHYBAHHA

ORIENTATION STAGE OF FORMATION
OF ARTISTIC PERCEPTION OF FUTURE TEACHERS OF MUSIC
AND CHOREOGRAPHY ON THE BASIS OF PLASTIC INTONATION

Cmamms po3kpueae ocobnusocmi peanizayii HACMAHOBHO-0PIEHMAYiliHO20 emany HopmyBaHHs
XY00HHDO-MBOPUO20 CHPULIHAMMSA MAUOYMHIX yuUmenie My3uuHoeo Mucmeymea ma xopeozpagii
3ac00amu NAACMU4H020 iHMOHYB8AHHS. Po3pobero ma anpo6osaro memoouxy opmyBanHHs xy0ouHvo-
M60PH020 CNPULIHAMMA MATIOYMHIX y4umenie my3uurozo mucmeymsa ma xopeozpadii. Cipopmynvo-
BAHO 3A80aHHA NEPUL020 emany PopmysanvHozo ekcnepumertny, anpobo8aHo asmopcvki HABUANLHI
Memoou, wo cnpuawme peanizauii nocmasnenoi memu. KoHyenmyanvri nonoxenHs memoouxu
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dopmysanvHoeo emany nedazoziunozo excrepuMenImy CHpamosano Ha PoPMYBAHHS BUSHAUEHUX HAMU
CMPYKMYPHUX KOMNOHEHMIE 03HAUEH020 (heHOMeHa, A came: UiHHICHO-CMUCTI08020, (i3ionoeiuHoeo,
(axoeo-KomnemenmicHoeo, MmeopH1o-pe3yvmMamusHozo.

Kntouoei cnosa: HacmanosHo-opieHmayitinuii eman, GopmyBanns xy00xHb0-mMe0pP4H020
CHPUTIHAMM A, MAUOYMHI BuUmeni My3uuHo20 MUCHeUmsea ma xopeozpagii, 3acobu naacmMuuHoeo
IHMOHYBAHHA.

Ba)x/IMBYMM acIeKTOM IiArOTOBKY MaiOy THIX y4uTe/TiB My3YHOTO MUCTELITBA Ta Xopeorpadii
JI0 TIPAaKTUYHOI [IiA/IbHOCTI 3 YYHAMU € NIEPEKOH/INBE TIYMAuY€HHA Ta ACKpaBa Iepefiada XyJL0KHO-
00pa3HOT0 3MICTY TBOPIB My3MYHO-XOpeorpadivHOro MICTEITBA. Y IIbOMY 3B'A3Ky HaOyBa€e aKTya/Ib-
HOCTi po6eMa GopMyBaHHA XYHAOKHBO-TBOPYOTO CIPUITHATTS MaiiOyTHIX yUUTeNB MY3UKM i
xopeorpadii 3aco6amy IIACTUYHOTO IHTOHYBAHH, IO 3a0e3IeYye MOXINBICTh eMOLITHOTO BIUIUBY
Ha YYHIB, IPUIEIIeHHA B HIX iHTepecy 0 My3IYHO-BIKOHABCBKOI fiiAnbHOCTI (A. bonrapcpkuit,
K. 3aBanko, A. Kosup, JI. Macor, I [Taganka, B. ®egopunms, O. lllonokosa, [I. FOHuk Ta iH). 3
1i€to MeToo Hamy Oy copMy/IboBaHi 3aBaHHA POPMYBAIBHOTO €KCIIEPUMEHTY, 110 CIIPYAIN
peaisanil BUSHAYEHOI METIL.

JOLiIbHO MiKPEeCINTH, 10 OTPUMaHi Pe3y/IbTaTy KOHCTATyBaIbHOTO JOC/IIKEHHA TOKa3a I,
110 NepeBaXKHA YacTUHA MaOy THIX y4UTe/TiB My3MYHOTO MICTEITBA Ta Xopeorpadii HeoCTaTHbO
YCBiJOM/TIOE€ BOXX/IMBICTh TBOPYOTO CHPUITHATTSA Mif] 9ac HaxoBoi MirOTOBKM IO MY3MYHO-TIEfjaro-
ri4HOi JisANbHOCTI, Ta He BUABILAE iHTepecy O 3ac06iB IIACTMYHOrO iHTOHYBaHHA. HaBuambHa
po60Ta CTyAeHTiB HaJ My3MYHIM TBOPOM Mae Oy Ty Halli/leHa Ha My3MYHO-TIeflarOTiYHY Jis/IbHICTD
BYNTE/LA My3MYHOTO MICTEITBA 31 IIKOJIAPAMIL, 1 BKTIOUATH CaMOCTiiHY poboTy 3 iHpopmawiitaumu
pecypcamn, My3IYHOIO TiTepaTypoIo,  PO3BUTOK 0COOUCTICHO-TIONIYKOBOI aKTMBHOCTI CTYACHTIB
nepef6adae 3aydeHHs iX 10 My3MYHO-TBOPYO] AiA/IBHOCT] 3 BUKOPMCTAHHAM 3aC00iB ITACTIYHOTO
iHTOHYBaHHs, HABYA/IbHOI HAOYHOCTI, 3aC00iB My/IBTUMETA.

3a3Ha4yMo, 1110 HaMy Oy/I0 B3ATO TEOPETNYHI OCHOBY HOC/IIKeHH Ipo6neMyt GOpMyBaHHA
TBOPYOTO CIPUITHATTA MaiOy THIX yYMTE/IiB My3UYHOTO MICTELITBA Ta XOpeorpadil Ansa po3poOKn
3MicTy GOpMyBa/IbHOTO eKCIepiuMeHTy. BpaxoByroun mpyHIumy $paxoBoi MiAroTOBKM MaibyTHIX
YUMTETTiB My3MYHOTO MICTEIITBA Ta Xopeorpadii My BUSHAYN/IN OCHOBHI KOHIIENITya/IbHi OMOXKEHHS
MeTOAMKY (POPMYBaTbHOTO €KCIIEPUMEHTY, L0 CIIPAMOBAHO Ha (OPMYBAHHSA BM3HAYEHVX HAMIU
KOMIIOHEHTIB, a caMe: IIiHHiCHO-CMIC/IOBOT0, aKyCTUYHO-(i3i010riyHOr0, haxoBO-KOMIIETEHTICHOTO,
TBOPYO-Pe3YNbTaTUBHOTO.

Memoto GopmyBambHOTO eTamy AOCTiIKeHHsA 6y/I0 BM3HAYeHO PO3pOOUTY Ta anmpoOyBaTu
MeTOAMKY (GOPMYBAHHS TBOPYOTO CIPUITHATTSA MaiOyTHIX yYMTeTiB My3MYHOTO MUCTEITBA Ta
xopeorpadii. [lopax i3 Tm, Hamn copMyTbOBAHO 3aBAAHHA HOPMYBATLHOIO €KCIIEPUMEHTY:
ampoOyBaTy HaBYAIbHI METOMN, L0 CIPYAOTDH peaisaliii BUSHAUYeHOI MeTH; IPOCTEXUTH IPOLec
TI0eTAITHOTO (POPMYBAHHA TBOPYOTO CIIPUIIMAaHHA 3ac06aMM IIACTUYHOTO iIHTOHYBAHHST; 00IPYH-
TYBATM Ta eKCIIEPYMEHTATbHO NepeBipnTy e()eKTUBHICTh TaKOI METOAMYHOI CHCTEMIL.

ExcriepuMenTanbHa anpobanis po3po6eHol MeTOAMKM 3ilICHIOBaIACh Mif] yac GOpMyBab-
HOTO eKCIIePVIMEHTY, 110 ITepefifadae oeTaHiCTb. My clipaich Ha Te, 10 MATOTOBKA Mailby THiX
YYUTENTiB My3MYHOTO MUCTELTBA i Xopeorpadil Mae CBOIO CTPYKTYPY, 10 Nepef0adae neBHe po3ra-
IIYBaHHA KOMIIOHEHTIB y CHCTeMi Lii€l MAroTOBKM. BigNnoBifHO O KOXXHOTO 3 BU3HAYEHVX HAMI
CTPYKTYPHMX KOMIIOHEHTIB 3/Ii/iICHEHO OKPEC/IEHHS, BUSHAYEHHA 11 YIIPOBA/)KEHHA 3MICTY eTalliB
¢dopMyBaHHA TBOPYOTO CHPUITHATTA MailOyTHIX YIMTENiB MY3MIHOTO MICTENTBA i Xopeorpadii
3aco0ami IIACTMYHOTO iHTOHYBAHHA.

ExcriepuMenTanbHa po6oTa 3iliCHIOBaNacs BifiIOBITHO O METH, IO CTABM/IACSA HA KOXHOMY
3 eTaliB AocTipkeHHA. HaMy cKTafieHo TeXHOTOTi4Hy KapTy OpMyBa/lbHOTO eKCIIEPUMEHTY, 1110
OXOILTIOE HACTAHOBHO-OPIEHTAIIIITHIA, aHAIITUKO-PedTeKCYBHII, YCBiOM/TEHO-IOI/INOTIEHIII e TATII.

Crig 3a3HaYMTH, 1O MiJ Yac MePLIOTo eTally — HACTAHOBHO-OPi€HTALIINIHOTO — 3/1/ICHIOBA/IOCH
GopMyBaHHA LiHHICHO-CMMCIOBOTO Ta (i3i0/I0riYHOr0 KOMIIOHEHTIB (aKTyasizanis mpobmemn
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3aCTOCYBAaHHA 3ac00iB ITACTMYHOTO iHTOHYBAHHA ITif] YaC MY3UYHO-eCTETUYHOTO PO3BUTKY YUYHIB
Ha YpPOKaX MY3MYHOIO MUCTELTBA; MOTHBALiA CTYNEHTIB O IPYHTOBHOTO BMBYEHHA CYTHOCTI
BOK/IbHO-XOPOBOi pOOOTI BUNTENIA My3MYHOTO MICTEITBA 31 IIKonApamn). [ pyruii etam — aHai-
TUKO-pedIeKCUBHII — CIIPAMOBAHO Ha pOpMyBaHHS (paXOBO-KOMIIETEHTICHOrO KOMIIOHEHTA (aHaIi3
METOZVIKY TI/IACTMYHOTO IHTOHYBAHH Ta Il MPaKTIYHOT0 3aCTOCyBaHH:A). Tpetiit eran GpopmyBap-
HOTO eKCIIEPYMEHTY — YCBiJOM/IEHO-TIOITTNO/IEHNIT — CIIPSIMOBAHO Ha POPMYBAHHS TBOPYO-PE3Y/Ib-
TaTVBHOTO KOMIIOHEHTa (CTUMY/TIOBaHHS TBOPYOTO IOTEHITia/y CTY/IeHTiB; IPaKTUYHA peasizalis
HaOyTUX KOMIIETEHTHOCTeVN). YIIPOZIOBK TPbOX eTaIliB 3iliCHIOBAaNOCh CTAHOBJICHHS iH/IVBif[ya/IbHIX
AKOCTEN TBOPYOTO CIPUITHATTS CTYHEHTIB, CIIOHYKaHHA IX 10 OCMMC/IEHHA 3MICTY MY3UYHMX TBOPIB,
Ta BJC/IOBJICHHS BJIACHUX BiYyTTiB 3ac06aMV IIACTIYHOTO iHTOHYBAaHHS HAa OCHOBI CTBOPEHHS
iHTepIpeTanilt My31IHOro TBOPY. 30aradeHHsA 0COOMCTICHOTO JOCBIY IO/ ePEeXXKMBAHHA MY3MKI
3[{/ICHIOBA/IOCH 3aBJSIKV BUKOPUCTAHHIO MOXKIMBOCTEIl 3aC00iB MyIbTUMeEJia, IHTEPAKTUBHUX
HABYA/IBHVX BIIPaB. 3Ti/[HO 3 BU3HAYEHOI0 METOIO 71 3aBIAaHHAMI KOXHOTO 3 eTamiB hopMyBasb-
HOTO eKCIIePUMEHTY Hamu Oy/10 po3po0/IeHo creljiabHi MeTof Lt 3abe3nedeHHs OC/TiJOBHOCTI
nporecy GOpMyBaHHA BCiX KOMIIOHEHTIB CTPYKTYPU TBOPYOTO CIPUITHATTSA CTYZIEHTIB 3acob6amu
IIACTVYHOTO IHTOHYBaHHA.

PosrisHeMo 6inbIn feTaTbHO MepUINii eTal — HACTAHOBHO-OPi€HTALTHMIL. 3a3HAYMMO, 1110
TIiJ] 9ac IPOBeJIeHHA L[bOTO eTAMY Biff0yBaeTbcsA GOPMyBaHHA L[iHHICHO-CMIICTIOBOTO Ta AKYCTIYHO-
disionoriunoro koMmnoHeHTiB. Lleit eTam Oy/10 CIpAMOBaHO Ha IePETBOPEHHS BHYTPILIHIX CTPYKTYP
Maif0yTHBOTO BUMTE/ISI My3MYHOTO MICTELTBA Ta Xopeorpadii. 3/iiicHIOETbCS CTBOPEHHS BifIo-
Bi/JHOI IICMXO/IOTiYHOI YCTAHOBKM Ha OCHOBI I1€JarOri4HOr0 CTYMY/TIOBAHHA XY/I0KHbO-eCTETUYHMX
noTped Maitby THIX y4uTe/niB My3UYHOTO MICTELTBA i Xopeorpadil i1 BUPOOIeHHS Y HUX LIiHHICHOTO
CTaBJIEHHA [J0 MY3MYHO-IIE[IaTOTiYHOI AiAbHOCTI BYMUTENA MYSMYHOIO MMUCTELITBA. YCTAHOBKA Ha
TBOPYY HaBYA/IbHY AiA/IbHICTD CTYAEHTIB Nepefye BUPOOIEHHIO eMOLiifHO-3a0apB/IeHOl CBifjoMO]
opieHTalil Ha My3MYHO-TIeATOTiYHY [JiATbHICTb. AKTUBi3alliA IO3UTUBHOTO CTAaBIEHHA CTY/EHTIB [0
PO3BUTKY BITACHOTO TBOPYOTO CBITOCIIPUITHATTA Nepefi0adae po3yMiHHA CTYAEHTaMI TOTO, 110 KOXKEH
MY3UYHWI TBIp € HOCIEM JaHUX BapTHX 3aXOIIEHHs, 2 HaBYa/IbHA PoOOTA HaJl MY3UYHUM TBOPOM
CIIpVsI€ PO3BUTKY iX iHTe/EKTya/IbHUX YMiHb, My3WYHNUX 3i0HOCTell. KoMIIeKc mefaroriqumx piit
OyB HampaB/IeHWII Ha MOKPAIEHHSA MOTMBALiIHOI CTOPOHY HaBYa/IbHOI Jis/NBHOCTI MaiOyTHIX
YUUTENTiB My3UYHOr0 MucTel[TBa Ta xopeorpadii. [lopsy i3 Tum, 3piiicHIOBaBCA PO3BUTOK ITi3Ha-
Ba/IBHVX IIOTPe6 CTYEHTIB, iIBUILEHHSA PiBHA iHTEpeCy 10 My3UYHO-eCTETIYHOTO PO3BUTKY Y4HIB
3araJIbHOOCBITHBOI KO/ 3alliKaB/IeHICTh CTYAEHTIB BOKQJIbHO-XOPOBOTO POOOTOIO 31 IIKO/IApaMIL
3/1iiiCHIOBA/IOCh 3a0e3TeYeHH M IX HaBYa/IbHIMY BIPaBaMyI CIIPSIMOBAHMMY Ha PO3BUTOK iHTeTek-
Tya/IbHVIX YMiHb, OpTaHi3alli/iHNX YMiHb, a TAKOXX HA PO3BUTOK IX CTTyXOBMX ysAB/IEHb, BUKOPYMCTAaHHSA
3ac00iB IIACTIYHOTO iIHTOHYBAHHS, YMiHb TBOPYOi KOHTAKTHOI B3a€MOJII 3 YIHAMIL

lesiki 3aBIaHHA Ha JaHOMY eTalli lepef6adaoTh GOPMYBaHHA Y CTYZIEHTIB HEOOXiZHUX Teope-
TUYHUX 3HaHb, AKi 3a0€3IeUyI0Th CBiJoMe BUKOHAHHA HMMY HaBYATbHUX Jill y pisHuX dopmax
HaBYa/IbHOI AiA/MbHOCTI. BifbyBamoch HakomM4eHHA 3HAHD I[OAI0 OCOOMMBOCTEN BUKOPYCTAHHSA
I/IACTVYHOTO IHTOHYBAHHS y MY3UYHO-IIEJaroTiyHiil JiANMbHOCTI 3 YYHAMU IIKITBHOTO BiKYy.
HapuanpHa iHpopMaliia Ha JaHOMY eTarli KOHCTPYIOBAIach Ha YiTKMX METOZOMOTIYHIX ITO3UIIIAX.
[TapanenbHO GpOpMYBaHHIO TBOPYOTO CIPUIHATTSA CTYAEHTIB 3/1i/ICHIOBAIOCH GOpPMYBaHHA 3HAHD
PO TBOPYMI KOMIIOHEHT MY3MYHO-IIElarOriYHOl JifA/IbHOCTI BYMTENA MY3UYHOTO MMUCTETBA.
OcMucreHHs MaitOy THIMY BIUTE/ISIMU My3MYHOTO MUCTEITBA OCHOBHIX IIOHATD HOIINOTIOETHCS T
Jac IepervAAy BileoMaTepiany BUTY4EHOro 3 Mepexi [HTepHeT, fie BUnTe/Ni MysMYHOrO MIUCTELTBA 3
Pi3HUX KpaiH CBIiTY 1eMOHCTPYIOTb BOKQJIbHO-XOPOBY POOOTY 3 YYHAMY, 3 BUKOPUCTAHHSM 3ac00iB
IJIACTMYHOTO iHTOHYBaHHA. [lopsan i3 TuM, cTynenTiB 6yno 3abesnedeHo ypyBKamy my6mikanii
¢axoBoi TepioguKM PO HOBATOPCHKMIT ZOCBi/ Y Ta/lysi My3UYHOTO MUCTELTBA A/IA 3MifICHEHHS
aHa/Ii3y 3aIlOBHEHHA ~MeTONVYHOTrO IIOfieHHNKA . BUKIagad 3AifiCHIOI0UM TeOpeTIYHe y3arajb-
HEeHHS 3HaHb CTY/ZIeHTIB [T0B'A3yBaB IX 31 3HAHHAMI IIPO MIeATOT{YHY TBOPYICTD YUNTE/I MY3IIHOTO
MICTELITBA, SKi CTy/leHT! HaOy/IM I1iji 9ac KypCiB IICUXO/IOTi] Ta Iearorik y 3akjiaji BUIOi OCBIiTH.
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Taxe y3araybHeHH: OIPalbOBYBA/NIOCh Iifl YaC MPaKTUYHUX 3aHATD i3 XOPOBOTO JVPUTYBAHHS, [ie
CTYIEHTV BUPIIIYBaAM AK TUIIOBI, TaK I HECTaH/IapPTHI HaBYa/IbHI 3aBJAHHA, aHAII3yBaAM Pi3HI
TIe/larorivyHi CUTYyanil.

HacTaHOBHO-Opi€HTaLiiTHNIT eTall 30piEHTOBAHMIT HA OCBOEHHSI CTYAEHTaMM 3ac001B IIacTy-
HOro iHTOHYBaHH:. Ha 11poMy ma6i iiie CioHyKaHHS CTYAEHTIB IO CAMOKOHTPOJIIO, CAMOAHAJTI3y.
Basx/mnBo, 1106 Bci Biifiyt HaBYa/IbHOI AisTBHOCTI IIKOMAPIB Ha YPOLi My3UYHOTO MICTELTBA Iepenoa-
YaIy 3a/Ty4eHH: 3aC001B IUTACTIYHOTO IHTOHYBAHHS. 3[ilICHeHHIO e(peKTVBHOI IIearorivHoi poborn
CIPMANIO HAIliIeHHA CTY/IEHTIB 0 OCMMC/IEHHS Ta OLiHIOBaHHSA iHOPMAIiTHOTO KOHTEKCTY L0710
BJMKOPJCTAHHA I/IACTIYHOTO iHTOHYBaHHA B POOOTI 3 YYHAMIY 3aTa/IbHOOCBITHBO] KO, @ TAKOX
JI0 CaMOCTIiTHOTO OCATHEHHA Pe3y/IbTaTy BUPilIeHHA HABYa/IbHOTO 3aBJAHHA.

Ha npomy eramni my mpoBopymu 3i crygenTamu 6ecimy i guckycii Ha Temn: “SIk 3gificHoBaTH
CaMOKOHTPOJIb i 9ac TBOPYOTO CIPUITHATTA My3U4HOTO TBOPY ; “EdpekTnBHI Ta pauioHanbHi
TIPUITOMY CaMOCTiifHOI poOOTM HaJl 3aCBOEHHAM 3ac00iB IIACTMYHOTO iHTOHYBaHHA ; “[IpaBuna
eeKTUBHOI BOKa/IbHO-XOPOBOI poOOTY 3 YYHAMU IIKiIBHOTO BiKy ; HajaBaau mopaau Sk
CaMOCTIITHO ITpalfloBaTy Hay| MKinbHOO micHewo™ (3a 0. [inp6yxom). CTyzeHTiB Takox Oyo 3abes-
TIle4eHO HABYAIbHUMI 3aBJJAHHSAMI Ha BUKOPUCTAHHS rimoTesn: “SIkom, To ...", “SIkum Bumascs 6 To6i
MY3WYHIII TBip, AKOV T1iJf 9ac CIYXaHH: TY II0Y9EPTOBO OfiAraB OV OKY/LAPY 3 YOPHUMM, 3e/IeHUMI
Ta IOMapaH4YeBUMI CKenbIisiMu? . 111 HaBYa/IbHi 3aBjaHHA Tlepe6adaioTh 3a0e3IeYeHHs CTYAEHTIB
MY3IYHIM MaTepiaioM, i mependadarorb BUKOPUCTAHHA 3aC00iB IIACTIYHOTO IHTOHYBAHHA. Y IIbOMY
TpOLieCi CTYAEHTY 3a/y4Ya/liCh IO BUKOHAHHS HaBYaJbHUX BIPaB: - PalliOHabHe BUKOPUCTAHHS
MO>K/IMBOCTEI BOKA/IbHOTO TOJIOCY Y4HiB WIK{IbHOTO Biky”; “IHTOHAwiHA parigyra”; “TlanToMIMA;
“Becemmit mapsx”; “TIpaBubHuMIE I0Ka3 yunuTeLs My3UYHOTO MUCTELTBA Ta Xopeorpadii”; “Moxm-
BOCTI IJTACTUYHOTO iHTOHYBaHHA . BUK/Iafad 3a/my4aB CTYAEHTIB 4O BUKOHAHHA IAHTOMIMiYHIX
BIIPaB, IO CIPAMOBAHI Ha PO3BUTOK IX XyAOXHBO-00pasHoi yaABU. Yepes GpopMyBaHHA CITyXO-
PYXOBOTO €Ta/IOHY, PO3KPUTTA CEHCY IUTACTMYHOTO iHTOHYBAHHA Bifj0yBa/loCh BMOTHBYBaHHA
CTYZEHTIB /10 3aCBOEHHA CII0CO0IB BOKA/IbHO-XOPOBOi pOOOTH BUNTE/A MY3UYHOTO MICTEITBA 3
mkosApamu. TakoxX BUK/TAfiad CIIOHYKAE CTYAEHTIB 0 CK/IAlaHHA ITaM ATKM “JlecATb IpaBuiI i
9ac BUKOPUCTAHHA 3aC06iB IIACTIYHOTO iHTOHYBAHHS -

Ha crapii miaroToBku cTyaeHTiB 10 3aCTOCyBaHHS 3ac00iB ITACTUYHOTO iHTOHYBaHH BiOyBa-
€TbCs BUXOBAHH LIIHHICHOTO CTaBJIEHHS 10 MY3/MYHO-II€/JaTOTiYHOI AiA/IbHOCTI BYNUTENA MYSUYHOTO
MICTELTBA, @ TAKOX CIelM(iKy BOKaIbHO-XOPOBOI poOOTH 31 IKO/SIpaMyl Ha YPOKaX MY3MYHOTO
mucTenTBa. Ha mpakTHYHMX 3aHATTAX i3 XOPOBOTO JUPUTYBAHHA NEfIarorivHa po6oTa BKIH0YaIa
BMKOPUCTAHHS JIla/IOT{YHIX METO/IiB HABYAHH, a caMe: 0OMiH JyMKaM, ITOSICHEHH, METOJ| KOHTAK-
THOI B3a€MOIil. Bukiasay CrioHyKae CTYAeHTIiB 10 PO3IVIAAY HABYATbHUX IPOOTEMHMX CUTYAILilL,
a TaKOX [J0 BUCIOBIEHHA JYMOK. CTBODIOOYM YMOBM I aKTMBi3alil KOMYHIKaTUBHIX YMiHb
CTYZIEHTiB BUK/IaJiay CIPAMOBYE IX 1O KOHTaKTHOI B3a€EMO{L.

BusHavyaroun IpofyKTUBHI METORN, IIPUItOMY Ta pOpPMI HABYATLHOI pOOOTH CTYAEHTIB Hajl
MY3UYHIM TBOPOM, CIPUATINBYX 11 GOPMYBAHHA iX TBOPYOTO CIPMITHATTS, MU 3BaXKa/Iy Ha
6araToIIaHOBiCTb My3MYHO-IIEAArOriYHOI AiANIbHOCT] BUNTEIA MY3UYHOTO MUCTELTBA, IO fleTep-
MiHY€e BMKOPUCTaHHA L[i/IOTO KOMIIZIEKCY HaBYa/IbHUX METO/iB. 30KpeMa, TEOPETUYHA ITiIr0TOBKA
CTYZEHTIB 3/ji/iCHIOBA/IaCh 32 AOIIOMOTOK0 iHPOpMALIifTHO-peLieNTYBHOTO METORY i METOJY 3alliKaB-
JIEHOCTi B TeOpPeTMYHMUX 3HaHHAX. Ha 1jboMy eTami My 3acTOCOBYBany MeTOJ| CIIOHYKAaHHA [10
3aCTOCYBAaHHA 3aC00iB IIACTMYHOTO IHTOHYBAHHA, 1O CIIpYsI€ HEOOXiTHOCTI IIOIIMOIeHHS 3HAHDb
CTYAEHTIB LIOfI0 0COOMMBOCTE} BOKA/IIBHOTO TO/IOCY YYHIiB IIKITbHOTO BiKY, BU/iB HaBYaIbHOI
IisTIBHOCTI Ha YOI My3MYHOTO MUCTELTBA, PiI3HOMAHITHOCT] 3aC00iB I/IACTIYHOTO iHTOHYBaHHI.
[Topsim i3 1M, BUK/Iagad 3a1ydaB CTY/IEHTIB 10 CTBOPEHHs TeOpeTHKO-iHGOopMaTHBHOI 6231 JaHNX,
My314Hoi 06asu fanux. CTyIeHTH 37iliICHIOBa/IM MOIIYKOBI omepaliii B Mepexi [HTepHeT 3 BUKOpUC-
TaHHAM ENeKTpOHHOT My3WYHOI eHIMK/IONEfi], @ TAKOXX eJIeKTPOHHMX eHIMKIONex i “MucTenTBo,
“Mysuka’, “Omnepa’, “baner”.
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Hawmn 6yna BpaxoBaHa HeoOXifHICTb HAOYTTA CTYAEHTaMM Cy0'€KTMBHOTO JOCBixY. [l 11poro
3aBIAKM HABYAJTBHMM METOZaM IUIAHYBA/lIach TPAEKTOPiA 0cobucTicHOro gpaxoBoro po3BUTKY
CTYJIEHTIB, (bopMyBaJIaCb mi3HaBaIbHa BUOIPKOBICTB, IX eMoriitHicTh. Buxopsaum 3 Toro, 1110 megaro-
rivHa po6oTa Haj, GOPMYBAHHAM OCMICTIEHOTO CIIPUITHATTSA Y IIKO/LAPIB I1i Yac HaBYalIbHOI po6oTH
HaJl My3UYHIM TBOPOM Iepefdadae 3amydeHHs 10 B3aEMOii, 1110 CIIPUsie PO3SBUTKY iX eMOLiIHO-
€CTETUYHOrO CTaB/IEHHA 10 MY3MKM, OCKIIBKI MY3M4HI TBOPY Ha YPOKAaX MY3MYHOTO MMUCTELTBA
BMKOHYIOTb PO3BUBA/IbHY (QYHKIIiI0. 3aBIaHHAM YYUTENLS My3UYHOTO MICTEIITBA [IOCTAE OTIOMOITH
YYHAM p0O3i6paTyCh y OTOIi AAHUX, CIPUITHATY iX Ha/IKHUM YMHOM. BuKiafad 3aydaB cTy/ieHTiB
710 BpaXyBaHH: IIijfj Yac HaBYaIbHOI pOOOTH HaJl 3aBAAHHAMM HeOOXiTHOCTI CIIOHYKaHHS BUNTETIeM
MYSIYHOTO MIUCTEL[TBA IIKOMAPIB [10: BUSHAYEHHA XapaKTePy MY3UKY, HACTPOIB; HAJaHHA XapaK-
TePUCTYKI XyZI0)KHbOTO 00pa3y; BI3HAYEHH: 3aC00iB My3MYHOI BIPA3HOCTi (e71eMeHTI My3UYHOI
MOBI); BU3HAYEHHS XQHPOBUX 0COOMMBOCTEI MY3UKM (IICHS, TaHellb, MapI); OPKeCTPYBAHHSA
3aco0amy ITACTIYHOTO IHTOHYBaHHA (IMiTallis rpy Ha My3UYHUX iHCTpyMeHTax). [Topsx i3 num,
YYUTETb MY3UYHOTO MMICTEITBA 3[iiICHIOE: HeBepOaTbHy KOMYHIKAIiI0 3 YYHAMMU; PO3BUBAE iX
MYSUKa/IbHICTb, 1[0 BK/IOYA€ PO3BUTOK MENTOANYHOIO, TAPMOHIYHOI0, METPO-PUTMIYHOTO CIYXY;
PO3BUTOK MY3MYHOTO MVICTIEHHS YYHIB, iX My3UYHOI ITaM AT, My3WYHO] YABY, BUKOHABCBHKOI Halill-
HOCTi, apTUCTU3MY, BUXOBAaHHSA THYYKOCT] Ta IIBU/IKOCT] PO3YMOBYX Ta eMOLIIHYIX Aiiif; OopMyBaHHA
BMIHH/ a[IeKBaTHOTO CIPUITHATTA XYA0XKHIX 00pas3iB, BMiHHA 3[i/ICHIOBATI CAMOKOHTPOJID.

DopmyBaHHA I 3aKpilieHHs MpoQeciliHNIX 3HAHb, PO3BUTKY BMiHb CAMOCTIITHOTO MIC/IEHHS,
a TAKOXK YMiHHA OPI€EHTYBAaTUCh Y HOBIN CUTYaLil, 3SHAXOAUTH IAXOAM 10 BUPIlIeHHA HABYa/IbHOI
npo6yeMn 37iliICHIOBA/IOCH JIEAYKTYBHUM METOZIOM, 32 SKUM 37Ii/ICHIOETbCS Tepexifi Bif 3arajb-
HOTO JI0 OKPeMOro, Ta 3a6e3nedyeTbcsl CTPYKTYpHA OpraHi3allis HaBYaIbHOI Ai/IBHOCTI CTY/EHTIB,
HAJIATO/KYETCS TICHNIT 3B'A30K €IeMEHTIB MICTEIKVX 3HAHD Y JOT0 CUCTeMi. 3a JOIOMOIo0
PEnpoAyKTMBHOIO METOAY YMOXK/IMB/KOBANIOCh 3a/Iy4€HHA CTYHEHTIB [JO BifTBOPEHHA IOTOBMX
3paskiB. Lleit MeTo| 3a6e31euye MOXIUBICTD Nepefiadi BUMTEIeM My3MYHOTO MUCTELTBA IIKO/LIPaM
TIeBHOTO 00CATY 3HaHb, YMiHb LIIOf0 IVTACTIYHOTO IHTOHYBAHHS 38 HEBE/MMKY Ki/IbKiCTh HABYa/IbHOTO
qacy. MeTtop CMHEKTUKM Tlepef6adae OeTHAHH IeKiTbKOX METOJB, sIKi Hab/VoKeHi 10 AiT0BOI rpu
(Ypok-3MaraHHs, YpoK-Iofopox). [IpobmeMHnit MeTox My BUKOPUCTOBYBA/IN ISl TIOKPAIeHH
3aCBOEHHS CTyZleHTaMM (aKTUYHOTO Marepiany. Bukmagad BUKOPUCTOBYE mpobneMHi KBasimpo-
deciitni 3aBfaHHA i 3ay4ae CTYHEHTIB 40 BUpilleHHs KBasimpodeciitHoi mpobiemu, posKpUTTs
anropuT™My Aiit. JIo TOro X, BUK/Iaad CIIOHYKA€e CTYIEHTIB 10 BUKOPMCTAHHA JOLATKOBOI My3MYHOI
niteparypu, iHpopMaLiiHIX pecypciB Mepexi [HTepHeT Ay Toro, o6 CTyeHTI Ma/Iy 3MOTY IOCTi-
IOBHO CTPYKTYpyBaT! MaTepias, yCBITOMIIN CHCTEMHI 3B'SI3KM 1 IOTiKy B3a€EMO3B'I3KY OKPEMIX
TeM MY3UYHO-€CTETMYHOTO PO3BUTKY LIKO/APIB.

PisHoMaHiTHI puitoMy akTyBi3anii HaB4aTbHOI AiTPHOCTI MOy THIX YUNTETIB My3UYHOTO
MICTeITBa Ta Xopeorpadii BUKOPUCTOBYBA/IMCH HA ITPAKTUYHNX 3aHATTSAX i3 XOPOBOTO AVPUTYBAHHS
3a MeTofamu: MeToy eMoliiiHoro 3apaxy (O. llonokosa), metoy HacnigyBanHsA (HAOYTTA BMiHHA
OpraHi3oByBaTy BOKaJIbHO-XOPOBY pOOOTY 3i IIKO/ApaMy Ha yPOKaX My3MYHOTO MYUCTELITBA, IEMOH-
CTPYBATM HPABIUIbHUII TI0KA3 BUPAKEHHA 0COOMMBOCTEl MY3UKH Y pyXax), IHAYKTUBHUII METOR
(CTYReHT! HaBYAITLCA BCTAHOB/IOBATY IIPUYNMHHO-HACTIKOBI 3a/Ie)KHOCTI MiX My3UKOM0 Ta i
BUP@XEHHSM Y PyXaX, BUCYBATy IIPOO/IEMI, JOTIATH CYIIePEYHOCTI), METOJ CIIi/IbHOTO IVTACTIYHOTO
iHTOHYBaHHA (HabyTTA KOMYHIKaTVBHIUX YMiHb, @ TAKOXX BMIiHHS Bif4yBaTy iHIIOTO, CTBOPIOBATI
KOMIIO3MITiI0 fIKa Bif[TIOBi/Ja€ 3ara/pHill ifiel BICTOB/IEHHA MY3MYHOI [YMKY Y PyXax), AeMOHCTpa-
1ilIHO-00pa3Hi MeTo, BUpIllleHHs AUAAKTUIHO-METOTNYHIX 3aB/IaHb.

[lopsap i3 UM CTYHEHTHU 3a/1y4aloThCA O CAaMOCTIiIHOI HaBYa/lbHOI HiAMbHOCTI. 3aBAKI
BBeJIeHHI0 MeTofiiB “CaMocTiiiHe ompaljloBaHHsA faHux , OpuH - 6arato’, “OcobucTicHoi 3arikaB-
JIEHOCTi y OPMYBaHHI TBOPYOTO CIPUITHATTS TOLIO YMOX/IMBIIOETbCS CIIOHYKAHHA MaiiOyTHIX
y4UTeNIiB MY3MYHOTO MUCTELTBA Ta Xopeorpadii o caMOCTIIHOTO OIpaloBaHHA HAaYKOBO-
MeTONMYHOI JTiTepaTypu, poboT 3 pecypcaMyt MbKHApOHOI Mepexxi [HTepHeT, Ta BUKOPUCTAHHSA
MO>X/IMBOCTeN! 3ac001B My/IbTUMefia. Yci METOZM CIIPSAMOBYBA/IVCh Ha JAHOMY eTalli Ha 3[i/ICHeHHsA
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YCTaHOBKIU L1010 OIIAHYBAHHA CTYAEHTaMM LiHHOCTAMM MY3UYHO-TIEIaTOTiYHOI AiANbHOCT] BYNTENA
My3uyHoro mucrentsa. [lix gac merogy workshop mu 3anmydamm crygentTis o rpymnoBoi popmu
HaBYA/IbHOI JIA/IBHOCT, 1110 Iepepibavae inTepakTuBHY pOpMY HaBYa/IbHOI AisTTBHOCT. 3 OOMOT 010
IIbOr0 METOJY BUPILIYIOTbCA TaKi 3aBJAHHA, AK MiJABUIIEHHA MOTUBALI CTY/I€HTIB, OCUIEHHSA
iHTeHCUBHOCT] HaBYA/IbHOI pOOOTH, @ TAKOX LIOO IITECTIPAMOBAHOCTI CAMOCTIITHOT poOOTH.

KonTponbHa nepeBipka negaroriyHoi po60TH IiHHICHO-CMICTIOBOTO Ta aKyCTUYHO-(iiomoriy-
HOTO KOMIIOHEHTiB COPMOBAHOCTi TBOPUOTO CIIPUITHATTSI, CTOCOBHO PiBHIB I[iHHICHOTO CTaB/IEHHS
CTY[EHTIB [0 MY3MYHO-II€[aTrOriYHOI AiA/NIbHOCTI BUNTENA MYSUYHOTO MUCTEITBA 1 3aCBOEHHA
KOMIIIEKCY TIefJarOTiYHNX, aKyCTUYHMX i (i3i0NOrivHNX OCHOB PO3BUTKY MY3VMKa/IBHOCTI Y4HIB
TI0Ka3a/iy 3HauHi BIIMIHHOCTI AKICHMX 1 KI/IbKICHUX ITOKAa3HUKIB y pe3y/IbTaTaX HaBYa/lIbHOI Hif/Ib-
HOCTI YYaCHMKIB €KCIIEPUMEHTAIbHOI Ta KOHTPOJIBHOI IPYIL

Y BUCHOBKaxX JIOLI/IbHO 3a3HAYNTH, IO CaMe HAaCTAHOBHO-OpieHTaliiiHMil eTan popmy-
BAaHHS TBOPYOTO CHPMIHATTA MaiiOyTHIX y4mTeliB My3MYHOTO MUCTENTBA Ta Xopeorpadii 6ys
CIIPSIMOBAHUIT Ha BUKOPUCTAHHS Pi3HMX CIIOCO6iB MeiaroriYHoro BIIMBY Ha poliec GOpMyBaHHs
ix criitkol MOTMBAL O CHCTeMAaTNYHOI pOOOTHU CIIPSMOBAHOI Ha Mi/IBUIEHHS iHANUBIAyaTbHOTO
piBHA pO3BUTKY. AJ)Ke caMe HaCTAaHOBHO-OPi€HTALif{HUIT eTall YMOXX/IUBIIOE POPMYBaHHA
LiHHICHO-CMMC/IOBOTO Ta aKYCTUYHO-(i310/I0I1YHOr0 KOMIIOHEHTIB TBOPYOTO CIPUIHATTA. [a
e(eKTUBHOTO 3[i/ICHEHHS IearorivHoi yCTAaHOBKM Ha AKiCHe HaOyTTsA (axoBUX KOMIIETEHIII
HeOOXiHMM € i BUXOBAHHS I[IHHICHOTO CTaBJIEHHS CTYHEHTIB 0 MY3MYHO-IIEATOTiYHOI Jisi/b-
HOCTI BUNTE/ISI MY3UYHOTO MUCTELTBA, i 3aIliKaB/IeHHs CTYAEHTIB IIPOL[eCOM TBOPYOi po6OTH Hajl
HaBYa/IbHUMM 3aBJJAHHAMI.
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The article reveals the peculiarities of the implementation of the orientation stage of formation of
artistic and creative perception of future teachers of musical art and choreography by means of plastic
intonation. The method of formation of artistic and creative perception of future teachers of musical art
and choreography is developed and tested. The task of the first stage of the forming experiment is formu-
lated,the author's teaching methods are tested, which help to achieve the set goal. Conceptual provisions
of the methodology of the forming stage of the pedagogical experiment are directed at the formation of
the structural components of the phenomenon we have identified, namely: value-semantic, physiological,
professional-competence, creative and productive.

The guiding-orientation stage was aimed at transforming the internal structures of the future teacher of
musical art and choreography. The creation of the appropriate psychological setting is based on the peda-
gogical stimulation of the artistic and aesthetic needs of future teachers of musical art and choreography
in order to develop their value relation to the musical and pedagogical activity of the teacher of musical
art. The installation on the creative educational activity of students is preceded by the development of an
emotionally-colored conscious orientation towards musical and pedagogical activity. The activation of
the students ‘positive attitudes towards the development of their own creative world perception involves
students' understanding of the fact that every musical work is the bearer of these valuable admiration,
and the educational work on musical composition contributes to the development of their intellectual
skills, musical abilities.

The complex of pedagogical actions was aimed at improving the motivation side of the educational
activities of future teachers of musical art and choreography. At the same time, the development of cogni-
tive needs of students, increased interest in the musical and aesthetic development of students of general
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education. Students’ interest in vocal-choral work with schoolchildren was provided by providing their
educational exercises aimed at developing intellectual skills, organizational skills, as well as the develop-
ment of their auditory concepts, the use of plastic intonation tools, and the ability to engage in creative
contact with students.

Orientation stage of formation of creative perception of future teachers of musical art and choreography
was aimed at using different methods of pedagogical influence on the process of formation of their stable
motivation to systematic work aimed at increasing the individual level of development. It is precisely the
orientation stage that enables the formation of value-semantic and acoustic-physiological components of
creative perception. For the effective implementation of the pedagogical system for qualitative acquisition
of professional competencies, it is also necessary to raise the value attitude of the students towards the
musical-pedagogical activity of the teacher of musical art, and the interest of students in the process of
creative work on educational tasks.

Key words: orientation stage, formation of artistic and creative perception, future teachers of musical
art and choreography, tools of plastic intonation.
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METO]J TEATPA/IbHOI EKCIIPECII

METHOD OF THEATRICAL EXPRESSION

IIpoananizosaro npobnemy possumxy meopuux 30i6Hocmeii ma excnpecii 6 npogecitiniii disnvHocmi
axkmopis. Posensnymo sakoHomiprocmi ti 0co6nusocmi 6i0Me0peHHS CUeHIMHUX eMOUitl akmopie ma
pedcucepis meampy, KiHo, cepianvHoeo supobHuymaea, padio, dybmosanrs ma menebauenus. O6spyn-
mosanHa memooa meampanvHoi excnpecii. JJoeedeHo, uio y c60€pioHocmi OUHAMIKU eMOUiliHo20 cmary
axkmopa 6 06pasi poni yminoomucs, npome, ecmemuuHi 0cobnusocmi i 0aH020 KOHKPemHozo cnekma-
K710, 30Kpema, cneuugiuni 0cobnusocmi iiozo pummiuroi no6yoosu.

Kniouosi cnosa: 30i6Hocmi; excnpeciss; npogecitinicmo; npodykmueHi gpyHxuii emoyitinol nam'smi;
ocobucmicmo; axmop; pexcucep; CueHiuHi emouii.

Y cTarTi aHani3yThCA MPOOIEMY PO3BITKY TBOPYMX 3Ai0HOCTENT Ta eMOLITHOCT] Maitby THbOrO
aKTOpa Ta pexxycepa TeaTpy i kKino. CyTHICTb ekcrpecii IpyHTYETbCs Ha mificuneHHi (inTeHcudikarii,
30inbIneHHi) BupasHocti. EkcripecuBHICTD TiCHO TOB'sI3aHa 3 eMOLITHICTIO, 1[0 CTIPUYMHUTIOCS 10
OTOTOXXHEHHA JIeAKMMY BYEHNMM VX IIOHATD. AJle eKCIIpecid, eKCIIPeCUBHICTb MOYKe IIPOHMU3YBATI
AK eMOIiiTHe, TaK i iHTe/IeKTya IbHe 1 BO/IbOBE Y iX BUABI, 11J0 € CbOTOJIHI IIEPIIOYEPTOBYM 3aBJaHHAM
(axoBoi 0CBiTH, afpKe 3a/IeXKHO Biff TOTO, HACKIIBKY OY7ie peaTi3oBaHMIT TBOPUII HOTEHIIia/l KOKHOTO
crerjianmicra y cBoiit mpodeciiiniit cdepi, 3anexxuts mporpec kpainu i MaitbyTHe gepxann B XXI cT.

3anexxHo Bifj cepy BUKOPUCTAHHS (TICUXOTIOTis, MOBO3HABCTBO, TIHTBOKY/IBTYPOJIOTisl, MUCTE-
IITBO3HABCTBO, T€ATPO3HABCTBO TOI[0) PO3YMiHHSA eKCIpecii Bapilo€ThCs 3a/I€)KHO BiJ TOUKY 30py
1 KOOpAMHAT JI0T0 BUKOPVICTaHHA.

BaxxmuBuil BHECOK Y HOCHIi/KeHHA Mpo6meMu BU0BOI crienudiky MIUCTeNTBa 3po6Oum
dimocodn: I. Kanr, I. Terens, I. Jleccinr; naykoui:H. Tapmms, [0. bopes, B. Baucnos, b. Tanees,
M. Karan, B. Mixanes, B. Ckarepuikos Ta iHuii. [pyHTOBHMME € mpati 3apyOiKHUX i BiT4n3-
HAHUX TeaTpo3HaBLiB i mpaxrtukis: [1. Cakcarancobkoro, Jlecs Kypb6aca, A. Taiposa, [I. Crpernepa,
M. Kpanisku Ta iH.
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